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AieBvég Pépoup

«To Apxaio Apdpa kai 1o MNoAITiké:
MapdaTtacn - iIAocogia - MoAITIKR Oewpioa»

Tetaptn 18 & MéuTTN 19 ZemreuPpiou 2019
wpeg 15:00-20:30 otov Kivnuatoypdpo

Mpoeyypaer): adrama@mcf.gr

To ®opoup digpeuvd TO CATNPA  TNG TTOINONG KOI TG EPAPHOYAG TNG TIOMITIKAG OrPEPO KOl ETTIOIDKEI VO AUPIORNTAOE! TIG
ATTONITIKEG Kal AVTITIOAITIKEG QWVEG TNG dNUOCIAg 0@aipag. O1 unXaviopoi KoIVwVIKOU aTTOKAEICPOU KOl PETAVAOTEUONG, Ol VEOI
€BVIKIONOI, N avadwTTUpwaon Tou AdiKIGHOU Kal N avaykn yia ETaveQeUpecn EVOANAKTIKWY YEYOoVOTWY, culnTouvTal Kal TiBevTtal o€
MIa TTayVIwdn aywvioTiKh oAAnAemidopaon, péoa amd Tn Bewpia TNG €mMTEAEONG, TNG TTOMITIKAG @IAOCO®IOG KAl TNG
avBpwTroAoyiag.

1n nuépa : Or MeyaAes Apnyroeis kai n 2wparorroinon ths Anpéoiag 2edipas

H Ap.Julia Stenzel ka1 To Forum Internationale Wissenschaft tou MavemaoTtnuiou Tng Bévvng dnuioupyei 1o Tpoypappa tnG 1ng
NUEPAG, TO OTTOI0 ICOPPOTTEI AVAUETT OTN BEWPNTIKA TTApaywyr OKEWNG Kal TOUG dnNUIOUPYIKOUG KAANITEXVIKOUG TTEIPAUATIONOUG
ME TNV apxaia eEAANVIKN Tpaywdia. MNapoucidlel oeipd BEWPNTIKWY TOTTOBETHCEWV Kal avTITTApaBETEWY, KABWG KAl TV TTPOKTIKN
TOUG EQaPUOYN PETA OTTO TNV TTAPOUTIaCT £PYOU WG TO aTToTEAEOUa Twv epyaaTnpiwy. MNMapdAAnAa, n Ap. EAeva TiumrAaAEEn
ETMIUEAEITAI KOI TTOPOUGIACEI TO GCUPPETOXIKO TraiyVidl «H Téxvn Tou SIaAGyou», JE TOUG OJIANTEG KO TOUG BEATEG Kal PE BEpa:

TNV TEXVN TOU IOAGYOU.

2n nuépa: To moAITIKG Kai To apxaio dpaua we Bswpia/idéa/mporayua

H 2n nuépa Tou Popouy, ot emmipéAeia Tou IMK, @IAOEEVET avakoIVWOEIG Kal BIGAESEIS EPEUVNTWV, KABNYNTWV Kal KAAAITEXVWV TTOU
guoTreipwvovTal oTto Eupwaikéd Aiktuo Epeuvag kai Tekunpiwong MapaoTtdoswv Apxaiou EAAnvikoU Apduatog (Arc-Net), o€
TIAVETTIOTNMIAKA 10pUpaTa TNG EAAGDOG Kal Tou e€wTepikol: TuAua Emkoivwviag kai MME Tlavemmotnuiou ABnvwy, Tunua
OcaTpikwV ZToudwV MavemaTnuiou ABnvwy, MNavemaTrpio Freie Tou BepoAivou, MavemaTrpio Tou Bochum, MavemoTripio Tou
Exeter kaBwg kai 1o ZupBoUAio Texvwv EAAGSAG.

International Forum

«Ancient Drama & The Political : Performance-Philosophy-Political Theory »
18-19 September2019,15:00-20:30 @ Cinema MCF

Free Admission
Registration: adrama@mcf.gr

The Forum explores the question of doing and making politics and aims to contest a-political and anti-political voices that entered
the public arena. The mechanisms of social exclusion and transnational migration, new nationalisms and particularism, the
reinvigoration of populists and populism, and the invention of alternative facts are discussed. Views of performance theory,
political philosophy, and anthropology are confronted and brought into a playfully agonistic interaction.

1st Day: Grand Narratives & the embodiment of the public sphere

Dr. Julia Stenzel and the Forum Internationale Wissenschaft of the Bonn University curates Forum's 1st Day, at the intersection of
theoretical thought and creative artistic experiments with Greek tragedy: a series of theoretical debates and controversies, as well
as their practical application through the presentation of the work that was produced during the workshops. In parallel Dr.Elena
Timbalexi curates of the experimental gameplay "The art of dialogue”, with invited speakers and the public on the Art of dialogue.

2nd Day: The Political and the Ancient Drama as theory/idea/project

The second day of the Forum, curated by the MCF, hosts lectures and presentations by researchers, scholars and artists affiliated
at The European Network of Research and Documentation of Performances of Ancient Greek Drama (Arc-Net), at Academic
Institutions in Greece and abroad: Department of Communication and Mass Media-University of Athens, Department of Theater
Studies-University of Athens, Freie University of Berlin, University of Bochum, University of Exeterand the Arts Council Greece.



2nueiwpa TG Ap.Julia Stenzel

EmikeqaArig TG @IAOEEVOUHEVNG EPEUVNTIKIG-KAANITEXVIKIG ONABag
Tou Forum Internationale Wissenschaft Tou MavetmioTnuiou Tng Bévvng

To Apxaio ApéGua kai 1o FMoAiriké

To ®6poup diEpeUVA TN (WVTAVIA TWV OPANATIKWY KEIMEVWY, TWV OXNUATWY TTOU TTAPEXOUV KOl TWV KOIVWVIKWY JOVTEAWY TTOU
gpeuvouv. O1 TTapouaidaelg Kal ol DIGAEEEIG Dev TTEPIOPICOVTal OTO TTAPEABOV OAAG cUVOUALOUV TO apXaia KEINEVA PE TIG OUYXPOVES
TIPOCEYYIOEIG TNG KOIVWVIKAG €EEAIENG, TwV TTAPEABOVTIOUWY KAl TWV TTOPOVTIOUWY, HE TIG OUYXPOVEG ONUOKPATIEG Kal TIG
TapeABoloeg. O TTaPOUCIACEIG TNG TIPWTNG NUEPAG EEETACOUV TO BEPa pEoa aTrd TPEIG KEVTPIKEG EVOTNTEG TTOU AvVATITUGOOVTAI
yUpw atré Toug aéoveg Tou ZOQMATOZ, tou XQPOY kai Tou XPONQY, wg o1 KUpIES DIA0TACEIG TNG AvVOPWTTIVNG EPTTEIPIAG KaI TNG
TTayKOopIag povrehotroinong. O1 TTapoucidaElg, Ol EI0NYAOTEIG, Ol BIAAEEEIG BETOUV OTO ETTIKEVTPO TIG AAAAYEG KAl TIG TIPOKANTEIG
TWV ONUOKPATIWY, EEETACOVTAG -UECQ OTTO MIO TIOAITIKH) BEWPNON Tou apxaiou BeATPOU- TOUG TOTTOUG, TIG OPAIPES, TOUG XPOVOUG
KOl TA CWPATA TNG ONUOKPATIAg, aTnV TTOAN Twv ABNVWVY GTOUG KAAGIKOUG XPOVOUG KAl CrHEPQ.

MNa Tapddeypa, AauyBdvovrag utrown 61 n Opéareia gival n pévn TpIAoyia TToU €QPTOCE O€ €UAG, O BIGAOYOG EekIvd, aAAd dev
TIEPIOPICETAI OTOV TPOTIO TTOU TTapouaiddeTal n eEENIEN kal n peTaBiBaon Tng e€ouciag. O1 EpWTATEIG TTOU TTPOKUTITOUV OTAV
€CETACOUE TIG TIPOOPATEG BEATPIKEG TIPOOTIABOEIEG VI TIG IKETIOES, YIa TTAPAOEy A, avakaAoUv Kal eupUTepa TTAaiala: Ti cupBaivel
JE Ta apyaia KEiUEVaA TTOU aoXoAoUvTal YE TO CNTHMA TNG IKEDIAG KAl TOU acUAOU, UE TIG TOTTOAOYIEG Kal TIG XPOVODIOTAEEIG TOUG, OTAV
TTpooeyyifovial PECW TTOAITIKWYV avayvwoewy; Mwg PTmopei T0 owWpa Kal n CWUATIKY euTreipia va BewpnBouv TTONITIKEG

KOTNYOPIES;

*kk

To Ivomitouto Forum Internationale Wissenschaft tou Mavemornuiou Tng Bovvng, avrikel oTa IO ONUAVTIKA €PEUVNTIKG Kal
TTAVETTIOTAMIOKA 1I0pUpaTa TNG Mepuaviag. Ta EMOTPOVIKG THARATA TOU £GTIAOUV GTOUG BepaTikoUg dgoveg: ZuykpITikA ‘Epeuva
yia tn Anpokpartia kai Ta OAoKANPwTIKA KaBeaTwTa, ETMoTApES Kail MoAiTikA Tng EmaTtAung, Zuykpimiki ‘Epeuva yia Tig ©pnokeieg
kal Wneiakn Koivwvia.

Note by Dr. Julia Stenzel

Head of the resident research-artistic Team of Forum Internationale Wissenschaft
ofthe University of Bonn

Ancient Theatre and the Political

The Forum explores this vibrancy of dramatic texts, of the figures they provide, and the societal models they explore. Its
presentations and lectures do not confine themselves to delving into the past but aim at combining attempts on the ancient texts
and their contexts with close looks on concepts of societal evolution, on pastisms and presentisms, on modern democracies and
their yesterdays. The presentations on the first day of the forum explore the topic in three central thematic units that are developed
by the axes of BODY, SPACE and TIME as the main dimensions of human experience and world modelling. The impulses, papers,
lecture performances and presentations will discuss the changes and challenges of evolving democracies modelled here by
taking looks at the ancient theatre as well as at the places, spheres, times and bodies of democracy developed and negotiated in
the city of Athens in history and in present times.

Taking into account that Oresteia is the only tragic trilogy passed down to our times, the debate starts at but is not restricted to its
way of presenting the evolution and possible devolutions of democracy. Questions that emerge when glancing at recent theatrical
attempts on Hiketides, for example, invoke further contexts: What happens to ancient texts like Hiketides, dealing with questions
of hikesia and asylum, their topologies and time orders, when they are read through politically tinted spectacles today? How can
the body and bodily experience be regarded as political concepts?

dedede

Forum Internationale Wissenschaft of the University of Bonn is internationally recognized for science and research studies,
specializing on the thematic axes:Comparative Research on Democracies and Authoritarian Regimes, Science Studies and the
Politics of Science, Comparatitive Research on Religions and Digital Society.



ARC-NET

Eupwraiké AikTuo ‘Epeuvag kai Tekpnpiwong MNapaatdoewyv Apxaiou EAAnvikoU Apdparog

To Arc-Net, wg SIETIOTNPOVIKO aKadNudiko SikTuo, SlIEPEUVA VED EPEUVNTIKG TTEDIA KAl TIPOKTIKEG. 2TOXOG TOU gival
n dnuIoupyia Kail eicaywyr KaIvoTouwy JEBOSOAOYIWY, Ol OTTOIEG VO AVTIOTTOKPIVOVTAI GTIG OTTAITATEIG TNG ONUEPIVIG
aKOdNMATKAG KOl KAANITEXVIKIG TIPAYMATIKOTNTAG.

MepiAnyn ToU VEOU TTPOYPANHATOG
H emravepeupean Tou pubou: To véo épyo Tou ARC-NET “Alacuvdéovtag piBoug Kal ETITEAWVTOG KOUATOUPEG.
‘Eva epyaaTrpio véwv JuboAoyiwy”

O1 pUBoI, WG GUVEKTIKEG PAVTACIOKEG KAOTAOKEUEG, TTOU TIPOO0RICoVTal Va ENYHOOUV TO CUMTTAV, TNV KOIVWVIA KAl TO JUGTAPIO TNG
avOpwTTIvNG UTTAPENG, ATTOTEAOUCAV TTAVTOTE AVTIKEIUEVO BIOPKWYV BIEBVIKWYV Kal SIATTOAITIOMIKWY avTaAAaywv. To B€aTpo, wg o
KaTeCoxAV TOTTOG Tou pUBou, diadpaudTioe KaBopIaTIKO poAo oTn diIddoan, avApeign Twv JUBOAOYIKWY a@nyRoEwy. ZAUEPA, N
EVTATIK SI0CUVOPIAKK KIVATIKOTATA AOYW TNG EUPWTTATKAG OAOKARPWONG, CUVOUAOTNKE E TIPWTOPAVEIG JETAVACTEUTIKEG POEG
TTOU TTPOKARBNKAV OTTO €VTIOVEG KOIVWVIKOTTOAITIKEG KPIio€IG. 2TO TTAQicIo auTtd, To €pyo autd OTOoXEUEl OTn Blgpelivnon TnG
d1a0UvdEONG TwV HUBWV OTO EUPWTTOIKO B£aTPO: N EVOWNATWON, O OlaXWPICUOG Kal N TTPOCAPUOYH TwV HUBOAOYIKWY
aAPNYRCEWY TTOU TTIPOEPXOVTAI OTTO OIAPOPETIKEG YEWYPAPIKES KAl TIOAITIOTIKEG TIPOEAEUTEIG EVTOG I} EKTOG EUpWTING, 01 GUVEXEIG
avTaAAayEG Kal 0 TPOTTOG 81a0UVOETNG CUVERAAE OTNV OIKOBOUNGOTN TTONITIOUWY Kal TN SIaNOP@WOTN TNG EUPWTTAIKNG TAUTOTATAG.
H diaoUvdeon Twv puBwyv emBdAAel pia GAAN cudiTnon, ekeivn yia Ta ZuvaiodnuaTta, Tov Adyo kai Tig AioBrioeig. To £pyo autd
oToxeUel va ouvdloAAayei Ye Ta ZuvaioBrpata pe aiodnTikoUg Kal avlpwTroAoyikoug 6poug OTo TTAQICIO TOU ETTITEAECTIKOU
YEYOVOTOG, EUTTVEUCMEVO OTTO TIG TOTTIKEG OUVABEIEG,MUBOUG Kal TTAPABOCEIG, EYyPAPOUEVO OTn oUyXpovn ouliTnon yia Ta
ouvaioBripata oTo MoAITiké kai To ETiTeAeaTiKG. T6o0 0 pUiBog 600 Kai ol "uuBoAoyieg" kaBopilouv eTTioNG TN GUAAOYIKN EUTTEIRIA,
TIG KOIVOTNTEG KAl Ta KoIVd.

ARC-NET

European Network of Research and Documentation of Performances of Ancient Greek Drama

As a multidisciplinary academic network, Arc-Net is set to explore new fields of research areas and practices. Its aim is to
formulate and propose innovative methodologies, which correspond to the demands of current scholarly and artistic reality.

Project abstract
Interconnecting Myths and performing cultures in Europe. Theatre, Emotions and the Commons
in a laboratory of new mythologies

Myths, as cohesive imaginary constructions destined to explain cosmos, society and the mystery of the human being as a whole,
have always been an object of perpetual transnational, trans-boundary and trans-cultural exchanges. The theatre, as the locus
par excellence of the myth, has played a crucial role in disseminating, mixing and blending mythological narrations. Nowadays,
the intensive trans-boundary mobility enabled by European integration has been combined with unprecedented migration flows
caused by fierce socio-political crises. It is in this context that this project aims at investigating the interconnection of myths in
European theatre: the integration, separation and adaptation of mythological narratives coming from different geographical and
cultural origins inside or outside Europe, the perpetual exchanges and the way this interconnecting practice has contributed in
building performing cultures and shaping European identity/ies. The interconnection of the myths impose another debate that of
the experience of feelings, of Logos and Emotions. This project aims to deal with Emotions in aesthetic and anthropological terms
within the performative event, inspired by the local and mythical habits and traditions, synchronized with the contemporary
discussion about Emotions in the Political and in the Performative. Both the myth and its degenerated aspect that is “mythologies”
determine also the collective experience, the communities and the Commons.



H téxvn Tou dlaAdyou:
Meipapariké Anpokpatiké Gameplay

Z0MNwn: ‘EAeva TiumAaAégn, MéAog E.E.I. oto EpyacTiipio Néwv TexvoAoyiwv oTnv EmiKoivwvia,
TNV Ekmraiéeuon kai Ta MME Tou Turjpatog EMME Tou EKIIA

‘Eva traixvidl Tou TraiceTal amo akadnuaikoug, TIPOOKEKANMEVOUG ETTIOKETTTEG, HEAN TOU KOIVOU, HaBNTEG, KAAAITEXVEG, OI OTTOIOI
€iTE PEPVOUV TIG OIKEG TOUG AEEEIG-KAEIDIA TTPOG OULHTNAON EiTE TPOPODOTOUVTAI PE EVVOIEG TTOU EyKaIVIAZouv Tn ouliTnoN. Z€ HIa
aTUOOQAIPa OTPOYYUANG TPATTECAG, OI TTAIYVIWJEIG KOI AVOIXTEG ONUOKPATIKEG DIAAOYIKEG OEEIOTNTEG Eival EUTTPOCOEKTEG, EVW) TA
EIPWVIKA €AITIOTIKO KATW KEIPEVA, O PHOKPEIG JovoAdyol Kal n ampobuuia TTPayuaTIKAG akpdaong GAAwV avBpwTiwy Kal
aTrdvTNoNg TTPOG auToUg, TIHWPOUVTAI, TECOVTOG £va KOKKIVO KOUUTTI KOl JE KAPTEG TTOIVAG. O Mo «dNPOKPATIKA OwaTOGY
ouppETEXWY AapBdvel BpaBeio apiaTeiag aTo didAoyo. O1cuvedpieg Ba diegaxBouv aTa eEAANVIKA Kal GTa ayyAIKAL.

Oikodeomoteg: EAeva TIHTTAGAES , AyyeAikr MouAou, OAya I'patoavitn

‘EAeva TITTAGAEEN

MéAog E.E.IM. oto Epyactipio Néwv Texvohoyiwv oTtnv Emikoivwvia, Tnv Exmraideuon kai Ta MME tou Tufjuatog EMME Ttou
EKMA. OAokAnpwae d1Tr petadidakTopikr épeuva (2015-2017) atov Topéa “Wnolakd Méoa kal @¢atpo” o1o TuRua OeaTpikwyv
>moudwyv Tou E.K.T.A. pe utrotpogia ApioTeiog |.K.Y.-Siemens. Aidafe oto Turnua ®PiAoAoyiag Tou MavemoTtnuiou KpAtng
geMIVApIO TO eapivo egdunvo Tou 2018. 2.E.MN. oTig OcaTpikég Zmoudég aT1o AvoikTd MavemoTthuio Kitmpou wg emBAETTOUCQ
peTatTuxiakwy diatpifwy (2015-2017). Ekmovnoe tn d1daKkTopIKr TNG diaTpiBry pe TiTAo “Avaloyikd kai Wnoelakd Maixvidia
PoAwv: n pabnaoiakn kai Beatpikry didoTaon”, ye utrotpodia Tou |.K.Y. ata MNaidaywyikd, aTto Tuiua OeaTpiKwy ZTTOUdWY ToU
E.K.IM.A. (2014). Ymotpogog Tou Koivw@eloug I6puuatog AAéCavdpog 2. Qvdong otn Ocatpikr MpakTiKr), pabriteuce oTo
TAeup6 Twv Ridiculusmus oto Hvwpévo Baaileio (2005-07). BpaPeupévn Beatpikly ouyypagéas (Kpatikdg Alaywviopog
>uyypaopng Octatpikou £pyou YTMNO, 2008).2knvoBETng TnNG BeaTpikng opadag Utopiart (2002-2008) kai cuvutrelBuvn Tng
KaAAITEXVIKNG oUuuTTpagng Magenta (2011~), oknvoBeTei TTapaoTdoeig - performances kai dnuioupyei épya Bivreo.

The art of dialogue:
Experimental Democratic Gameplay

Concept: Elena Timplalexi, Laboratory Lecturing Staff member, NTLab, Department of Communication
& Media Studies, University of Athens

Agame to be played by academics, invited guests, audience members,students, artists, who either bring in their own keywords to
be discussed or are provided with terms that initiate discussion. In a round table rationale, playful, open, democratic dialogical
skills are welcome and ironic elitist subtexts, long monologues and reluctance to genuinely listen to other people and respond to
them are punished by pressing a red button and penalty cards. The more “democratically correct” participant receives an award of
excellence in dialogue. Sessions will be held in Greek and English.

Hosts-animators: Elena Timplalexi, Angeliki Poulou, Olga Gratsaniti

Elena Timplalexi

Laboratory Lecturing Staff member (E.E.P.), NTLab,Department of Communication & Media Studies, University of Athens. Post-
doc researcher (2015-17) in Digital media and Theatre, Theatre Studies Department, University of Athens, awarded with an
I.K.Y.-Siemens Fellowship of Excellence. Lecturer (spring semester 2018) in Theatre Studies, Department of Philology,
University of Crete. Adjunct faculty member (2015-17) and postgraduate dissertation supervisor at Open University Cyprus for
the MA Theatre Studies. Awarded by the Hellenic State Scholarship Foundation (I.K.Y.) with a PhD scholarship (2010-14) for her
dissertation on Analog and Digital Role Playing Games: the Learning and Theatrical Dimensions. Alexander C. Onassis Public
Benefit Foundation Scholar (2005-07), apprentice in Theatre Practice with Ridiculusmus Theatre Company. ,Awarded playwright
(2008) and theatre director, video artist and performance practitioner, founder of UtopiArt Theatre Company (2002-2008) and co-
founder of magenta Artistic Collaboration (2011~), tracing the intersections between media, performance, gaming and education.



NEPIAHYEIs 9
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Terdptn 18 ZemrreuPpiou 2019

EmpéAeia: MavemoTrpio Tng Bévvng ((Forum Internationale Wissenschatt)

O1 Meydhec Apnyrioeic k' 2wyuaroroinon tng Anudoiag 2@aipag

1n Oepariki EvotnTa: To Zwpa kai n MéAig
Julia Stenzel, Oliver Zann, ol cuppeTéXovTeg Tou EpyaoTnpiou kai n Poddven Zevrolka

H ev Aoyw Bepatikry evotnTa €ival a@iepwyuévn oTnv €¢ePeUvVNON TwV OIAPOPETIKWY QUOIKWY KAl UAIKWV TTPOKTIKWY TTOU
EUTTAEKOVTAI OTNV iBpuUCH, TN BIAIWVION Kal TN PETAPOPQWON TNG MoAswg Kal TwV TTOANITIKWY TNG. H geiIcaywyn Tou ¢nTrpNaTog
(wBnan) kai n TTapouciaon avalntolv TTPOoEYYioElg Tou BEuaTog péoa atd Beduata TTou SlIaTTPayUaTEUOVTaI TO apxaio dpdua
Kal TNV apxaia Beatpik TTPAKTIKA. H wlnan emKEVTPWVETAI OTO TIWG OXI HOVO TO AVOPWTTIVO GWHA HE TIG IKAVOTNTEG Kal TOUG
TTEPIOPIOHUOUG TOU JIAUOPPWVEI TN SIATTPAYUATEUCN TNG TTOANITIKAG 0TO B€aTpOo, aAAd Kal OTO TTWG AAANAETIOPA PE Ta BEATPIKA
TpdypaTa. Me autd Tov TPOTIO £pXETAl OTO TIPOCKAVIO N aAANAeTTIOpaon PETAEU TwV CWHPATWY Kal TNG UANG, TwV OKNVIKWV
QAVTIKEIPEVWYV KOl TWV TTETPIVWV KTIOPATWY, Kal TIOETAI TO €pWTNUA TTWG N d1adikacia TTOAITIKAG wpipavong Twv apxaiwv
KOIVOTATWY KaI O PUOIKEG TOUG IKAVOTNTEG UTTOPOUV Va SIAUOP@WVOUV Ta oUyxpova dnPOKPATIKA eyxeiprpata. H kaAAirexvikn
Tapouaiaon GEPVEI OTN OKNVI) MIA ETTIOEIEN OPABIKAG YUPVAOTIKAG. AIEPEUVA TNV TTPOKTIKA TNG IOTOPIKAG HACIKNG YUUVOOTIKNG Kal
TNV I0TOPIOTTOINCTN TG HOPPAG TNG. XTO ETTIKEVTPO TIBEVTAI KUPIWG OI £VVOIEG TNG CUVEAEUONG TWV CWHATWYV KAl O TIPOKTIKEG TTOU
TIPOKUTITOUV OTTO TR CUVAVTNON TWV CWPATWY OTIG €TTEAEOEIG. Me auTr) Tnv avatrapdoTacn TG HAIKAG YUPVOOTIKNAG,
ounTolvTal ol EMITITWOEIG Kal N NBIKA TNG TTOAITIKAG Xopoypagiag oTiG aUyxpoveg Kolvwvieg. H rapéuBaon / oxoAiaopog Tou
TéAoug a1 TN Poddven ZevioUka a@opd otnv TExvn Tng KabnuepivoTnTag.

2n Evétnta : EEENEN kai Mpdodog: OuToTrieg yia Tnv KoivaTtnTa Kai Tnv Kolvwvia
Jorn Etzold, Holle Miinster, Zapdvtog ZepBouAdkog, 0l CUMMETEXOVTEG OTO EpyacTiipio kal n T{wptiva Kakouddkn
ka1 o XprjoTtog Kapavdrong

H 2n autn Bepartikr evoTnTa diEPEUVA TOUG TPOTTOUG E TOUG OTTOIOUG Ol OUTOTTIEG TNG KOIVOTNTAG KAl TNG KOIVWVIOG ITTOPOUV va
BewpnBoUlv evAVTIEG OTIG TTONITIKEG TTPAKTIKEG TTOU KaBiEpwOnkav OTIG apxaieg TTOAeIG. Aivoviag éugacn oTn OpauOTIKA
SIaTTpAyUATEUCN TNG GUAAOYIKOTNTAG OTOUG TPAYIKOUG aYWVEG TNG ABRVAG, EpXOVTal GTO ETTIKEVTPO Ol TIPOGPATES EVVOIOAOYHTEIG
YIO TN METAVACTEUOT, TO AOUAO KQI TO KATAPUYIO, VIO TNV ATTOXWPENCN ATrd TO GTTITI KAI TNV ETTAVEYKATACTACN.

H eiocaywyn tou {nriuarog (wbnaon) acxoAeital Pe TIG EVVOIOAOYACEIS Kal TIG TTPOAYUATIOTIKEG OUVONKEG TNG IKECIOG OTTWG
TTapouaIadovTal oTnV apxaia Tpaywdia. ZeKIVWVTAG aTTo TIG GINOCOPIKES AVTIARWEIG YIa TO KPATOG Kal TNV aviBayévela, BETEN uTTO
€PWTNON TOV POAO Tou oUYXPOVoU BedTpou aTn dlaTTpayudTeucn CNTHMATWY OTTWG AUTO TOU Kataguyiou, TnG O1EKdIKNONG, TOU
Bprjvou Kal TNG ATTEIANG Kal TTWG N aUYX POV TTOAITIKH EKTTPOCWTTNONG ETTNPEALEI TNV IKAVOTTOINGT TWV avVOPWTTIVWYV SIKAIWUATWV.
H kaAAirexvikn mapouoiaan avakaAei oTITIKA Kal NXNTIKA éva Tagidl otnv ABriva, ue B€ua Tnv Eviaon avdpeoa otnv ABrva wg 1610
KaTaguyiou kal wg TéTTou £1OUpiag. H TTapouaiaon “peTagépel” To KOIVO G€ TOTTOUG A@IENG KOl KATapUYiou Jéaa Kal yUpw atré To
aoTikd TEPIBAAAOV TG ABrvag. Mpokermail yia éva site specific €pyo Tou Zapdviou ZepBouAdkou kai Tng Holle Minster, o€
OUVEPYOAOia TOUG CUMUMUETEXOVTEG TOU €£pyacTnpiou / vEOUg KAANITEXVEG, TTOU UAOTTOIEITAI Kal EPEUVA KAAAITEXVIKA TO QGTIKO
TaAipwnoTo TNG ABrvag.

H mapéuBaaon/oxoAiacuég tou TéAOUG yiveTal ammd Toug Tdwptliva Kakouddkn kai Xprioto Kapavdron (Aukeio Emdalpou,
AigBvég Oepivo Zxoheio Apxaiou ApduaTtog) Kal apopd aTo TrTapddelyua Tou /Aukeiou: Ao Tnv ouTorTia aTnv mpayuarikornTa. To
apxaio dpapa, OTTWG To YVwPICOUPE, YEVVABNKE Kal avaTiTuxOnke oTo dnUoKPaTIKO TTAQicIo TNG ABrivag TNG KAAOIKAG ETTOXNG, OE
ouvouaouo e Ta AaTPEUTIKG €B1pa TNG apXaloTnTag. O diIdAoyog, N eTTixelpnuaToloyia, N dUvapn TNG GUANOYIKOTNTAG, KEVTPIKOI
TTUAWVEG TNG AuEoNG dnuokpaTiag, eival eTTiong akpoywviaiol AiBol Tng Beatpikng dopng. Tnv idia oTiyur, p€éoa o€ autd TO
OnuoKpaTIKO TTAQICIO, O AVOIXTOG XWEOG OTOV OTT0I0 TTPAYUATOTTOIOUVTAI Of TTAPACTACEIG, TTAPWG EVOWHATWHEVOG OTO QUOIKO
TTEPIBAANOV OTTOU KABETI TO IBIWTIKO €ival TAUTOXPOVA KAl ONUOCIO Kal TO KABE YIKPS PEYAAO, UTTOPEI va aTTOTEAETEI TTAATQOPUO
€KQPOONG VEWYV KAANITEXVWYV, HEOT aTTd TNV OTTOI 01 id101 UTTOPOUV VA ATTOKTACOUV YVWHN, VA TIAPoUV B£01 Kal va avOKGAUWOUV Ti
TTPAyUaTIKG BéAouv. ‘ETol pia dnuIoupyikf KOIVOTNTO WETATPETTETAI € GUAAOYIKOTNTA péaa atd uia eAeUBepn kai AlydTEPO
OOYUOTIKF) EKTTAIOEUTIKI) EUTTEIPIO TTOU OUVOEETAI PE TO apxaio Opdua Kal Tov TTAOUPAAIGUS TPOTTWV Kol PEBOdwWV TTou
Tpooeyyifoupe T0 BeaTpikd auTd €idog onuepa. Méoa oTo TTapaTrdvw TTAQICIO, TTOU OTTOTEAEI KAl TOV KEVTPIKO TOU OTOXO,
yevvnonke To AUkelo ETmdaupou. ETov TTpWTO TPIETH KUKAO AEITOUPYIOG TOU, CUPMETEXOVTEG atTd TNV EAAGSQ Kal TO £EWTEPIKO,
gixav TNV eukaipia va epeuvAoouV BIwpaTikd, BEPATa OXETIKA PE Ta avOpwTTIva SIKalwpaTa yéoa ato £pya 61TTwg n Avtiyévn Tou
20@QOKAR, Yo Kal peyaAuTepou eUpoug nTApaTa péoa amd BePaTikoug AEOVEG TTOU GUVOEOUV T AATPEUTIKN) Kal BPNOKEUTIKA
TTPoEAEUCT TOU apyaiou dpduaTog YE TN aUyXpovn TTPoc@uYIKN kpion (H EAeuan Tou =évou) ) peAeTOUV TOV TPOTTO TTOU 0 KaBEvag
MaG ATTOKTA TNV TAUTOTNTA TOU WG MEAOG TNG GUAAOYIKOTNTAG TNG TTOANG (MoAiTeia kail MoAiTnG).
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3n Evétnta: Xwpol kal Z¢paipeg AnpokpaTiag:
AlapdadovTag To apxaio dpdua péoa até TTOAITIKG @opTiIopéva Beduara.
Jonas Tinius, llan Bachl, Anna M. Pasco Bolta, o1 cuppetéxovreg oto EpyaoTrpio, kai n MéTn MavayiwtotrouAou

H evOoTNTa ETTIKEVTPWVETAI GTH OXE0N TOU XWPOU KAl TOU TOTTOU KAl OTIG XWPIKEG GUVORKES TWV apxaiwy Kal aUyXpovwy dnuoéciwy
o@aipwv. Mwg n mOAN TNG ABrvag - N oTroia dlIaPoPPWVETAI ATTO T APXITEKTOVIKA OTPWHATA TNG IoTopiag TouAdyioTov 3000
XPOVWV- uTropei va cuuBAAAel oTnv e€epelivnan TNG GUYXPOVNG ETTOXNG; Mola TTPOOTITIKA UI0BETHBNKE aTrd To apxaio dpdua yia va
BewpnOei autr N dnudOIa aPaipa WG «BeaTPIKA» KAl TTWG PUTTOPET AUTHA N TIPOOTITIKI VA KATACTE! TTAPAYWYIKK VIA TIG GUYXPOVEG
TIPOCTIABEIEG OTIG BEATPIKEG ONUOTCIEG OPAIPEG;

H eioaywyn rou {ntiuarog (wbnan) ata omoAia Kal Ta 6palouaTa, Ta EPEITTIANKAI TA JVNUEIa aTh SlIapopewan TNG Eupwtng Kai
OTn QAVTOOTIKA GUAANWN PIOG EUPWTTAIKAG TAUTOTNTOG. 2NUEI0 EKKivNONG €ival oI avTaywVvIoTIKES AVTIAQWEIS yIia Ta ePEITTIA:
avAPECT OTNV I0TOPIKA ATTOTUXIO KOl TNV I0TOPIKH KANPOVouId. ZuvOualdovTag TIG TPEXOUOES KPITIKEG OTTOUBEG TNG TTONITIOTIKAG
KAnpovouIdg he TRV avBpwTToAoyia Tng TEXVNG, TO BEATPO Kal TOV ACTIKO XWPO, OIEPEUVA ATTOIKIOKPATIKEG OTTOWEIG VIO TA EPEITTIA
NG ABrvag, KaBwg Kal TIG KAANITEXVIKEG dlIATTPAYUATEUCEIG KAl TOUG JETAOXNMUATIONOUG auTtwy. H KAANITEXVIKN TTapouaiaon
TIPOOKOAEI TO KOIVO VA CUUUETEXEI OE €va QAVTAOTIKO Tagidl oTa XWPEIKA OTPpWHATA TNG ouyxpovng ABrvag. ATraiTei pia
ETTAVOETTIOKEWN TWV IKETIOWVY Tou AlIoXUAoU Kal Tou EupiTTidn, wg onueio EKKiVNoNG Kol OTOXEUEI TNV ETTITEAECTIKNA EEEpEUVNON TNG
avTiAnwng ToU XWPEOU, TTOU KUPGIVETal JETAEU pIag UAIKAG KATAOTAONG, EVOG GUOIKOU TTEPIOPIOUOU Kal PIag KATAoTaoNG TNG
vonong. Mwg PTTopEi €vag TOTTOG VA PETATPATTEI OE XWPEO KAl TTWG MTTOPOUV Ol AVOIKEIOI XWPOI VO PETATPATIOUV OTNV OIKEIX
KGTTOI0U;

H mapéuBaon / axoMaopuog Tou TEAOUG, agopd oTig dpdoelg «Kepd Mia Zknvi» Kal «XToug Opopougy. E¢etalovTal ol TpOTTON PE
TOUG OTTOIOUG 0 ONUOCIOG XWPEOG METATPETTETAI O€ TTAPACTATIKOG KAl TTWG AUTO BIaQOPOTIOIEl TRV epunveia Tou Beatr). Kai o1 duo
OpPACEIG TTPAYUATOTIOIOUVTAlI OTNV EUPUTEPN TTEPIOXN Twv Xaviwv Tng Kpntng. Ztn dpdon Bedtpou «Kepd Mia Eknvr»
METOTPETTOUNE EVa MIKPO XWPIO TNG EVOOXWPAG OE TTAPACTATIKA OKNVI KAl 0 BEATIG JE TO XAPTN TOU OTO XEPI TTEPTTATAEI OTO XWPIO
avakaAUTITovTag oUviopa Beatpika dpwuEVa. XTn 0pdon XopoU «EToug dPOUOUG» AVAKAAUTITOUUE TNV TTOAN TwVv Xaviwv péoa
atrd 1n 818 PaCT TOU XOPEUTH UE TOUG TTEPACTIKOUG KOl TOUG KATOIKOUG.

Wednesday, September, 18th 2019
Curated by the University of Bonn (Forum Internationale Wissenschaft)
Grand Narratives and the Embodiment of Public Sphere

1stPanel:The Body and the Polis
Julia Stenzel, Oliver Zann, workshop’s participants and Rodanthi Senduka

This panel is devoted to exploring the different physical and material practices involved in the foundation, the perpetuation, and
the transformation of the Polis, its politics and policies. The impulse and presentation are in search of ways to observe their topic
through spectacles tinted by ancient drama and ancient theatrical practice. The impulse focuses on how not only the human body
with its capabilities and restraints shapes the negotiation of politics in theatre, but also how it interacts with theatricalised things.
By this, the interplay between bodies and matter, stage props and stones comes into sight, and the question arises, how the
process of growing political' of ancient political collectives and their physicalities can shape modern attempts on democracy. The
artistic presentation stages a group gymnastics display under the auspices of the European Project. It circles around the practice
of historical mass gymnastics and its historicising self-fashioning. The focus is especially on notions of bodily assemblages and
the practices arising when bodies gather in performance. By performatively reconstructing mass gymnastics routines, the
implications and ethics of political choreography in contemporary societies will be discussed.

2nd Panel: Evolution and Progress: Utopias of Community and Society
Jorn Etzold, Holle Miinster,Sarantos Zervoulakos, workshop’s participants and Georgina Kakoudaki & Christos Karanatsis

The contributions of this panel explore how utopias of community and society can be thought of against the backdrop of the
political practices established by ancient poleis. By concentrating on the dramatic negotiation of collectivity in the tragic agones of
Athens, recent conceptualizations of flight and migration, asylum and refuge, of leaving home and resettlement come into sight.
The impulse deals with conceptualisations and pragmatic circumstances of hikesia as they are presented and negotiated by
ancient tragedy. Starting from philosophical notions of state and statelessness, it asks on the role of contemporary theatre in
addressing questions of refuge, claim, lament and menace and on how modern politics of representation can —and do — affect the
realisation of human rights. The artistic presentation is devoted to visually and acoustically evoke a journey about the tension
between Athens as a place of refuge and a place of longing. The show takes its audience to places of arrival and shelter in and
around the urban context of Athens. By this, it gives an impression of a site-specific project realised strolling through and
artistically researching the urban palimpsest by Sarantos and Holle together with students and young artists. The response will be
articulated by Georgina Kakoudaki & Christos Karanatsis on the question of Utopia and the Athens Greek Festival, Epidaurus
Lyceum as a model:



Utopia becoming reality — the case of Epidaurus LyceumAncient drama, as we know it, emerged and developed within the
democratic context of classical Athens and in connection to antiquity's worshipping customs. Dialogue, reasoning, and the
power of the collective, the central concepts of direct democracy, are also the basic pillars of the theatrical structure. At the
same time and within this democratic discourse, the open air performative space, which concurs with the natural environment
where everything private is also public and all that is small can be grand, can become a platform where artists can shape
their opinion, take a stand and discover their niche. In this way they can build creative communities that can be transformed
into collectivities through a free, less dogmatic educational experience connected to ancient drama and the plurality of ways
and methods this genre can be approached today. It is within this context, serving as its main goal, the Epidaurus Lyceum
was born. In its first three - year cycle, participants from Greece and abroad had the chance to experientially research issues
connected to human rights in workshops inspired by plays like Sophocles' Antigone, or discover a broader spectrum of ideas
linked to thematic axes connecting ancient drama's ritual and religious origins to contemporary refugee crisis (The Arrival of
the Outsider) or with the way the individual forms an identity as part of the collective of the Polis (City (Polis) and the Citizen).

3rd Panel: Spaces and Spheres of Democracy:
Reading ancient drama through politically tinted spectacles
Jonas Tinius, llan Bachl, Anna M. Pasco Bolta, workshop’s participants and Meti Panagiotopoulou

This panel aims at the relation of space and place, and the spatial conditions of ancient and modern public spheres. How does the
city of Athens, which is shaped by the architectural layers of history of at least 3000 years, become detectable and explorable for
the flaneur of our times? Which perspective has been adopted by ancient drama to viewing this public sphere as 'theatrical', and
how can this perspective become productive for modern attempts on theatrical public spheres?

The impulse focuses on the role of spolia and fragments, ruins and monuments for the self-fashioning of Europe and the
imagination of a European identity. It starts with competing notions of the ruinous between historical failure and historical heritage.
By combining current critical heritage studies with the anthropology of art, theatre, and urban space, it explores colonizing views
on the ruins of/in Athens and their artistic negotiations and transformations.

The artistic presentation invites the audience to join an imagined journey to the spatial layers of contemporary Athens. It takes a
re-reading of the Hiketides by Aischylos and Euripides as its point of departure and aims at performatively exploring a dynamic
notion of space that oscillates between a material condition, a physical constraint, and a state of mind. How can a place be turned
into a space, and how can spaces of strange-ness turn into one's home?

The response explores the idea that changing the conventional frame of view of a performance, the viewer's experience is also
transformed. With the actions «Kera One Stage" and "On the Streets" we explore the ways in which public place is being
transformed into a performative space and how this differentiates the viewer's interpretation. Both events take place in Chania
area of Crete. In the theatre event "Kera One Stage" we turn a small village into a performative stage, while the viewer with a map
walks into the village discovering short theatre performances. In the dance action "On the Roads" we aim to discover the city of
Chania through the interaction of the dancer with the passersby and the locals.

MéutrTn 19 ZetrrepyBpiov 2019
EmpéAeia: 16pupa MixdAng Kakoyidvvng

To MoAimiké kai To Apxaio Apdua w¢ Bswpia / 10éa / mpdrayua

Apxaio Apdua, MetadnuokpaTia kai TToAITIoTIKA TTOAITIKT | AnurTpng MNoAdong:
* H emoTpogr Tou Apxaiou ApduaTtog wg TTOAITIKOU BeATpOU.
*H dppnkTtn cUvOean dpaPATIKAG YPAPrG Kl TTOANITIKOU EYXEIPAUATOG.
* MeTadnuokpartia kal kdBapaorn. H avaipean TG apxig TNG KOIVWVIKAG EunUePiag. H «TautdTNTa» TOU XEIpaywyOoUUEVOU TTOAITN.
* Metadnpokparia kal TTOAITIOTIKF TTOAITIKH. O ayopaiog « TTOAITIONOG» Kal 0 SOUPEIOG ITITTOG TNG TIONITIOTIKAG «BIOuNXaviagy.
To TTpaypaTiKO avaTTTuglakd TTEpIEXOUEVO Tou TTONITIOHOU. [pog éva AAAO HOVTEAO TTONITIOTIKNG TTONITIKAG.

Xopoi og Aiapaptupia: ETaveéetalovrag tnv AigBnrikomroinon tou MoAmkoo | Stefan Donath: X1 apxég Tou 21ou aiwva, n
au&avopevn TTpoBupia dlapapTupiag ECAIPETIKG ETEPOYEVWV PETAEU TOUG OPWVTWY TTOPAYEI TEAEIWG VEEG HOPPEG DIUOPTUPIAG.
EkT6G 016 Ta KABIEPpWPEVA KOIVWVIKA KIVAHATA, Ta auBdpunTa KIvApaTa diauapTupiag yivovial oAogva Kal TTEpIcTOTEPO N BAan
VIO TO OXNMATIOHO VEWV JOPPWYV aVTIOTAONG. ZUlNTWVTAG TO JOVTEAO TOU apXaiou EAANVIKOU XO0pOoU Kal TWV XOPWIIOKWY HOPPUV
TTOU TTpOTEIVOVTal aTrd TO apyaio B€aTpo Kal Ta TTOAITIKG TTEPIBAAAOVTA TOU, TTPOCTTABW vVa culnNTACW TIG CUYXPOVEG OTPATNYIKEG
TWV OKTIBIOTWY TTOU 0OXOAOUVTOI GUANOYIKG PE PEPIKEG OTTO TIG TTIO ETTEIYOUCEG TTONITIKEG KOl KOIVWVIKEG TTPOKANCEIS. Me TO
TTAPASEIYUA TWV ATTOKAAOUUEVWV XOPWV dIaUapTUpiag, dev Ba TTEPIOPICTW PYOVO OTn Hop®n dlauapTupiag Tou Xopou. MoAU o
ATTOQACIOTIKA, N OUZHTNON YIa TIG S108IKATIEG XOpWIOKOTNTAG,Ba ETTIKEVTPWOEI o€ didpopeg peBOSOUG CUP@IAiIWONG GTO TTAQICIO
ToU xopoU KaBwg Kal oTn duvaToTnTa dnUIoUPYiag evog Xopou, TTPOKEINEVOU va TTPOCOIOPIOTOUV OI TTONITIKEG ETTITITWOEIG TTOU
TEPIEXOVTAl 0€ auTov. H Baaikr you Béon ival 611 N aglotmoinon Twv dladIKaciwy Kal EVVOIWY ToU X0poU OTIG apxEG Tou 21ou
alVa XAapoKTnEigeTal amd pIo ammo@acIoTIK aAAayry OTIG OTPATNYIKEG SIAPAPTUPIOG: €VW N MOP®r Tou xopol wg
dpaparotroinuévou NBoTToIoU, GUyXPOVIOUEVOU TTARBOUG 1 TTANBWPIKNAG CWHATIKAG CUAAOYIKOTNTOG, UTTOXWPOUV OAO Kal
TTEPIOTOTEPO, O XOPIKEG WEBODOI, oI oTToieg Oev aTOXEUOUV TTAéOV OTNV TTapoudiacn Twv O1IadnNAWTWY WG avTITTAAWY N
AVTAYWVIOTWYV, KEPSICOUV £5aPOG.
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Mépa amd v Emoxr| 1ng Koapoeikévag | Sebastien Kirsch: H didAegn emdiwkel va avadeifel SU0 TUYKEKPIPEVES TITUXEG TOU
apyaiou BedTpou: MpwTov, Ba emKevTIpwOEei oTnV 10IaiTEPN TPIMEPN dIdoTaon (OKNVH, 0pxXNOTPaA, B€GTPO) TOU OKNVIKOU TNG
XWpPOou, n otroia dev yVwpILE TNV TTPOCWTTO YE TIPOCWTTO AVTITIAPAOEon YETAEU NOOTTOILV Kal AKPOATWY TTou Ba yIvOTaV TTOAU
XAPAKTNPIOTIKA TNG TTIPWIKNG HOVTEPVAG avaTITUENG Tou BedTpou. Katd deuTepov, Ba e¢eTdael (nTraTa TTOU a@opolv oTo “egw”
TOu apxaiou BedTpou, dNAAdA TIG AVAPOPESG TOU G€ PUBOAOYIKA TOTTIO KO KOOUIKOUG XwPoug. Kal o1 U0 TITUXEG aTTodeIKvUOUV OTI
TO apyaio B€atpo gival éva Béatpo "TEpa atd TNV Koopoelkova" (uTTé Tnv €vvola Tou Heidegger): Oxi pévo dev BacioTnke 0Tn
didtagn Tou KABPEPTN WG TN Bacik TTPoUTT60e0N yia Tn oUyXPOovn EIKOVA TOU KOGHOU. ZXETICOPEVO PE £VA KOOUIKO EEWTEPIKO
XWPO NTavV £TTIONG TOTTOBETNPEVO TIPIV OTTO pia oUyXPOoVN TTAYKOOUIA KATAKTNON (TT.X. TTAYKOGHIOTToinan), n OTToia iXe évav TToAU
OIaPOPETIKO EEWTEPIKO XWPO WG TUVONKN EVOEXOUEVIKOTNTOG. QaTOCO0, OTN GNUEPIVH WNOIAKH ETTOXH, TTOU CUXVA AEyETal OTI Eivail
pia eTTOXA "UETA TNV KOopoEgikOva", Ba ptmopodcav va gival akpIBWG auTég ol dUO TITUXEG TTOU TTPOKAAOUV TO OVOVEWMEVO
EVOIOQEPOV YIa TO apxaio B€aTpo. EISIKA O PN TTPWTAYWVIOTIKEG QIYOUPES TOU -YIO TTAPAdEIYUA O XOPOGS Kal Ol ayyEAIOQPOPOI-
aTrodEIKVUOVTaI OAO KAl TTEPITOOTEPO CUVAPEIG, TE Hia ETTOXH OAIKG O1a0UVOEDNG.

EkmoAITiou6g NG Anuokpatiag - Exkdnuokpatiopog tou MoAmaopou | Mavayiwtng NoipeAT: H Anuokpartia kai 1o @¢atpo
yevvronkav oxedov Tnv idla Tepiodo, Tov 70 TTPog 60 aiwva 1.X. Oa ATav Aoyikd va OKEPTOUUE TTWG N CUVUTTIAPEN Tou BedTpou
TTOU OUYKEVTPWVE OXEOOV OAEG TIG HOPPEG TEXVWV PE TN ANUOKPATIA ATAV KOTOAUTIKE, GUMTTANPWUATIKH Kal ApUOVIKK). loTopIKd Ol
TEXVEG PETA aTTO TOUG KOANITEXVEG, ECEPPOCAV TNV TTOAITIKF) TOUG EVOUVEIdNON, PE TTPOROAEG TWV EVVOIWV TNG 100TNTAG, TNG
eAeuBepiag, TNG cUPGIANiwoNG Kal TNG adeA@oalvng, Ye odnyo TNV TTPOOBO Kal TIG JETAPPUBUICTIKEG TNG dIaBETEIG, aTTOPPOIa
KOIVWVIKWYV Kal 1I0£0A0YIKWY WOUWOEWY. ZAPEPT, Ol TTONTEG OAWV TWV XWPWV Tou KOGUOoU, attolnTolv SIaKAWG EKTTAIdEUDN,
Traideia, KaAAiEpyeia aAAd kai diaokédaaon. O1 auyxpoveg TTONITIOTIKEG TACEIG GAAOTE TTAPOUCIAZOVTAl WG AVIAVAKAJOEIG TwV
AVAYKWY TWV TTONITWV Kal GAAOTE WG TIPOCWPIVEG I MOVIUEG EKPPATEIG TWV KOIVWVIKWY CUNWOEWY, avTIdpAacewy f ammodoxnis. O
TEXVEG Kal N ONUIOUPYIKOTNTA TwV avOPWTIWY, UE TIG TIPOEKTACEIC TOUG, WG JWTIKO OTOIXEIO TwV TTONITIOMWY PECA OTOUG
TIONITIOPOUG, €ival avayKaio va atroTEAOUV Kal va eK@PAlouV TIG NBIKEG AUOEIG OTA TTPAKTIKA, SNMUIOUPYIKD, PEAAIOTIKA, TTONITIKA,
KOIVWVIKA ] HETAQUOIKA ¢NTAUOTA KOl avalnTrOEIG TNG avBpwTToTNTAG.

Tpaywdia, Anpokparia kai Nopioparomroinuévog Atopioudg | Richard Seaford : H 18€a Tou «TpayikoU npwax gival pia epelpeon
NG Avayévvnong. H mmpoéAeuon (Kal n ouveéTTEIa) auTou €ival n atro-TTOAITIKOTToINoN TNG aBnvaikng Tpaywdiag. ‘Eva dwvtavo
dtopo atnv Tpaywdia ToTé dev ovouddleTal Hpws (Hpwag), aAAd TTOAU cuxvd ovoudletal TUpavvog (atmdAuTog nyétng). H
ETTAVATTOAITITIKOTTIOINGN TNG TPAYWSIAG ATTAITE VO KATAVONCOUE TNV IGTOPIA TTOU TTPOWONCE TNV EaQVIKN yévvnaon Tng oTnv ABriva
oT1a TéAn Tou 6ou aiwva 1.X. H Tpaywdia kai n dnuokpaTia yevvrBnkav ato Tnv avatpoTri TnG Tupavviag. Kai n Tupavvia frav éva
véo €idog auTtokpatopiag Baciopévo oe Eva dAAo vEo @aivopevo, To Xpriua. Or dUo Bacikoi unxaviouoi oAoKANpwoNnG Twv
oUyXPOVWY SUTIKWYV KOIVWVIWY gival To Xpripa kai n dnuokparia. Eival éva agloonueiwTto, aAAd v yével TTapapeAnuévo yeyovog Ot
nTav n eiIcaywyn Toug oTnv apxaia ABriva Tmou KaBopioe Tn yévvnon TnG Tpaywdiag. XTnv opiAia Ba dei§w 611 0Tn Bdon TnNG
abnvaikng Tpaywdiag (kai Tou apxaiou EAANVIKoU TTOAITIopoU) BpiokoTav £va VEO €i00G avTipaong: avaueoa aTo Kovo KaAd (n
TTOAIG, 0 XOPOG) KAl TNV GVEU TIPONYOUNEVOU ATTEPIOPICTN ETTIBUHIA TOU VOUIOUOTOTIOINKEVOU (KOI TOGO OTTOPOVWHEVOU) aTOUoU,
0 AvBpwWTTOG TOU XPrHOTOG. AUTA N avTiBean TTApaAPEVEL - TTIOW aTTd PNXAVEG KATTVOU KOl ATTOOTTIACEIG - YA BACIKK) avTiQaaon Twv
oUyxpovwy SUTIKWYV dnuoKkpaTiwyv. H aBnvaikr Tpaywdia Jag ETTITPETTEI VA TO QAVTACTOUUE, MAli JE TNV AQUTOKATACTPOPIKOTNTA
KO TNV I0TOPIKA EVOEXOUEVIKOTNTA TNG.

Otarpa Anuaywyiag: ApICTOPAVIKEG ATTOTIEIPEG GTNV TIOAITIKN, apxaieg Kal oUyxpoveg | Julia Stenzel : H £vvolia Tng dnuaywyioag
ouvoEeTal PE TIG £€ENIEEIG TNG dnuoKpaTiag atrd Ta apxaia xpoévia. Evw otnv ATTikr MNoAn, onuaivelr Tnv opiAia evog €€ ovopaTog
TWV TTOAAWV, 0 6p0G UTTORANONKE O€ TTOIKIAEG ETTAVALIOAOYATEIG OTTO TNV APXAIOTNTA. =EKIVWVTAG aTTd TNV UTTOBE0N OTI OTOIXEIQ
NG dnuaywyiag eivalr BepeAiddn yia Tn dNUOKPATIKY ETTIKOIVWVIA YEVIKA, N Trapouciocn TTpooeyyilel To Béua péoa otnv
1I0TOPIKOTNTA TOU. OETOVTAG TO DNUAYWYIKO 'AYEIV' GTO ETUPOAOYIKO GAoUA aTTO TO «BETW O€ Kivnon» PEXPI TO EIKOVIKO «0dnyw,
KaTeUBUVWY», oulntd Tn oxéon Ofpou Kal aywyoU, avAPEesa oTnV oTroKpIon Kal uTtaiviypo. O dijuov Gyelv, EVEPYWVTAG WG
OnuUaywyogs, KIVEITal avdaueoa oTnv TOAITIKA  KIVNTOTTOiNGN Tou ONPOU KOl TNV OKIVATOTTIOINOTN TOu, PECOW MIOG N
ATTEAEUBEPWTIKNAG HOPPNG NyeTiag. Mwg n dnuaywyia (eTrav-) TTapdyel Tn dIaQopd ETAEU VOGS TTEPIBWPIOTTOINKEVOU KEUEISH KAl
€VOG nyepoVvIKou 'auToi’; MNuwg EPTTESWVEI TN XOPICUOTIKA UTTOKPITIKI WG AVAVEWTIKK), AEITOUPYIKI| KOl GUUQIAIWTIKH KAl TIWG UTTOPEI
va BewpnBei WG aywVIOTIKA TTIPAKTIKHA;
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Thursday, September, 19th 2019
Curated by Michael Cacoyannis Foundation

The Political and the Ancient Drama as theory / idea / project

Protest Choruses: Rethinking the Aestheticisation of the Political | Stefan Donath: At the beginning of the 21st century, a growing
willingness to protest on the part of highly heterogeneous actors produces completely new forms of protest. In addition to
established social movements, spontaneous protest movements are increasingly becoming the basis for the formation of novel
forms of resistance. By engaging in the model of the ancient greek chorus and choric forms proposed by ancient theatre and its
political environments, | seek to discuss contemporary strategies of activists who engage collectively with some of the most
urgent political and societal challenges. Using the example of so-called protest choruses, it is not a question of only taking the
protest form of the chorus into consideration. Much more decidedly, processes of the choric will be focussed on various methods
of reconciliation within the chorus as well as the processability of becoming a chorus, in order to determine the political
implications contained therein. My basic thesis is that the use of choric resources at the beginning of the 21st century is
characterised by a decisive change in protest strategies: while the form of the chorus as a dramatized actor, synchronised crowd
or overwhelming bodily collective retreats more and more, choric methods, which are no longer aimed at staging protesters as
opponents or self-asserting antipodes, are gaining in importance.

Beyond the Age of the World Picture | Sebastian Kirsch: The lecture seeks to highlight two specific aspects of antique theatre: First
it will focus on the particular tripartition (skene, orchestra, theatron) of its stage which did not know the face-to-face confrontation
between actors and audience that was to become so very characteristic for the early modern development of theatre. And second
it will address the specific exterior this theatre related to, i.e. its references to mythological landscapes and cosmic spaces. Both
aspects prove antique theatre to be theatre "before the age of the world picture" (in the sense of Heidegger): Not only did it not yet
base on a mirror arrangement as an essential condition for the modern world picture. In relating to a cosmic exterior it was also
situated before a modern world conquest (resp. globalisation), which had the street and therefore a very different exterior as its
condition of possibility. However, in today's digital era which is often said to be an era "after the world picture" it could be exactly
those two aspects which cause a renewed interest in antique theatre. Especially its non-protagonist figures - i.d. the chorus and
the messengers - seem to regain more and more relevance in an age of total interconnectedness.

Culturalising Democracy - Democratising Culture | Panayiotis Neufelt: Democracy and the Theatre were born almost during the
same period, at the 7th to 6th century. It would be reasonable for one to consider that the coexistence of Theatre with Democracy
was catalytic, complementary and harmonious, while the Theatre at all times, and then, was embracing all forms of arts.
Historically, the arts through artists, expressed from one side to the other, their political consciousness with projections of the
concepts of equality, freedom, reconciliation and brotherhood, having as their guide progress and its reformative attitude, as a
result of the social and ideological osmosis. Nowadays, all citizens worldwide yearn for education and culture; while seeking for
learning, as well as entertainment. The contemporary cultural trends are either presented as reflections of citizens' needs or as
temporary or permanent expressions of social formations, reactions or unrest, understanding, inclusion and acceptance. The Arts
and peoples creativity, with its amplifications and expansions, as a vital part of civilisation and cultures, should represent the moral
solutions to the practical, creative, realistic, political, societal or metaphysical issues and quests of humanity.

Tragedy, Democracy, and Monetised Individualism | Richard Seaford:The idea of the 'tragic hero' is an invention of the
Renaissance. Its origin (and consequence) is the depoliticisation of Athenian tragedy. A living individual in tragedy is never called
fpwg (hero) but very frequently is called TUpavvog (absolute ruler, tyrant). The repoliticisation of tragedy requires that we
understand the history which promoted its sudden birth in Athens at the end of the sixth century BCE. Tragedy and democracy
were both born from the overthrow of tyranny. And tyranny was a new kind of autocracy based on another new phenomenon,
money. The two main integrative mechanisms of modern western societies are money and democracy. It is a remarkable but
generally neglected fact that it was their introduction into ancient Athens that determined the birth of tragedy. | will demonstrate
that basic to Athenian tragedy (and to much ancient Greek culture) was a new kind of contradiction: between the common good
(polis, chorus) and the unprecedentedly unlimited desire of the monetised (and so isolated) individual, the man of money. This
contradiction remains - behind a smokescreen of distractions - a basic contradiction of modern western democracies. Athenian
tragedy allows us to re-imagine it, along with its self-destructiveness and its historical contingency.

Theatres of Demagoguery. Aristophanic attempts on politics, ancient and modern | Julia Stenzel: The concept of demagoguery is
linked to the evolutions of democracy since ancient times. While in the Attic Polis, it describes the principle of one speaking for
many, the term underwent various revaluations since antiquity. Starting from the assumption that figures of demagoguery are
fundamental for democratic communication in general, this lecture will conceive the term by way of its history. Setting the
demagogic 'agein’ in the etymological spectrum from 'setting in motion' to the iconic 'leading, directing', it aims at the relation of
démos and agbgods between responsiveness and insinuation. Démon agein, acting as a demagogue, oscillates between a
political mobilization of the demos and its immobilization through a de-emancipating form of leadership. How does demagoguery
(re-)produce the difference between a marginalized 'we' and a hegemonic 'them'? How does it establish charismatic acting as
both generating, sustaining and functionally bridging dissent, and how can it be seen as an agonistic practice?

Ancient Drama, Post-Democracy and Cultural Policy | Dimitris Yolassis:
* The return of Ancient Drama as a political theatre. The inseparable link of theatre writing to the political act.
* Post-democracy and catharsis. The refutation of the principle of social welfare. The 'identity’ of the manipulated citizen.
* Post-democracy and cultural policy. The market 'culture' and the Trojan Horse of the cultural 'industry’.
The actual developmental content of culture. Towards another model of cultural policy.
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Julia Stenzel | Emike@aAig Tng @iAogevoupevng -o1o IMK- epguvnTikAG-KaAMITEXVIKAG opddag Tou Forum Internationale Wissenschaft
Tou MavemioTnuiou TG Bovvng. H Julia Stenzel givai Meppavida akadnudikdg, TTou aoxoAgital pe Tnv 1I0Topia Kal TN Bewpia Tou BeGTPOU Kai T
KOUATOUPQ TwV PEoWV evnuépwong. KaTtéxel BISAKTOPIKO SiTTAwNa OTIG OeaTPIKEG ZTTOUDEG, Kal EpYAdeTal wg KaBnyRTpia BpnokeloAoyiag Kai
KoIvwviohoyiag aTto MavetoTrpio Tng Bovvng. ‘Exel epyaoTei wg AékTopag oTo THAUA Oeatpikwy Zmoudwyv oTo MavemoTtAuio Tou Mdive. Ztnv
épeuvd NG (Mévayo, 2017) emkevTpwOnKe oTnv TTPOGANWN Tou abnvaikol BedTpou o1o 190 ai. Madi pe Tov Ap. Jan Mohr (Meoaiwvikn
Noyotexvia, LMU Munich ), ouvtoviCel éva mmpdypaupa yia 70 xwpld Oberammergau kai 10 6pnokeuTikd dpdua Passion (1o TTpOypappa
xpnuatodoteital atmé 10 Deutsche Forschungsgemeinschaft amd 1o 2017). Ta epeuvnTIKA EvOIOQEPOVTA TNG ETTIKEVTPWVOVTAI GTNV TTPOCANWN
BedTpou Kal AoyoTexviag, 0To BEATPO Kal 0TN BPNOKEUTIKA TTPAKTIKN, 0Tn BeaTpIkOTNTA TNG TTOMITIKAG TTPAKTIKAG. 'EXel dnuooielael dpbpa yia Thv
ETTAVA-TTONITIKOTTOINGN TOU EAANVIKOU BGTPOU, YIa TNV TIPOCANYWN TOU TTPWIKOU GUYXPOVOU BEGTPOU Kal yia Tn Bewpia ToUu BEGTPOU KAl TWV HETWY
EVNUEPWONG.

MAdTwv MaupopouoTtakog | EmikepaAng Tou Eupwtraikou AiktOou Epeuvag kai Tekpnpiwong MapaoTtdoswv Apxaiou EAAnvikoU
Apduarog (ARC-NET). Kabnyntig oto Tufpa Oeatpikwv Zmmoudwy Tou MNavetmoTtnuiou ABnvwv.18puTikd pédog (1997) Tou Eupwiraikou AikTUou
‘Epeuvag kai Tekunpiwaong MNapaoTtdoewyv Apxaiou EAAnvikoU Apdpatog ‘Exel 1euBivel épeuveg yia did@opa BEpaTa TnG 1I0ToPiag Tou EAANVIKOU
BedTpou pe 181aitepn Euacn oTn oUyxpovn eAANVIKA dpapaToupyia Kal OKNVIKR TTPOKTIKH, OTNV TTPOCANWN Tou ITAAIKOU HEAOSPAUATOG OTNV
Képkupa kai Tnv 10Topia Tou BedTpou oTa ETITdvnoa Kai TRV JEAETN TWV TTAPACTACEWY TOU apXaiou dpAPaTog KATd TNV vESTEPN ETTOXH (OTTO TOV
160 £wg Tov 206 aiva). ‘Exel TpookAnBei atrod MavemaoTtApia TNG Eupwttng kai Tng ApePIKAG 6TToU £dwaoe SIaAEEEIG 1) DidAE WG ETTIOKETTTNG
KabnynTig.

llan Bachl | l'evviBnke 10 1986 o010 Mbvayxo Tng Meppaviag kai ei kal epyddetal ato Mévayxo. ATmoégoitog Tng Akadnuiag KaAwv Texvwy Tou
Movdyxou oTo epyacTripio Tou Olaf Nicolai (2017). Méoa arré 1o £€pyo Tou acXoAeiTal Pe ¢nTrPATA TTOU a@opoUV TIG IAPOPETIKEG KATAOTATEIG TNG
TTPAYHATIKOTNTAG KAl TIG AVATIAPACTACEIG TNG, KABWG KAl HE TIG TEXVNTEG HOPPEG CWNG KOI CUVEIBNONG. ZT0 KAANMITEXVIKO TOU EPYO GUVOEEI ETTIPPOEG
OIAPOPETIKWY TTEDIWV dNUIOUPYWVTAG OKNVEG Kal oevdapia JUBOTTAACTIKAG a@riynong. To £pyo Tou €xel TTapouaiaoTei ota: Galerie der Kunstler
Minchen, Kunstarkaden Minchen, Kunstverein Minchen, Instituto Cervantes Minchen kai Eingen + Art Lab Berlin ka1 otnv ékdoon
«Terminal»(2015) a1é Toug Nora Schultz kai Keren Cytter 1o Sternberg Press. BpaBeutnke atrd 1n Aiebvr) Ogpivr) Akadnpia Tou ZAAZUTIOUpYK
(2015), kaBwg kai atrd 1o XXV — Epeuvntiké EpyaoTtripio KaAAirexvwyv o1o Kopo ItaAiag pe Toug Kasper Konig, Ei Arakawa kai Nora Schultz.

Anna M. Pasco Bolta | levvnuévn otn BapkeAwvn 1o 1990, epyddetal kai (g1 oTn Meppavia. Zmmoudaoe ato TuApa KaAwv Texvwyv ato MNMavemaTtipio
NG BapkeAwvng kai ato epyaoTrpio Tou Olaf Nicolai atnv Akadnpia KaAwv Texvwv Tou Movdyou. To £€pyo TnG ETTIKEVTPWVETAI OTIG OOPEG Kal oTa
OUCTHANATA OPYAVWONG TNG TTPAYHATIKOTNTAG KAl 0T GUVOECH SIAQOPETIKWY ETTIOTNPOVIKWY KOl TEXVIKWY TTEDIWV PE TNV TEXVN. To €pYO TNG EXEI
ekTeOei oTa: Kunstarkaden Miinchen (Meppavia), Kunstverein Miinchen (Fepuavia), MivakoBrikn KaAAirexvwy Tou Movdyou (Feppavia), Instituto
Cervantes o1o Moévayo (leppavia) kai oto Eingen+Art Lab (BepoAivo). ‘Exel Bpafeutei pe To Ambartgent'15 (lotmravia), Windmann Kunstpreis'16
(FCeppavia), XXI Biennale d'art contemporaria catala (lomavia), Junge Kunst der Alten Hansestadt Lemgo ([eppavia) kai 10 Kurzfristige
Studienaufenthalt fur Graduierte im Fachbereich Bildende Kunst omn Biévvn yia o DAAD 2019/20 (Teppavia).

Nt6pa (Ocodwpa) BuloBitou | Epyddetal wgAieuBivTpia Anpociwy Zxéoewv & ZUpBoulog o€ BEpara TToAITIguoU Tou TTpwnVv MpwButroupyou K.
Kwota KapapavAr (2009 - onuepa). ‘Exel €miong epyaoTei wg AleubBuvipia Anpociwv Xxéoewv & ZUPBoulog o€ Bépata TTOAITIONOU Tou
MpwButroupyou k. Kwota KapapavAr (2004-2009), AicuBuvTpia Anpociwv Zxéoewv Kal ZUPBouAog o€ BEpaTa TTOAITIoYoU Tou apxnyou Tng
aglwpaTikng avTimoAiteuong , K. KwoTta KapapavAr (1997-2004), >upBoulog Anpociwv Zxéoewv Tou BouAeuTh TNG avTimmoAiteuong MIATIAON
EBeprt, (1994-1997), Y1etBuvn ‘Epyou Tou project yia 10 Apxeio MeTpd® (1993-1994) kai ExkraideuTikr) kai MoAimioTiky Ak6AouBog - EAAnvIKA
MpeoBeia o1o NougepBolpyo (1990-1993). To ekTTaideuTIkO TNG UTTORABPO TrEPIAapBavel, HeTagU dAAwY, oTToudEG aTnv EAANVIKN IaTopia kai
MoAimopd (BA), MoAmopikn Alaxeipion (Msc), Wuxoloyia Twv MME (MSc) kai BiBAioBnkovopia (BA). ‘Exel eTiong TTpaypaTtotrolfoel SIaAEEEI Kal
£xe10npooIEUoEl APBpa O TTEPIODIKA KAl EPUEPIDEG.

EAévn MepoAupdrou | Mpoiotapévn TuApatog Anpogiwv Xxéoewv Tou EOT. MT1uxioUxog Tou EAANVIKoU AvoikToU aveTmoTniou GTIG XTTOUSEG
[MONITIoOPOU KOl TOU PETATITUXIOKOU TTPoypdupaTog “To B€aTpo WG TTOMITIKOG Kal KOIVWVIKOG Beaudg otn Meodyeio katd Tnv Apxaidétnta” o1o
MavemoTrpio Alyaiou. Z1n SITTAWUATIKA TNG EpYaTia aoXoANOnKe ue Tn SIaXPOVIKOTNTA TOU apyaiou BeATPouU Kal Tn GUUBOAN) TOU OTnV TOUPICTIKY
QAVATITUEN TNG XWPAG.

Anuntpng ToAdong | O AnuATtpng MNoAdong yevvAbnke otnv ABAva kai amoudace oto Oikovopikd Mavemaothpio ABnvwy (Aioiknon
Emixeipioewv). Epyadetal atro 1o 1982 a1o oxediacud, Tnv opydvwan Kai dielBuvaon KAANITEXVIKWYV TTapaywywv. Exel epyacTei —ueETAgU GAAwV—
oTnv eTaipeia Kritas Productions (©. Kpitag), otov Opyaviopd Meydpou Mouaikiig ABnvwv, otnv O.E. «ABriva 2004», otov Opyaviopo «Idrpa
MoAimoTikr MpwTtelouoa NG Eupwtng 2006», oto «PeoTIBAA Alyaiou», kKaBwg £Tmiong kal wg production designer o€ dieBVEiG KAANITEXVIKEG
Tapaywy£ég atnv EAAGSa kai 1o e§wTepikd. Ard 10 2010 epyddetal wg oUPBoUAOG TTOAITIOTIKAG dlaxeipiong, v TTApdAAnAa aoxoAsiTal ue Tov
oXedIaoUO Kal ETTOTTITEIR UAOTTOINONG TTPOoYpapudTwy Tou EZMMA 2007-2013 kai 2014-2020 o€ cuvepyaoia pe TTOMTIOTIKOUG POPEIG TNG XWPAG.
Eivar aupouhog dioiknong kai Trpoypappatiopou tou IL.M.K. kal utretBuvog eTTixEIPNOIaKOU 0XESIGTHOU.

OAuptria FAukiOTn | YTrowneia S10GKTwp Tou TurApaTog OaTpikwy ZToudwyv Tou EBvikoU kai KatrodioTpiakol [MavemoTtnuiou ABnvwv.
>moudaoce lMoAmoTikA Alaxeipion oto Turua Emkoivwviag, Méowv kai MoAmopou Tou MavTeiou MavemoTtnuiou. To 2009 oAokApwaoE TIG
petamTuxiakég oroudég Tng oto Universite Paris 7-Denis Diderot (Master |l "Lettres, Arts et Pensee Contemporaine") kai 1o 2016 atmmogoitnoe
atrd TO PETATITUXIOKS TTPOYPANMa Tou TuApaTtog Osatpikwy Z1moudwy Tou EKTA. Ta emioTnuovikd Tng evdiagépovTa e0TIAovTal OTnV aiodnTIKN
TNG oUyxpovng oKNVAG, TNV VEWTEPN Kal oUyxpovn dpapaTtoAloyia Kal oTn Bewpia Tou dpdpatog. Katd Tig repiédoug 2016-2017 kai 2017-2018
OUMMETEIXE OTNV EPEUVNTIKA KAl OPAPATOUPYIKF OPAdA YIa TNV OEIpa eKONAWOEWV ZUVERN oTnv EAAASa tTou diopydvwoe 1o EBvIkd Ofatpo e
BepaTikég atrd TNV EAANVIKN 10TOPIA. EXEI CUPUETAOXEI OTNV ETTIMEAEIQ BEQTPIKWYV TTPOYPANPATWYV KOl EXEI CUMHUETAOXKEI OE ETTIOTNHOVIKA GUVEDPIQ.

Eudokia AeAntréTpou | H Eudokia AeAnTréTpou gival BeaTpoAdyog Kal acoAegiTal Pe Tnv épeuva Kai Tn dpapartoupyia. ‘Exel orouddoel oto Royal
Holloway University of London kai oTo Turfjpa Oeatpikwyv Zmmoudwv Tou Mavemotnuiou TngABrvag, OTTou €ival Kal UTTOWR®Ia SIBAKTWP PE BEPa
TOUG OKNVIKOUG PNxaviopoug Tng eAANVIKAG TautdTnTag 01O EBVIKO Ofatpo. Qg dpapatoAdyog Kal EpEUVATPIO CUVEPYALETAI JE KAANITEXVIKEG
ouadeg 6Twg Ouada7, MUSA, InBetween k.a. ZupueTeixe €Tmiong otnv I0TOPIKN) — Beatpikry dpdon 2uvéBn otnv EAAGSa, ato EBviké ©fatpo
(2017-2018). Qg BeaTpoAdyOG Kal EPEUVATPIA Eival ETTIOTNUOVIKH UTTEUBUVN TOU TTPOYPANPATOG Wn@loTroinang Tou Apxeiou Povtripn oTtov Afjpo
Meipaid kar TTAPE PEPOG OTO €TMIOTNHOVIKG TTPdYpappa  «Wngiotroinon kai avadeign Tou apyxeiou Tou EBvikol @edTpou» Kal 010 «OeaTpIKO
AvaAdyio 2005». To akadnuaiko €rog 2015-2016 didage 10Topia BedTpou aTn dpapatikr) oxoAr; Movtépvorl Kaipoi. Ao 10 2014 GUPUETEXEI OE
ETMOTNUOVIKG OUVEDPIA Kal EKDOOEIG, PUE AVAKOIVWOEIG Kal apBpa. Eival péhog Tou ETioTnuovikou ZuAAdyou OcatpoAdywv Kail Tou EupwTraikou
Aiktuou Epeuvag kai TekunpiwongApxaiou ApduaTtog (Arc-Net).
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Stefan Donath | O Stefan Donath givai epeuvnTikdg cuvepydTng oo AieBvég Kévtpo Epeuvwv "Interweaving Performance Cultures" oTo Freie
Universitat Berlin. Zmmoudaoce Ocatpikég ZTToudEg, MoAimikég EmoTipeg kau Anpooioypagia oto Freie Universitat Berlin kai oto Université Paris
VIII. Eivai o ouyypagéag Tou épyou Protestchére. Zu einer neuen Asthetik des Widerstands [Aiapaptupieg Xopou. Mpog pia Néa AioBnTIKr TG
AvTioTaong] n otroia dnuoaieudbnke 1o 2018. Eival péAog Tou Kulturpolitische Gesellschaft e.V. [[oAmioTikA MoAmikr ETaipeia] kai péAog Tng Freie
Volksbiihne Berlin e.V. (Feppavia). Ta epeuvnTiKd TOU £vOIAQEPOVTA OPOPOUV TOUG TOMEIG TNG HETAPOPPWTIKAG AIoONTIKAG, TWV TTOPACTACEWV
apxaiwv EAANVIKWY Tpaywdiwy, TwV TTAAICIWV KOl EVVOIWV TTOU OXETICOVTAl PE TNV TEXVN TNG TTEPQPOPMAVG, TNG TTOAITIKNG AIOBNTIKAG, TNG
OUPMETOXIKAG TEXVNG, TNG TTONITIOTIKAG TTOAITIKAG KAl TOU aKTIBIOHOU.

Joérn Etzold | Kabnyntg oto Ivomitouto Ocatpikwy Zmmoudwyv. ‘EAaBe 10 d1dakTopikd Tou dimAwpa (Habilitation) o 2015 oTo
MavemoTAuio Goethe Tng PpavkeolpTng pe Bépa diatpiPrig "Gegend, Rhythmus, Choir. Hélderlins unmégliches Theater"("MNepioxn,
Pubuog, Xopwdia. To Avépikto @¢artpo Tou Holderlin"). ETriong, To 2015 dida&e oto MNeppavikd Turjpa tou Northwestern University,
Evanston, oTo IAivOIg, Je Tnv epeuvnTikr uTtoTpo@ia "Feodor Lynen Research for Experienced Researchers" Tou 1dpUpaTtog Alexander
von Humboldt. EpydoTtnke wg €peuvnTIKOG CUVEPYATNG KAl UTTOTPOPOG OTA TTAVETTIOTAMIO TG Ppavkpouptng, Tou [Kioev, TOU
‘Ep@oupT kal TNG Baiudpng. Zmoudace o1o IvoTitouTto EQapuoouévwy Oeatpikwy Zmmoudwy oTo kioev. To didotnua 1999 - 2003
£PYAOTNKE WG OKNVOBETNG Kal NBOTT0I0G 0€ TTapacTdoelg oTn Mepuavia kal o1o e§wTEPIKO. EXel dnuocieloel TToAudpiBua dpbpa yia 1o
B¢aTtpo Kal TNV TTOAITIKH, yia To puBuod Kal TN PHETO-BIOUNXAVIKH £pyaaia, yia Toug Guy Debord, Walter Benjamin, Karl Marx, Adolphe
Appia, Jacob von Uexkdll.

Twptliva Kakouddkn | H TCwpTliva Kakouddkn gival oknvoBETng kail BeatpoAdyog. ATrd 1o 2009, oknvoBeTei BeaTpIkEG TTAPACTATEIG
yIa VEOUG JE BEPa TNV ETTAVEPEUPED TWV KAQOIKWY BEATPIKWY KEINEVWY TNG apXaiag EAAGSAG Kal ThG TTayKOOHIAS OpaUaTOUPYIag OTn
ouyxpovn oknvr). Exel ouvepyaoTei wg dpapaToupydg o€ TTopacTdoelg BEATPOU Kal X0poU Kal £xEl opyavwoel TTANBoG PeoTIBAA NEwv
AnuIoupywy o€ ouvePyaaoia Pe dIGQOPOUG OpyavioPoUs Kal BEaTpa. ‘Exel dIdAEEI pabriuaTa oOXETIKA e TO BEQTPO OTNV EKTTAIOEUCN O€
THApaTa OcaTpikwyv Zmoudwv (MavemoThpio MNatpwy, MavemoTAipio MNeAotrovvrioou oto NautrAio) kai MNaidaywyikng (MavemoTipio
ABnvwy, MavemoTtAuio Ocooaliag oto BOAo) kal éxel TTapouaidoel OIaAECEIS Kal BIWKATIKG EPYOCTAPIA OE TIAVETTIOTAMIA KAl
BeatpikoUg opyaviopoUg aTo eEwTepikd (Megiko, Ipdv, Kiva, lohavdia, ZepBia, Asukopwaia, AiIBouavia, BEAyio, KTA). ATré Tov ATTpiAio
Tou 2016 €ival oUPPBOUAOG TWV EKTTAIOEUTIKWY TTPOYPAMMATWY Kal uttelBuvn Tou Aukeiou Emdalpou — AieBvolg Bepivou axoAgiou
apxaiou dpduaTtog Tou PeoTIBAA ABNVWY kal Emdalpou.

Xpriotog Kapavdrong | O Xpriotog Kapavdtong eival oknvoBETng, Trep@opuep Kal dnuoaioypdog. ‘Exel ammouddoel Béatpo,
KIvAuaToypd@o Kkal dnuoaioypagia otnv Oualia evw gival KATOXOG WETATITUXIOKOU TITAOU OTNV UTTOKPITIKA Kal TN oknvoBeaia aTo
apxaio eAAnvikéd B£atpo atd 1o Royal Holloway Tou MNavemiotnuiou Tou Aovdivou. Qg epunVEUTHG Kal OKNVOBETNG EXEI CUVEPYAOTET JE
dlakekpipévoug EAANVEG Kal S1EBvEIG KOANITEXVES EVW) £XEI TTAPOUTIATEl SDOUAEIG Tou oTnv EAAGda kail T MeydAn Bpetavia. MapdAAnAa
£xel epyaoTel wg BeaTpoTTaIdaywyOg O€ IBIWTIKA EKTTAIOEUTIKA 10pUpaTta. Q¢ dnuoCIoypd@og Kal TTapOoUCIAcTG TTOAITIOTIKWY
TIPOYPAUUATWY £XEI EPYAOTEI 0TO PABIOPWVO Kal TO SIAdIKTUO EVW £XEI OUVEPYAOTEI Kal PE IOV TNAEOTITIKG SikTua 6TTwG To CNN Kal
BBC wg diepunvéag, ouvidking kai BonBdég avtamokpitr). ATé 10 2017 péxpl orjuepa epydleTal OTO TUAMA EKTTAIOEUTIKWY
TTpoypappudTWYV Tou PeoTIBAAABnVWwy & Emdadpou.

Sebastian Kirsch | O Sebastian Kirsch eival M'eppavog akadnuaikdg Tou BedTpou, TTpéo@aTta £peuvnTig 010 TAUA MEpUAVIKWY
Zmoudwv Tou Mavemiotnuiou TNG Néag YopKNnG. ExovTiag epyaoTei IBIAITEPO ETTAVW OTNV IGTOPIA TOU PITTAPOK BEATPOU KAITOU apyaiou
xopou, katéxel 010akTopikd diTTAwpa ("Das Reale der Perspektive", 2011, ékdoon 2013) kai akadnuaiki emdpkela ("Chor-Denken”,
2018, n ékdoon avapévetal To 2020) a1 To Ruhr-Universitat Bochum. Eixe etriong epeuvnrikég Béo€ig oTa TTavemoTApIa TG Biévvng
kal Tou NtioeAvtopg. MapdAAnAa pe To akadnuaikd Tou €pyo epYAOTNKE WG ETTIMEANTAG KAl OUVTAKTNG OTO YEPUAVIKO BeaTpIKO
TePI0dIkG "Theater der Zeit" (2007-2013) kal ocuvepyddeTal wg dpAPATOUPYOG UE TOUG OKNVOBETEG Kal TOUG epunveuTég Johannes
Schmit kai Hans-Peter Litscher.

Markus Kubesch | O Markus Kubesch omoudoce oknvoBecia Bedtpou oto MavemoTtripio MouaikAg kal ApapaTikig Téxvng
Mozarteum Salzburg, oTo ZdATouTTOUPYK. EpYydoTnke wg Bonbdg oknvoBETNG oTa kKpaTikd Béatpa Tou NTioeAvTop@ (Mepuavia) kai Thg
Zupixng (EABeTia) ka1 oknvoBéTnoe épya otnv AuoTpia, Tn Mepuavia kal Tnv EABeTia. ZAuepa cuvtdaoel Tn dIaTpIRr Tou €0TIAOVTOG
OTIG TTPAKTIKEG TOU KwUIKOU oTolIXgiou 0Tn d1adikacia 1ng BsaTpikAg TTpofag. Tn diaTpir Tou emBAETEI n KaBNyATPIa Julia Stenzel.

EAévn KoutanAaiou | Yroyr@ia diddkTwp ato EBviké kai KatrodiaoTpiakd MavemoTtipio ABnvwy. Zmoldace oTo THAUO O£aTpIKWV
Z1mmoudwv Tou MavemmoTnuiou ABNvwy KaBwg Kal aTnv dpauaTikr axoAr Tou Oedtpou Téxvng Kapdou Kouv. YTipée BonBdg Tou
>1d0n AifaBivou oe TTapacTdoelg TnG MelpapaTikng ZKnNVAG. £TIG OpacTnPIOTNTEG TNG TTEPIAAKBAVOVTAI AVAKOIVWOEIG O OUVEDPIQ,
EMUEAEIEG DEATPIKWY TTPOYPAPPATWY, dNHOCIEUTEIS APOPWYV, KPITIKWY KOl CUVEVTEUEEWY, OXEDIQOUOG KAl GUUUETOXA OTA TTIAOTIKA
TTPOYPAATA BEATPIKNAG KAl aIoBNTIKAG aywyr oTov Arjpo ABnvaiwy (2006-2012). Bon86g Tou kaBnynTr MNAdTwva MaupopoUoTakou
OTO METATITUXIOKO MAONMa Tou TUAMATOG BeaTplikwy oToudwyv EpyaocTripio OpauaTOAOYIKWY Kal OKNVOBETIKWY TTPOAKTIKWY OE
ouvepyaoia pe 1o Béatpo Téxvng (2015-2016) kai €miong oT1o pdBnua EpyacTripio ApapatoAoyIKwV Kal ZKNVIKWY [MNpakTIKWV -
Zuvepyaaoia pe TNV Meipapatikr) ZknvA -1 Tou EBvikou Oedrtpou (2018-2019). MNa Tig Beatpikég TrepI6doug 2016 — 2017/ 2017-2018
OUVTOVIOE TNV EPEUVNTIKI Kal dpapaToupyIk oudda oTn oelipd ekdNAwaoewyv ZuvERn otnv EAAAdA, ato EBvik6 @¢aTpo, o€ oknvobeaia
N. Xat¢détmroulou. ETOTNPOVIKF GUVEPYATNG OTO TPIETEG PECTIBAA PETATTOAEMIKOU EAANVIKOU €pyou TTou Slopyavwvel To AnPoTIKO
O¢atpo MNeipaid(2018-2020) kai ETTIPEAATPIO TWV TOPWYV TTOU ATTOPPEOUV ATTO AUTO.

Mnvdg Maupikdkng | O Mrivag Maupikdkng SieTéAeae avwTaTo oTéAexog marketing kai eTmikoivwviag Tng ABnvaikig ZuBotroliag kal MéAog
Tou AloiknTikoU ZupBouAiou kai Tou cupBouliou peTdxwy TnG. 'Exel avaAdBel TToikiAeg kal TToAuBpaBeupéveg dpdaoelg TOOO OTO ECWTEPIKO 6GTO
KOl OTO £EWTEPIKO OTTOU £PYACTNKE. ETIG ETTITUXIEG TOU TTEPIAAUBAVOVTal TO AAvodpIoua Kal N avATITugn yVwoTWY JOPKWY JTTUPAG aAAd Kai
GAwV TTPOiIdVTWY, KABWG Kal N Xopnyia Tng pdpkag Heineken atoug OAuptmiakoUg Aywveg ABriva 2004. YTTOOTAPIEE XOPNYIKA TTOAAEG
BeaTpIKEG Kal €IKAOTIKEG OPAOTEIG WG MEAOG Tou cupBouliou Tou BedTpou Tou NéTOU Kal ThG OeaTpokivnong. ZAuEPa gival gUPBOUAOG
€TMKOIVWViag Tou Idpupatog MixdAng Kakoyidvvng kai Mpoéedpog NG ZupPBouleuTtikig EmiTpotmg emmi KaAAirexvikwv Tou IdpupaTog.
EmimAéov eival o chief strategy officer Tng eTaipeiag emkoivwviag Pitch, kaBwg kal ypappatéag atn veooUoTaTn opydvwan TwV GiAwy Tou
Mouaceiou MovTépvag Téxvng.

AAEEavdpog MioTpiotng | O AAéEavdpog MioTpiwdTng yevviBnke oTig 17 AuyouaTtou 1973 otnv Otdfa (Kavaddg), peydAwaoe atnv
ABrjva kai oroudace atnv [NaAAia, otnv ESBAM, Avwtarn ZxoAn KaAwv Texvwv Tng MacoaAiag. To KaANITEXVIKO TOU TTPO@iA BUCKOAO
TTpocodlopideTal Kal n SOUAEIG TOU KUMAIVETOI AVAUETA OTNV EIKOVA KOl TO KEIYEVO, OTNV TTAPOUCIa Kal TNV avatmrapdoTacn, oTnv
auaoTnEOTNTA Kal TNV a@aipeon, KATT. O avamapdoTacn Twy KEIPEVWY Tou aTroTeAoUV PUEPOG TOU £PYOU TOU Yia TO «@£aTpo TNG
Quiétude» evw Ta idla Ta Keigeva atroteAolV PEPOG HIAG EPEUVAG YIO T oUyXPOovn OopuNTIKOTNTA KAl TTAPAPEVOUV, WG €K TOUTOU,
adnuoaicuta. KaAeital ouxvd va piAfael yia did@opa B¢pata 6TTwg n oXEon TEXVNG Kal KOIVWVIAG 1 N ETTIPPOI TNG A@riynong GTo KOIVO
pag Tapov.
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Holler Mlnster | ZroUdaoe oknvoBeoia ato Max Reinhardt Seminar otn Biévvn Tng AuoTpiag. Ao 1o 2012, guvepyddeTal PE TN
Beatpikr] KOAekTiBa Prinzip Gonzo wg oknvoBéTng, nBoTroldg, oxedidoTpia Kal epeuvATpIa. ‘Exel ouvepyaoTei pe Ta: Ballhaus Ost Tou
BepoAivou, ©éatpo Junges Gottingen, Schauspielhaus Tou 'kpdtg, ©féatpo Tng Bovvng, O¢éarpo Ttou Heilbronn,Landestheater
Niederdsterreich St. Pélten, Staatstheater Schwerin, Staatstheater Braunschweig, Volkstheater Tng Biévvng kai otn Schaubiihne
Berlin. Evw éxel @IAo&evnOei wg AékTopag Kal OKNvoBETNG oTa TTaveTIoTAKIA Tou Mkpatg, Tou PéaTok, Tng Biévvng, Tou AvvoBepo Kai
Tou Mtpouvoyouik. To 2013 képdioe 1o BpaBeio Tou OpooTtrovdiokoU YTroupyeiou EmoTtnuwy kai ‘Epeuvag yia 1o épyo "The
Nibelungen" (2012). Me Tnv koAekTiBa Prinzip Gonzo kai 1o é¢pyo "Spiel des Lebens" (1o 2014, o€ cuvepyaoia pe Tnv Ballhaus Ost)
ATav utrowneia yia 1o Bpafeio KaAUTEPNG BeaTPIKNG TTapaywyng véwy, evw éAaBe Tnv 1n Béon oto Virtual Theatertreffen Tou
nachtkritik.de. To 2018 mpookAiBnke oto Heidelberg Stlickemarkt yia Tnv Tmapouciacon Tou €pyou "Vereinte Nationen" . lNa 10
2019/2020 emixopnyeitar amdé 10 Opootovdiakéd MoAmaTikéd 1dpupa yia diETH ouvepyaoia TG KoAekTiBag pe 1o Staatstheater
Saarbriicken kai To O¢éarpo Théatre de la Manufacture otn Navou. Zipepa gival TTIKEQAAAG TOU TTPOYPAUHATOG Tou QECTIBAA “30
Jahre Friedliche Revolution und Mauerfall” («30 Xpovia €1pnvikr €TTavaaTacn Kail TITWan Tou TeiXoug Tou BepoAivouy ) aTo BepoAivo.

Mavayiwtng NoIpeAT | O Mavayiwtng NOIQEAT £xel DITTAO £TTAYYEAPATIKO KOl AKOdNUATKO UTTORABPO, dNUIOUPYIKO Kal TEXVIKO, KABWG £XEl
OoTTOUdGOEl UTTOKPITIKF), OKNVOBETia, OIKOVOUIKF OIaXEIPION AEPOPETAPOPWY. ZTNPICel vEa POVTEAD EKTTAIOEUONG Kal KAAANIEPYEIAG KOBWG
TNOTEVEI TTWG Ol TPEXOUTEG OXETEIG TOU EKTTAIOEUTIKOU OCUCTAPOTOG PE TIG AYOPEG TEIVOUV va ATTOPAKPUVOUV ToV AvBpwTTo aTTd BabuTepeg
AVAYKEG TOU TTOU TOV OUVOEOUV HE TNV iBIa TN SIaXEIPION TNG YVWONG, TNV TTIOTNHOCUVN, TNV KAAAIEPYEIA KOl TNV KATAVONOT TWV KOIVWVIKO-
TTONITIKWV QAIVOPEVWY, OBNYWVTAG TOV MAKPIG aTTd TN @UON KAl a1Td ToV aywva yia £vav KaAutepo TToAimiopd. 18puTrg kal MNpdedpog aTo
AlgBVEG AveEdpTnTo (KOIVOTTPAgia TTOMITIOTIKWYV, EPEUVNTIKWYV Kal TTOPAYWYIKWY @opEwv TTONITIopoU. ‘Epyo: ‘Epeuva, MNoAimioTikr MoAITIKN,
Oikovopia kal Alaxeipion) kalr ato upgBoUAio Texvwv Tng EAAGSag. Anuiolpynoe kai TTpowBnoe oeipd TTPOTACEWY, TTPOIOVTWY
TIANPOYOPIKAG TEXVOAOyiag kal diadIkTUou Kal Trapaywyég TExvng pe Ciel kair Artality Mapdyoupe Ovelpa®, o€ TpIAvVTa EVvEQ TTOPAYWYEG.
Katd Ta Trpwta eTTayyEAUATIKA TOU XPOVIO EPYAOTNKE WG NBOTTOIOG, OKNVOBETNG, ETTIMEANTAG Kal TTapaywydg oTnv EAAGDA KOl 0TO EEWTEPIKO.
SUMPETEXEI WG DIOPYAVWTAG 1 ouvdiopyavwTng o€ auvédpia MoAiImiopol, AepopeTa@opwy Kal OIKOVOUIKAG AVATITUENG KaI WG KEVTPIKOG
OMIANTAG o€ TTANB0G cuvedpiwv Kal EKONADTEWYV KABE XpOVO.

MéTn MavayiwrtotmrouAou | Eival xopoypd@pog Kal TTpay OTOTIOIEI €PEUVA OTIG TTAPACTOTIKEG TEXVEG. TO EVOIOPEPOV TNG OTPEPETAI YUPW OTTO TIG
pEBOGBOUG auTooXEDIAONOU, TNV dnuioupyia pIog epTTEIpiag Béaang kabwg kail Tnv diadpacn pe Tov Beatr|. Eival amé@oitog Tng Avwtepng
EmrayyeApaTikig ZxoARg Xopou Tng Aéaroivag I'pnyopiddou kai TNg NopIkAg Zx0AnG ABnvwy, evw KaTéxel kal MeTaTTTUXIOKO TITAO GTTOUBWV
OTIG TTAPACTATIKEG TEXVEG ATTO TO [MaveTIOTAWIO Tou ZTpacBoupyou. ATrd 10 2007 péxpl To 2018 dinUBuUvVe TNV KAAAITEXVIKT Opada «AAAaxoU»
(aAAaxoU onuaivel aAoU) pe Tnv oTroia dpacTnpIoTToINBNKE 0To BEaTpo KAl OTO Xopo. ATTO To 2016 cival utTeUBuvn KaAAITEXVIKOU
TTPOYPAPMATIONOU OTIG «0PTEG POKKAGY, VO QETTIBAA TEXVWV TTOU TTpAyUOTOTIOIEITAI KABE AUyouaTo, oTn Pokka Kal oTnv Kepd Xaviwv. To
2019 dnuioUpynoe 10 «MeTagwTod», XWPO £PEUVAG KOI TIPOKTIKG TWV TTAPACTATIKWY TEXVWYV, 0Ta Xavid Tng Kpntng.

MNwpyog MAei6g | O NMwpyog MAgi6g givar Kabnyntrg kai Aicubuvtrig Tou Epyaotnpiou Koivwvikng ‘Epeuvag ota MME tou Turpartog
Emkoivwviag kar MME Tou EBvikou kai KatrodioTtpiakouU MNavemmiotnuiou ABnvwv. Mo Tpoéo@ateg dnuocieUoelg Tou givail: H TTOAITIKE Twv
eidnocwv (2016), Problemas sociales e Internet: de la individualizacion al aislamiento social y la desigualdad social (2016), Communication
and Symbolic Capitalism. Rethinking Marxist Communication Theory in the Light of the Information Society (2015), Facebook ka1 kpion:
€VOAAOKTIKN TTANpo@Opnon f rpoaappoyn? (2015), Or eidnoeig Tng kpiong (2015), Social media in time of crisis (2014 ), Kpion ka1 MME: atré
TNV TTOAITIKF) AOYIKHA TTPOG pia AoyIKr Tou pégou deutépou Babuou (2014), H1N1 and news. Information or panic? (2014). H kpion ka1 Ta MME
(2013, emp.). Eivar péAog eAANVIKWYV Kal SIEBVWV ETMIOTNHOVIKWY Qopéwv Kal Mpdedpog TNg EAANvIKAg Koivwvioloyikng ETaipeiag (EKE).
A6 Tov NoéuBpio 2016 cival yéhog Tou A.X. Tou EBvikoU ZupBouliou PadiotnAedpacng (EXP). Ao tov Aekéuppio 2017 gival €k vEou
Mpo6edpog Tou TuAuaTog Emikoivwviag kal MME tou EBvikou kai KatrodiaTpiakoU MavetmoTtnuiou ABnvwy.

Richard Seaford | Opétipog Kabnyntig Apxaiwv EAAnvikwv oTo Mavemmiotrpio Tou Exeter. Eival auyypag@éag ToAwyv BIBAiwv yia Tnv Apxaia
EAAGSa (dpdpua, Ounpog, Alovdoog, TeEAeToupyia, QIAoco@ia, oikovopia Kal of aAANAETTIOPAOEIG TOUG), HEPIKA aTTO TO OTToia HETAPPALOVTal
oTa eAAnvIKd. Ta ToAudpiBua dpBpa Tou dnuoacietovTal atd Tnv Journal Hellenic Studies oTo Times Literary Supplement, a6 tnv Journal of
Theological Studies oTo Historical Materialism. To 2009 Atav Emitipog Mp6edpog Tng Bpetavikig ‘Evwaong KAaooikioTwy. H épguvd Tou
xpnuatodotABnke amod 1o 1dpupa Leverhulme kai To ZupBoUAio ‘Epguvag yia Tig TEXveg kal TiG AvEpwTTIoTIKEG ETTIoTANES. ETIAEypévEG
dnuooieloelg Tou ekddOnkav 1o 2019 oto Cambridge University Press. To emméuevo BiAio Tou gival pia I0TOpIK oUYKPIoN TNG TTPWIKNG
@INooogiag otnv EAAGSa kai Tnv Ivdia (CUP 2020).

Poddven ZevroUka | H Poddven Zevrouka idpuoe Tn Red Design Consultants 1o 1992 agouU evrdmoe Tnv dueon avaykn yia branding otnv
EAANVIKA ayopd. H TTpwTOTTOPIOKK £pyacia TnG, To TTAB0G Kal TO dNUIOUPYIKO TNG Opapad, £XOUV GUVTEAETEI OTNV AVATITUEN Kal dnuioupyia
Mapkwy 6TTwg TATOI CLUB, APIVITA, METAXA, AB KONTA ZTHN EAAHNIKH M'H, KYKNOS, GERMANOS, ERRE DUE kai Tnv TQuTOTATA
Twv KaTaoTnudTwy TnG EUROBANK. Eival péhog Tng AleBvoug Evwong Zxediaotwy (International Design Association) ICOGRADA, Tou Art
Directors Club of N.Y., Tou Art Center Alumni, Tng EAEE ka1 MéAog TNG ZupBouAeuTikAG ETiTpoTrig e1Ti KaAAITEXVIKWY OgpdTwy aTo “Idpupa
MixdAng Kakoyidvvng” (MCF). Eivar dnuioupyog tou EpBAfpatog twv OAupmakwyv Aywvwv AOHNA 2004, tou ToAuBpafeupévou
oikoAoyikoU YoYo bench kai Tng dnpioupyikng TTAat@opuag *etsi. ‘Exel ekbéoel €pya Tng oTo 18pupa MixdAng Kakoyidvvng (MCF) oTig
ekBEaelg ““etsiyia 1o TTEpIBAAAOV” kail “*etsi for Hellas”.

‘EAeva TigmAaAéEn | MéAog E.E.TM. oTo EpyaoTrpio Néwv TexvoAoyiwv atnv ETTikoivwvia, Tnv Ektraideuon kai ta MME Tou Tufuatog EMME
Tou EKIA. OAokAfpwoe dieth petadidakTopikh €peuva (2015-2017) otov Topéa “Wnelakd Méoa kai ©¢atpo” o1o TpApa OeaTpikWV
Zmmoudwv Tou E.K.M.A. pe utrotpogia ApioTeiag I.K.Y.-Siemens. Aidage o1o Tujua Pidoroyiag Tou MavemoTtnuiou Kpritng oepivdpio 1o
eapivé e¢apnvo tou 2018. Z.E.M. o1ig Oearpikég Zmoudég a1o AvolkTd MavemaTApio KUTrpou wg eTTIBAETTOUCO PETATTTUXIOKWY dIATPIBWV
(2015-2017). Extrévnoe T d15akTOpIKK TNG SIATPIRA WE TiTAO “Avaloyikd kal Wneiaka Maiyvidia PoAwv: n yabnaiakr kai Beatpikn didatacn”,
pe utrotpogia Tou LK.Y. ata Maidaywyikd, oto Tunpa Ocatpikwyv Zmoudwy Tou E.K.IM.A. (2014). YTTéTpopog Tou KolvweeAoUg 1dpupaTtog
AAEEavOpOg 2. Qvdong oTn OcaTpikr MpakTIKA, padrteuae oTo TTAeupo Twv Ridiculusmus oTo Hvwpévo BaaiAeio (2005-07). BpaBeupévn
Beatpikn ouyypagiag (Kpatikog Alaywviopog Zuyypaers Oesatpikou épyou YTIMO, 2008).2knvoBETng Tng Beatpikng opdadag Utopiart
(2002-2008) kai ouvuTtrelBuvn TNG KaAAITexvikng oupTrpagng Magenta (2011~), oknvobeTei TTapacTdaoeig - performances Kal dnuIoupyei
£pya Bivreo.

Jonas Tinius | AvBpw1moAdyog TG TEXVNG Kal PeTadIdakTopikdG epeuvnTrg aTo Mpoypapua Making Differences ato Kévipo AvBpwTroAoyikng
‘Epeuvag Mouaoegiwv kal KAnpovouidg (CARMAH), pe €dpa 1o Tunua Eupwtraikrg EBvoAoyiag, oto MavemoTAipio Humboldt-Universitat zu
Berlin, otn leppavia. MeTd atmd AyyAIKEG Kal AUEPIKAVIKEG ZTTOUBEG, KABWG KAl OTTOUBEG KOIVWVIKAG KAl TTOAITIOHIKAG avBpwTToAoyiog oTa
TravemoTApia Minster (Ceppavia) kar Cambridge (Hvwpévo BaaiAeio), ohokAfpwae Tn d1dakTopikr) Tou diaTtpIBn yia 1o B€atpo Kal Tn
petavdaoTeuon oto Tunua Koivwvikng AvBpwtroAoyiag ato King's College tou lNavemotnuiou Tou Cambridge (Hvwpévo BagiAeio). H
HETadIBAKTOPIKI TOU £PEUVA ETTIKEVTPWVETAI OTO TIWG Ol TMPEANTEG Tou BepoAivou, o1 auyxpovol KaANITEXVEG Kal Ta 18pUpaTa TEXVNG
QVTIMETWTTICOUV TIG EVVOIEG TNG ETEPOTNTAG KAl TNG SIaQopeTIKOTNTAG. Madi pe Tov kaBnynTr) Roger Sansi (BapkeAwvn), ouvTovilel To AiKTuo
AvBpwTroAoyiag kai Texvwv TnG EupwTraikng Evwong Koivwvikwv AvepwTTtoAdywv.
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Oliver Zahn | M'eppavog kaANITEXVNG TTOU £pyddeTal 0To B€TPO. XTa SOKIYIO TOU €EETALEI BEPATA OXETIKA PE TOV EBVIKIOPO, TN YVAUN, TNV
IoTOpia KAl TN CWHATIKOTNTA. Me Bdon Tnv exTeTapévn €peuva Trediou, Tn OKNVH Kal Ta apXxEia, ol Epyacieg Tou BpiokovTal oTn dlaoTalpwan
TNG TEXVNG Kal Tou aUyxXpovou xopou. Ta Trponyoupeva épya Tou TrepiAapfdvouv 1o SITUATION WITH OUTSTRETCHED ARM (Baaciopévo
oTnV 10Topia Tou vadioTIkoU XalpeTiopoU), To SITUATION WITH DOPPELGANGER (ue Tov Julian Warner, yia Tnv TTONTIGTIKF OIKEIOTTOINON)
kai To SECOND ESSAY ON GYMNASTICS (yia Tnv emTéAeon TG TTONITEIOTNTAG OTNV I0TOpia Tou MepuavikoU KivApaTog MUPVAGoTIKAG).

Zapdvtog ZepPouAdkog | MevvrBnke atn @eooalovikn To 1980 atd matépa ‘EAAnva kai Mepuavida pntépa. ATToQOITWVTAG ATrd TO
YEPHAVIKO Yupvdaolio Eekivnoe oTroudég laTpikAg. Zmoudaoe oto Max Reinhardt Seminar atn Biévvn améd 1o 2006 péxpl 1o 2010, 010
Tunpa ZknvoBeoiag. A6 10 2010 kol YeTd TTopoucioce OouUAelEg peTafl dAAwv oTo Schauspielhaus Tou NrtioceAviop®, oTO
Schauspielhaus Tou lkpdtg, oto Theater Oberhausen, oto Staatstheater Tou Mdivig, oto Schauspiel Tng Aciyiag, oTo
Residenztheater Tou Movdyou, oto Volkstheater kai oto Burgtheater Tng Biévvng, oto KpaTiké @¢atpo Bopeiou EAAGDOG kal GTO
EBviké O¢atpo atnv ABrva. H mapaywyn « KaAokaipivij NUxTa» Tou David Greig ka1 Gordon Mclntyre , Tnv otmoia oknvoB£Tnoe 10
2011, ATav uTrown@ia yia 1o Beatpikd Bpafeio Nestroy otnv katnyopia "KaAUTepog véog dnuioupyog”.

Dominic Zerhoch | O Dominic Zerhoch givai epeuvntrig 10 TTPdYPappa DFG kail epyddeTal €TTi Tou TTApOVTOG YIa TO JISAKTOPIKS TOU SiTTAWMA
oT1o lvoTitouto MeAeTwiv Kivnuatoypdgou, ©sdtpou, Méowv kai MoAimiapou, oto MavemaTtiuio Johannes Gutenberg-Universitét Tou Mdivd.
EpydoTtnke wg dieuBuvTig BedTpou Kal BonBdg aknvoBETNG aTo BéaTpo TNG XaideuBEPyng Kal oTn ZTouTyKApdn. Eivail emiong péAog Tng
€peUVNTIKAG Opddag SoCuM (opdda KOIVWVIKWY Kal TIOAITIOTIKWY aTToudwv aTo Mdiv) yia Ta euBubioTikd TrepiBdAAovTa. Ta epeuvnTIKG TOU
evola@épovTa eoTiddouv oto Oberammergu kal oTo BpnokeuTikd Opdua Passion Play, oTn cwpatikétnTa Kol oTn Bewpia TG
OwaToTIoiNGNG, TN BEWpPIa TOU XWPEOU Kal T OKNVOYPaQia.

[CVs]

Julia Stenzel |, Head of the resident at MCF research-artistic Team of Forum Internationale Wissenschaft of the University of Bonn |

Julia Stenzel is a German scholar, working on the history and theory of theatre and media culture. Holding a PhD and Venia Legendi in
Theatre Studies, she is currently working as a substitute professor of religion and society at the University of Bonn. Julia has been a Junior
Professor of Theatre Studies at JGU Mainz since 2012. In her habilitation (Munich, 2017), she focused on receptions of Athenian theatre in
19th c. Together with Dr. Jan Mohr (Medieval Literature, LMU Munich), she is PI of a project on the evolution of Oberammergau and its
Passion Play (funded by Deutsche Forschungsgemeinschaft since 2017). Julia's research interests are in theatrical and literary reception
studies (e.g. ancient Greek theatre), theatre and religious practice, theories of theatre and culture, and in the theatricality of political practice.
She has published widely on the re-politicisation of Greek theatre, on receptions of early modern theatre, and on theatre and media theory.

Platon Mavromoustakos |, Head of the European Network of Research and Documentation of Performances of Ancient Greek Drama (ARC-
NET) | Professor at the Department of Theatre Studies, National and Kapodistrian University of Athens. He is a founding member of the
European Network of Research and Documentation of Performances of Ancient Greek Drama and member of its coordination committee.
He has collaborated with many theatre organizations in Athens, directed research projects and published on twentieth century theatre and
stage directing, ancient dramain modern times, modern Greek theatre, reception of Italian Opera and French theatre.

ek

llan Bachl | Bornin 1986 in Munich, Germany, lives and works in Munich. Graduated in fine arts at the Academy of fine arts Munich in the class
of Olaf Nicolaiin 2017. His work is interested in questions about different states of our reality and their representations, as well as speculative
ideas about artificial forms of life and conscience. In his art production, he connects influences and technics from different disciplines to
create stage like scenarios with a fictional narrative. His work has been exhibited in Galerie der Kunstler Minchen (DE), Kunstarkaden
Minchen (DE), Kunstverein Miinchen (DE), Instituto Cervantes Minchen (DE) and Eingen+Art Lab Berlin (DE), and has been published in
the publication “Terminal” (2015) by Nora Schultz and Keren Cytter at Sternberg Press. He has been awarded the stipend of the Salzburg
international summer academy (2015) as well as the stipend of the XXV - Artist Research Laboratory in Como (IT) with Kasper Konig, Ei
Arakawa and Nora Schultz.

Anna M. Pasc6 Bolta | Born in Barcelona in 1990, works and lives in Germany. Graduated in Fine Arts at the University of Barcelona and in
Olaf Nicolai's class at the Academy of fine arts Munich. Her work is interested in the structures and systems of organization of reality and links
different disciplines of the scientific-technical fields with art. Her work has been exhibited in Kunstarkaden Minchen (DE), Kunstverein
Minchen (DE), Galerie der Kiinstler Miinchen (DE), [KSA:K] (MDA), Instituto Cervantes Miinchen (DE) and Eingen+Art Lab Berlin (DE). She
has been awarded with Ambartgent'15 (ES), Windmann Kunstpreis'16 (DE), XXI Biennal d'art contemporari catala (ES), Junge Kunst der
Alten Hansestadt Lemgo 2019/20 (DE) and Kurzfristige Studienaufenthalt fir Graduierte im Fachbereich Bildende Kunstin Vienna for DAAD
2019/20 (DE).

Evdokia Delipetrou | Evdokia Delipetrou is a theatre studies researcher and dramaturg. She has studied drama and theatre at the Royal
Holloway University of London and the National and Kapodistrian University of Athens, where she is currently a PhD candidate studying the
stage mechanisms of Greek identity at the National Theatre of Greece. As a dramaturg and a researcher she collaborates with several
performance groups such as Omada7, MUSA, InBetween. She also participated in the historical — performative project Sinevi stin Ellada (It
happened in Greece) at the National Theatre of Greece (2017-2018). As a researcher she is a scientific coordinator in the programme of
digitalization of Rondiris Archive (Municipality of Peiraeus) and took part in the programme: Digitization and promotion of the Greek National
Theatre archive and Analogio festival 2005. In 2015-2016 she taught theatre history in Modern Times Drama School. She has been
participating in scientific conferences and publications with announcements and articles since 2014. She is a member of the Pan-Hellenic
Scientific Association of Theatrolgists and the European Network of Research and Documentation of Performances of Ancient Greek Drama
(Arc-Net).

Stefan Donath | Stefan Donath is Research Associate at the International Research Center “Interweaving Performance Cultures” at Freie
Universitat Berlin. He studied Theatre Studies, Political Science and Journalism at Freie Universitat Berlin and at Université Paris VIII. He is
the author of Protestchére. Zu einer neuen Asthetik des Widerstands [Protest Choruses. Towards a New Aesthetic of Resistance] which has
been published in 2018 by transcript. He also works as an editor for screenplays and reviewer for ZDFE.drama. He is member of the
Kulturpolitische Gesellschaft e.V. [Cultural Political Society] and member of Freie Volksblihne Berlin e.V. (Germany). His research interests
are in the fields of transformative aesthetics, performances of ancient Greek tragedies, performance-related concepts, political aesthetics,
participatory art, cultural politics and activism.
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Jérn Etzold | Jorn Etzold has been a professor at the Institute of Theatre Studies since July 2017. From October 2016 to June 2017, he acted
as a substitute professor on this position. Jorn Etzold received his state doctorate (Habilitation) in 2015 at the Goethe University Frankfurt am
Main with the professorial dissertation Gegend, Rhythmus, Chor. Hélderlins unmégliches Theater (Area, Rhythm, Choir. Holderlin's
Impossible Theatre”). Also in 2015, he was Visiting Associate Professor at the German Department of Northwestern University, Evanston,
lllinois, with a “Feodor Lynen Research Fellowship for Experienced Researchers” of the Alexander von Humboldt Foundation. He worked as
a research associate and fellow at the universities of Frankfurt, Giessen, Erfurt and Weimar. Jorn Etzold studied at the Institute for Applied
Theatre Studies in Giessen. Between 1999 and 2003 he worked as a director and performer on theatre projects in Germany and abroad.
Publications on theatre and politics, on rhythm and on post-industrial labor, on Guy Debord, Walter Benjamin, Karl Marx, Adolphe Appia and
Jacob von Uexkill.

Helen Gerolymatou | Head of the Public Relations Department of Greek National Tourism Organisation.
She holds a bachelor degree in Greek Culture from the Open University of Greece and a Master degree in theater as a political and social
institution in the Mediterranean during antiquity from the Aegean University.

Olympia Glykioti | PhD candidate at the Theatre Studies Department (National and Kapodistrian University of Athens). She has studied
Cultural Management at the "Communication, Mass Media and Culture" Department (Panteion University). Her research focuses on
contemporary stage aesthetics, modern and contemporary drama and drama theory. During the 2016-2017 and 2017-2018 theatre
seasons, she has participated in the coordination of the dramaturgy and research team which has supported the series of performences It
happened in Greece (Greek National Theatre). She has also participated in scientific conferences and in theatre program editions.

Georgina Kakoudaki | Georgina Kakoudaki is a theatre director, theatre educator and theorist. Since 2009, Georgina has been directing
professional theatre performances for adolescent audiences focusing on the reinvention of classical texts of ancient Greek and world theatre
on the contemporary stage. She has also collaborated with over 30 theatre and dance companies as a dramaturg and has organized a large
number of New Artists festivals alongside a series of organizations and theatres. As an educator, Georgina has taught theatre as education
and other related topics in Theatre Studies (University of Patras, University of Peloponnese in Nafplio, Greece) and Pedagogy University
departments (University of Athens, University of Thessaly in Volos, Greece) and has led experiential workshops and lectures at universities
and theatre organizations abroad.Since April 2016, she is co-curator of Educational Programmes and Head of the Epidaurus Lyceum —
International summer school of ancientdrama of the Athens and Epidaurus Festival.

Christos Karanatsis | Christos Karanatsis is a director, performer and journalist. He has studied theatre, film and journalism in Wales and
holds a master's degree in directing and acting in ancient Greek theatre from the Royal Holloway College of the University of London. As a
performer and director, he has collaborated with acclaimed Greek and international artists and he has presented his work in Greece and the
UK. He has also worked as a theatre pedagogue in private schools. As a journalist and cultural show presenter he was worked in radio and
online magazines. He has also collaborated with international media outlets like CNN and BBC as an interpreter, writer and assistant
producer. Since 2017 he has been working for the educational programmes department of the Athens & Epidaurus Festival.

Sebastian Kirsch | Sebastian Kirsch is a German theatre scholar currently affiliated as a Feodor Lynen research fellow to the Department of
German Studies at New York University, USA. Having worked particularly on the history of the baroque theatre and of the ancient chorus, he
holds his PhD ("Das Reale der Perspektive", 2011, publ. 2013) and his habilitation ("Chor-Denken", 2018, publ. to come in 2020) from the
Ruhr-Universitdt Bochum. Mr. Kirsch also had research positions at the universities of Vienna and Disseldorf. Next to his academic work he
worked as an editor and regular author for the German theatre magazin "Theater der Zeit" (2007-2013) and has been cooperating as a
dramaturg with directors and performers Johannes Schmit and Hans-Peter Litscher.

Eleni Koutsilaiou | Eleni Koutsilaiou is a graduate of the the Department of Theatre Studies of the National and Kapodistrian University of
Athens where she is also a PhD candidate. She has also studied in The Drama School of the Greek Art Theatre Karolos Koun. She has been
Stathis Livathinos' assistant in productions at the Experimental Stage of the National Theatre of Greece. She has been an assistant of
professor Platon Mavromoustakos in postgraduate courses Workshop of Drama and Stage Practices in collaboration with the Greek Art
Theatre Karolos Koun (2015-2016) and Workshop of Drama and Stage Practices in collaboration with the Experimental Stage-1 of the
National Theatre of Greece (2018-2019), both in the Department of Theatre Studies. She coordinated the research and dramaturgy group for
the project It happened in Greece (National Theatre of Greece, 2016-2018). She is currently a research associate in the triennial festival of
Post-war Greek Plays organised by the Municipal Theatre of Piraeus and an editor of the related research volumes.

Markus Kubesch | Markus Kubesch studied theatre directing at the University of Music and Dramatic Arts Mozarteum Salzburg. He worked
as an assistant director at state theatres in Disseldorf (Germany) and Zurich (Switzerland) and has directed plays in Austria, Germany and
Switzerland. He is currently working on his dissertation focusing on practices of the comic and comic effects in theatre rehearsal processes.
His dissertation is advised by Professor Dr. Julia Stenzel.

Alexandros Mistriotis | Alexandros Mistriotis was born in the Canadian capital of Ottawa. Having been raised in Athens, he moved to France
where he studied at ESBAM (the Higher School of Fine Arts of Marseille). His artistic profile is somewhat elusive, with his work consistently
oscillating between text and image, presence and representation, rigour and abstraction. Some of his texts have been performed as part of a
project for the Théatre de la Quiétude, while others have contributed to wider research into contemporary oral expression and remain,
therefore, unpublished. He is regularly invited to share his ideas on issues such as the relationship between art and society, or the influence
of narratives in our shared present.

Minas Mavrikakis | Minas Mavrikakis was Communications & Corporate Affairs Director at Athenian Brewery, member of its Board of
Directors and its shareholders board. He has undertaken a variety of award-winning activities both in Greece and abroad. His successes
include the launch and development of well-known beer brands and other products, as well as sponsorship of the Heineken brand at the
Athens 2004 Olympics. He is currently communications consultant and Chairman of the Consulting Committee on Artistic Fields at Michalis
Kakogiannis Foundation, as well as chief strategy officer of the Pitch Communications Agency and secretary in the newly established
Friends of the Museum of Modern Art.

Holler Munster | Studied directing at the Max Reinhardt Seminar in Vienna, Austria. Since 2012 collaboration with the theatre collective
Prinzip Gonzo as director, actor, designer and thinker. Works at Ballhaus Ost Berlin, Junges Theater Géttingen, Schauspielhaus Graz,
Theater Bonn, TheaterHeilbronn, Landestheater Niederdsterreich St. Polten, Staatstheater Schwerin, Staatstheater Braunschweig,
Volkstheater Wien and Schaubiihne Berlin. Guest lecturer/director in Graz, Rostock, Vienna, Hanover and Braunschweig. With Prinzip
Gonzo'sproject "Spiel des Lebens" (2014, cooperation with Ballhaus Ost) nominated as Best Newcomer Production of Theater heute and 1st
place at the Virtual Theatertreffen of nachtkritik.de. Currently head of program of the festival “30 Jahre Friedliche Revolution und Mauerfall”in
Berlin.
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Panayiotis Neufelt | Panayiotis has a dual professional and academic background, which is both creative and technical, having studied
acting, directing, aviation economics and business. Panayiotis, supports new educational and cultural models, as he believes that the
currentinterdependencies of the educational systems and the markets, tend to divert people from their deeper needs, that connect them with
the handling of knowledge, science, cultivation and the understanding of the socio-political phenomena, leading them away from nature and
from the struggle for a better civilisation. Panayiotis is the Founder and President of the International Independent, which is a consortium of
cultural, research and productive culture organizations, focusing on Research, Cultural Policy, Economics and Management and also of the
Arts Council Greece. He has launched a series of proposals, IT and internet products and delivered art productions with Ciel and Artality We
Produce Dreams®©. At his early years he has worked as an actor, theatre director, curator and producer in Greece and abroad and he
participates annually as an organizer/co-organizer in conferences focused on Culture, Cultural Economy, Aviation and Development and as
a keynote speakerin conferences and events.

Meti Panagiotopoulou | She is a performing arts researcher and practitioner. The main subject of her work is the improvisation methods and
interactive processes. She holds a B.A. in Dance, a Legal Law Bachelor from the University of Athens and an MA in Research of Performing
Arts from the University of Strasbourg. For the last 15 years, she has worked as a choreographer, artistic programmer, performer and teacher
for numerous cultural and non-for-profit organizations, dance-theater groups and schools. More specifically, from 2007 to 2018, she directed
«Allahoo Performing Arts Company» [Allahoo means elsewhere] with which she created various projects. Since 2016, she is organizing the
artistic events of «Giortes Rokkas» festival that take place in the villages Rokka and Kera of Chania Crete every August. Last year she
founded «Metaxoto» in Chania Crete, a cultural space dedicated to research and practice performing arts.

George Pleios | George Pleios is Professor and Director of the Laboratory for Social Research in Mass Media at the National and
Kapodistrian University Athens (NKUA). He conducts regularly research of Greek printed, television and online news and has conducted
more than 25 research projects as Primary Investigator. Some of his recent research projects are: The media coverage of the Greek
referendum 2015 (2015 — 2016), Journalistic Ethics and the Greek Media ( 2014 — 2015), Crisis, Golden Down and the Media (2014), Crisis
and political behavior — the representation of the right wing parties in the Greek media (2014), Crisis and the Facebook (2013). He is a
member of Greek and international academic organizations and the current President of the Hellenic Sociological Society. He is also a
founding member of the European Centre for Press Freedom and Media Freedom (ECPMF) and former member of its Supervisory Board.
Since November 2016 he is board member the Greek National Council for Radio and Television (NCRTV).

Richard Seaford | Emeritus Professor of Ancient Greek at the University of Exeter. He is the author of several books on Ancient Greece
(drama, Homer, Dionsyos, ritual, philosophy, economy, and their interrelations), some of them translated into Greek, His numerous articles
range from the Journal Hellenic Studies to the Times Literary Supplement, from the Journal of Theological Studies to Historical Materialism.
In 2009 he was Honorary President of the UK Classical Association. His research has been funded by the Leverhulme Foundation and the
Arts and Humanities Research Council. His selected papers were published in 2019 by Cambridge University Press. His next book is a
historical comparison of the earliest philosophy in Greece and in India (CUP 2020).

Rodanthi Senduka | Creative Director and founder of Red Design Consultants, the leading branding agency in Greece. The company was
launched in 1992 after realizing the business opportunity for branding in Greece. Spearheading and pioneering design work in the
development of brands, image and identity, and visionary programs for some of Europe's leading companies, we have been honored both
nationally and internationally with more than 120 awards and distinctions for our cutting edge approach to design. One of the most significant
being the award we received for the creation of the Athens 2004 Olympic Games Emblem. In 2010, Yoyo Bench, a new eco design by Red
Design Consultants was launched and has been celebrated in several exhibitions around the world (i.e., INNO Design in Hong Kong,
Thessaloniki International Fair, Berlin Designwalk, and more). Yoyo Bench was awarded the Shanghai Top Design Award in Shanghai and
was also nominated in the German Design Awards, and the New York Festivals International Advertising Awards.

Elena Timplalexi | Laboratory Lecturing Staff member (E.E.P.), NTLab, Department of Communication & Media Studies, University of
Athens. Post-doc researcher (2015-17) in Digital media and Theatre, Theatre Studies Department, University of Athens, awarded with an
I.K.Y.-Siemens Fellowship of Excellence. Lecturer (spring semester 2018) in Theatre Studies, Department of Philology, University of Crete.
Adjunct faculty member (2015-17) and postgraduate dissertation supervisor at Open University Cyprus for the MA Theatre Studies. Awarded
by the Hellenic State Scholarship Foundation (I.K.Y.) with a PhD scholarship (2010-14) for her dissertation on Analog and Digital Role
Playing Games: the Learning and Theatrical Dimensions. Alexander C. Onassis Public Benefit Foundation Scholar (2005-07), apprentice in
Theatre Practice with Ridiculusmus Theatre Company. ,Awarded playwright (2008) and theatre director, video artist and performance
practitioner, founder of UtopiArt Theatre Company (2002-2008) and co-founder of magenta Artistic Collaboration (2011~), tracing the
intersections between media, performance, gaming and education.

Jonas Tinius | He is an anthropologist of art and post-doctoral research fellow on the Making Differences Project at the Centre for
Anthropological Research on Museums and Heritage (CARMAH), based at the Department of European Ethnology, Humboldt-Universitat
zu Berlin, Germany. After studies of British and American Studies as well as social and cultural anthropology at the Universities of Miinster
(Germany) and Cambridge (UK), he completed his doctoral thesis on theatre and migration at the Department of Social Anthropology and
King's College, University of Cambridge (UK). His postdoctoral research explores how Berlin-based curators, contemporary artists, and art
institutions engage with notions of alterity and diversity. Together with Prof Roger Sansi (Barcelona), he convenes the Anthropology and the
Arts Network of the European Association of Social Anthropologists

Dimitris Yolassis | Dimitris Yolassis was born in Athens and studied at the Athens University of Economics and Business (Business
Administration). He has been working in the planning, organization and management of artistic productions since 1982. He has worked —
amongst others - at the company Kritas Productions (Th. Kritas), the Athens Concert Hall, the Organising Committee of 'Athens 2004',
'Patras Cultural Capital of Europe 2006', the 'Festival of the Aegean’, and also as a Production Designer for international artistic productions
in Greece and abroad. Since 2010 he has been working as a Cultural Management Consultant, while also working in the planning and
supervision of the implementation of the NSRF 2007-2013 and 2014-2020 programs in partnership with cultural institutions in Greece. He is
aManagement Consultant for Michael Cacoyannis Foundation and Head of Business Planning.

Dora (Theodora) Vyzovitou | Currently working as Public Relations Director & Senior Cultural Advisor to the former Prime Minister, Mr. Kostas
Karamanlis (2009 — present). She has also worked as Public Relations Director & Senior Cultural Advisor to the Prime Minister Mr. Kostas
Karamanlis (2004-2009), Public Relations Director & Senior Cultural Advisor to Major Opposition Leader, MP Mr. Kostas Karamanlis (1997-
2004), Senior Public Relations Advisor to Major Opposition Leader, MP Miltiadis Evert (1994-1997), Project Manager of the Petrov Archive
Project (1993-1994), and Educational and Cultural Affairs Attachée - Greek Embassy in Luxembourg (1990-1993). Her educational
background includes, amongst others, studies in Greek History and Culture (BA), Cultural Management (MSc), Media Psychology (MSc)
and Library Science (BA). She has also made lectures and and published various articles in magazines and newspapers.
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Oliver Zahn | Oliver Zahn (1989) is a German theatre maker, working in various capacities both on stage and behind the scenes. Oliver
Zahn's performance essays circle around the ideas of nationalism, memory, history and corporeality. Based on extensive research made up
of work in the field, in the archive and on stage, the resulting work is situated on the intersection of performance art and contemporary dance.
Past works include SITUATION WITH OUTSTRETCHED ARM (on the history of the Nazi Salute), SITUATION WITH DOPPELGANGER
(with Julian Warner, on cultural appropriation and minstrelsy) and SECOND ESSAY ON GYMNASTICS (with 7 collaborators, on performing
citizenship in the history of the German Gymnastics Movement).

Dominic Zerhoch | Dominic Zerhoch is a research fellow at the DFG-project “Das Dorf Christi. Institutionentheoretische und
funktionshistorische Perspektiven auf Oberammergau und sein Passionsspiel im 19.-21 Jh.” (Jun. Prof. Dr. habil. Julia Stenzel, JGU Mainz /
PD Dr. Jan Mohr, LMU Munich) and is currently working on his PhD at the Institute of Film, Theater, Media and Culture Studies, Johannes
Gutenberg-Universitat Mainz. He worked as a theatre director and assistant director at the Theatre of Heidelberg and in Stuttgart. He is also a
member of the SoCuM (Social and Cultural Studies Mainz) research group on immersive spaces. His research interests are in
Oberammergau and its Passion Play, Corporality and Theory of Embodiment, Spatial Theory and Scenography.

Sarantos Zervoulakos | Born in 1980 in Thessaloniki, Greece. His father is Greek and his mother German. He has studied medicine in
Germany, having completed the first cycle of studies. From 2006 to 2010 he studied Theatre-Directing at the Max Reinhardt Seminar in
Vienna. His work as a director has been presented, among others, at the Schauspielhaus in Dusseldorf, the Schauspielhaus in Graz, the
Oberhausen Theater in Oberhausen, the Staatstheater in Mainz, the Schauspiel in Leipzig, the Residenztheater in Munich, the Volkstheater
and the Burgtheater in Vienna, the National Theatre of Northern Greece in Thessaloniki and the National Theatre of Greece in Athens. In
2011 he was nominated for the “Best New Artist” Nestroy Award for his direction of David Greig and Gordon Mclntyre's play “Midsummer” at
the Vestibil of the Burgtheater in Vienna. Moreover, in 2012 he was nominated in the category “Best New Artist” in a survey of theater critics
conducted by “Theater Heute” magazine.
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Meydheg Apnyrioeig / H EmoTtpoen
ABriva_2019

18pupa MixdAng Kakoyidvvng
10 - 22 ZemrepPpiou 2019
Eicodog EAc0Bepn

Mpagn: «KKAGIEPQZH KAI MPOBOAH AIEONQON ©EZMQN YT XPONQOY MNOAITIZMOY ZTHN ATTIKH»
Oeouog: «Apxaio Apaua: AIETIOTNIOVIKES Kal Ala-KAAMTEXVIKES TTPOOEYYITEISH

To gpeuvnTIKO Kal KAANITEXVIKO TTpoypappa MeydAes Apnynoeis / H Emortpo@r) diepeuvd Tn oUVAVTNON AvAPEST
otnv Apxaia EAAnvikn Tpaywdia kai TG MoAiTikég EToTripeg. H ouditnon yia Tov TpOTIO PE TOV OTTOI0 TTOIEITAI N
TTOAITIKI) KOl N TEXVN EVEPYOTTOIEITAI EK VEOU, DIEPEUVWVTAG {NTANATA OTTWG: O1 EYAAEG OPNYNOEIG OTNV TTONITIK Kal
TNV TEXVN, Ol TTETPEG Kal Ol AVOPWTTOL: YIa oXEON TTONITIKF, N AloONTIKOTTOINON Tou TTOAITIKOU / n TTOAITIKOTTOINON TNG
TEXVNG, AATKIONOG/ENITIONOG, «DIKAIWUATIOHAOSY, N OJOYEVOTTOINGN TOU TTOAITIKOU AGyou, N TTPOTTaYAvda, Ol WEUTIKEG
EIBNOEIG.

To mpoypauua MeydAes Apnynoeic/H Emotpo@n TrepIAauBAVE:

*Tnv mapdataon Ikéndeg Tou Eupimion (12,13,14 ZemrteuBpiou 2019)

*Tnv ékBeon kOuIkG Orestfeia_Reversed (10-22 Zetrreppiou 2019)

*®o6poup To Apxaio Apdua kai 1o lNoAimiké: MNMapdoraon- PiAocogia-ToArmikr Oswpia (18-19 Zemteppiou 2019)
*Zepvapia/ EpyaoTrpia pe Bepatoloyia Apxaio Apdua kai FoAmikés Emioriues (13-17 Zemteppiou 2019)

MepioodTePES TTANPOPOPIEG OTNV IoTOOEAIDO www.ancientdrama.gr

H Mpaén éxer eviaxBei oto Emixeipnoiaké MNpdypappa «ATTIKH 2014-2020» ka1 GuyxpnuaTodoTeiTal
ammé 1o Eupwrdiké Tapeio Mepipepeiakig AvATITugéng

Grand Narratives / The Return
Athens_2019

Michael Cacoyannis Foundation
10 - 22 September 2019
All the events are free of charge

Act: "Establishment and Promotion of International Institutions of Contemporary Culture in Attica"
Action II: "Ancient Drama: Interdisciplinary and Cross-Art Approaches"

The research and artistic programme Grand Narratives / The Return explores the encounter between Ancient Greek
Tragedy and Political Sciences. The debate on doing and making politics and art is re-activated, addressing
questions and exploring issues, such as: Grand narratives in politics and art, the stones and the people: a political
relationship, aestheticization of the political / politicization of art, popularism / elitism, "entitiement", homogeneity of
political discourse, propaganda, fake news

Grand Narratives / The Return consists of:

*The performance The Suppliants by Euripides (12,13,14 September, 2019)

*The comics exhibition Oresteia_Reversed (10-22 September, 2019)

*The Forum Ancient Drama and the Political: Performance-Philosophy-Political Theory (18-19 September, 2019)
* Seminars / Workshops focused on the Ancient Drama and the Political Sciences (13-17 September, 2019)

For more information please visit our website www.ancientdrama.gr

The Act is co-funded by the European Regional Development Fund of the EU in the framework of Regional
Operational Programme of "ATTIKA", 2014-2020
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Mpdgn: «Kabiépwon kai MpooAf AieBvv Oouwv
20yxpovou MNoAmapou oTnv ATTIKI»
Oeopo6G:«Apxaio Apdua: AIETTIOTNHOVIKEG
Kol AIa-KOANITEXVIKEG TTPOCEYYIOEIG»

Act:"Establishment and Promotion
of International Institutions
of Contemporary Culture inAttica"
Institution:"Ancient Drama: Interdisciplinary
and Cross-Art Approaches"

REGIONAL
Cremme ZEXNA | [ /7 ) ceevmow = NSRF

MPOrPAMMA & - v—— PROGRAM OF 2014-2020
ATTIKHZ ., vt *‘/ ATTICA =R

Me Tn ouyxpnuarodotnon tng EAAGSag kai Tng Evpwiraikig Evwong Co-financed by Greece and the European Union




