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KAUOIT’ v BN Bea oV, ATTIKOG AEWG,
TPWTAG diKAG KPIVOVTES AIUATOG XUTOU.
£oT1ai 8¢ kai 7O Aorrov AlyEwg oTpaT@®

aiel dikaoT@Vv ToUTO BOUAEUTHPIOV.
Tayovd’ "Apeiov TOvd’, Aualovwy Edpav
oknvag 6’, 81’ HABoV Onotwg kard peGvVoV
oTparnAarodoal, Kai TTOAEI VEGTITOAIV
™VS' DyitTrupyov avremipywaoay T0TE,
"Ape1 &’ €Buov, EvOev EOT’ £TTWVUHOG
TETPA TIAYOG T Apelog év OE T() o€Bag
AotV QOO TE EUYYEVNG TO W ADIKETV
OXAoeI TO T Nuap Kai kar’ elPPOVNY OUMG,
aUTQV TTONIT@V PR “TTIKAIVOUVTWY VOHOUG
KaKaig émmppodiol” BopPopw &’ Gdwp
AauTTPOV pIaivwy oGTT00’ eUPATEIG TTOTOV.

(Eupevideg, aTixo1 682-695)

Hear now my ordinance, people of Attica,

as you judge the first trial for bloodshed.

In the future, even as now, this court of judges

will always exist for the people of Aegeus.

And this Hill of Ares, the seat and camp of the Amazons,
when they came with an army in resentment against Theseus,
and in those days built up this new citadel

with lofty towers to rival his,

and sacrificed to Ares, from which this rock takes its name,
the Hill of Ares: on this hill, the Reverence of the citizens,
and Fear, its kinsman, will hold them back

from doing wrong by day and night alike, so long

as they themselves do not pollute the laws with evil streams;
if you stain clear water with filth, you will never find a drink.

(Eumernides, verses 682-695)

Merappaorn / Translated by Smyth, Herbert Weir.
Loeb Classical Library Volumes 145 & 146. Cambridge, MA. Harvard Universrity Press. 1926.




[MTPOAOIO2

H 1€XVN TWV KOUIKG TTOU 0UVHBWG ouvdudlel eIkOva Kal Adyo, To ax£DI0 Kal Tn (wypa@IKr HE TN
OnuIouUpPYIKA ypan Kai Tov TTOAITIKO AGy0o, BewprBnKe N 1I0AVIKH YIa va JETAPEPEI TIG IOEES KAl TA
BépaTta TTou TTpaypaTeleTal n TpIAoyia Tou AioxUAou OpéaTeia.

O1 cuppetéxovteg otnv ékBean Oresteia Reversed, €xoviag wg évauopa, Kupiwg, TNV TpITN
Tpaywdia, Tig Eupevideg, eraveteTdlouv e TIG I0TOPIEG TOUG Evvoleg OTTWG Aikalo, Aikaioouvn,
MoéAIg, MoAitng, Autodikia, Néueaig, "YBpig, Anuokparia, loovouia kai lgoTiyia, MpoowTTIKN Kal
2UAAoyikr) EuBuvn. AANOI TTpoEpYOoVTal KUPIWG aTtrd TOV XWPO TNG TEXVNG TWV KOUIKG, AAAOI £X0UV
WG APETNPIA TIG EIKAOTIKEG TEXVEG.

KdaTroieg atmo TiG 10Topieg aTNPICOVTAl ATTOKAEIOTIKA OTIG EIKOVEG, £V GAAEG TUVOUALOUV KEIPEVO
Kal €IKOVA. APKETEG €ival AQAIPETIKEG OTO OXEDIO KaI TN YPA®H TOUG, EVW 0€ AAAEG, KuplapXoUuv O
€VTovoG puBuog dpdong Kai n dpapaTikh €vraon. O TepIooOTEPES XapakTnpidovTal amod
EIpWVEIa Kal oapKAoNO, dPAUATIKOTNTA Kal duvauiopd, @avTtacia Kal euaiobnaoia, eviy OAeg
TTaipvouV £Uueaa | AUETa KPITIKA BEoN aTTéVavTI OTA TTOAITIKG KAl KOIVWVIKG OPWHEVA.

O avayvwoTtng-8eatng éxel Tn duvaTtdTNTa va EPUNVEUCEI TO VONKA TOUG TTOPOTNPWVTOG, O€ éva
TTPWTO ETTITTEDO, TIG XPWHATIKEG EVTACEIG, TNV TTUKVOTNTA TWV YPAUMWY, TNV KOTAVOMN TwV
OTIYMIOTUTTIWY TNG TTAOKAG. TOU TTPOCPEPOUV £Va GAVTACTIKO TTEPIEXOMEVO — TTAOKT) CUVOESEPEVO
ME pia apKeTA TTPAYPATIKA OWn TNG KOIVWVIAG, TWV £VTOVWY IOE0A0YIKWY avTIBECEWY TNG OAAD
KOl TWV UTTAPEIOKWY avalnTroEwy Kal QvTITTapabEécEwY TOU ATOPOU KAl TOU TTOAITH.

>mnv €ékBeon Oresteia Reversed n maykooupidTNTA TOU PUBOU HETOUCIWVETAI PEOA OTTO
KOIVWVIOAOYIKEG, TTONITIKEG, WUXOAOYIKEG Kal UTTOPEIAKES TTpooeyyioelg. Ta dpwueva TNG KABE
I0TOpiag EETUAiyovTal UIOBETWVTAG TO AEITOUPYIKO TOU BEATPOU Kal Ta KOUIKG, PUE QQETNPIA TO
KAQQIKO, EVOWHATWVOUV Ta GNUAdIA KAl TOUG TIPOBANKATIONOUG TNG GUYXPOVNG ETTOXNAG.

KaAhi6tn Aiadn,
EmpeAAnTpIa ékBeong Oresteia Reversed




INTRODUCTION

Comic, an art form that usually combines image and words, design and painting, with creative
writing and the political speech, was considered ideal to convey the ideas and themes that
Aeschylus trilogy Oresteia (especially Eumenides) deals with.

The artists who participate in the exhibition Oresteia Reversed are re-examining concepts such
as Law, Justice, Polis, Citizen, Self-redress, Nemesis, Hybris, Equality, Personal and Collective
Responsibility. Some of the participants are comic artists, while others have a background on
fine arts.

Some of the comic stories are exclusively based on images, while others combine image and
text. The illustration and verbal approach in many of them is minimalistic. Others have an intense
rhythm of action and dramatic tension. The majority is characterized by irony and sarcasm,
dramaticism and vigour, imagination and sensitivity, while all criticize, directly or indirectly, the
political and social affairs.

The reader — viewer has the opportunity to interpret their meaning, observing, in a first level, the
color intensities, the density of the lines and the way the incidents of the plot are developing.
They offer an imaginary context, associated with a quite realistic view of the society, its intense
ideological contrasts but also the existential quests and conflicts of the individual and the citizen.

In the exhibition the global aspect of the myth is reconstructed through social, political,
psychological and existential approaches. The incidents of each story unfold adopting theatrical
practices, and the comics presented, having the classic theme as their starting point,
incorporate the signs and concerns of the modern era.

Caliope Liadi,
Curator, Oresteia Reversed




ORESTEIA REVERSED

H tpiAoyia Tou AioxuAou OpéaTeia - Kail €I0IKOTEPA N TPpaywdia Eupevides - agopd oTnv £vvoia
TNG TTOANG OTTWG QUTH CUYKPOTEITAI ATTO TOUG MNXOVIOPOUG A€IToUpyYiag TNG O€ TTONITIKO,
KOIVWVIKO Kal aTouIkd eTTiTredo. O CUPPETEXOVTEG dnuIoupyoi OTnV €kBeon KOPIKG Opéarteia
Reversed, oppwpevol atrd autoug, attodouoUv TNV Tpaywdia Kail VIOTTICouV O€ auTr) d1axpoviKd
TTPORAARATA KAl {NTAPATA, TA OTTOIA ETAPEPOUV OTIG DIKEG TOUG IOTOPIEG.

To GUVoAO TwV KOUIKG avadelkvUel TOV TTaAAUO TNG auyxpovng eToxAS. OTTwg kal aTnv Tpaywoia
Tou AioxUAou, dev TTPOCPEPOUV aTTapaiTTa HIa 016000 KABPEePTICOUV OPWG Ouxvd éva
ouyxpovo OpéaTn, utrevBupilovtag 0TI T TTPORAUATA TTOPAUEVOUV AEVOa HECT OTNV KOIVWVid
Kal, O TTOAAEG TTEPITITWOEIG, TN OOHOUV. OETOUV €101 vEQ epwTApATa TTEPi OIKAIOOUVNG Kal
KaBnuepIVAG EVOXNAG, eV axoAidlouv Tn Aoyokpiaia, Tn Bia, Tnv auTodiKia, Ta ATOUIKA, TTONITIKA
Kal KOIVWVIKA SIKAIWPOTA 0TO OUYXPOVO KOGHO.

H idpuon tou Apeiou Mayou atnv OpéaTelq, eyeipel To {ATNHA TNG 8ikNG aAAd Kail TnG dIkaioauvng
TTOU aTTaOXOAEl TTOANOUG aTTO TOUG dNUIOUPYOUG. 2€ KATTOIEG ATTO TIG IOTOPIES, TO EVOIAPEPOV
oTpéeeTal 0Tn diIkalooUvn Tou KPATOUG, TNG KOIVAG YVWHNG - KOIVWVIag aAAd kal Tou EauTou,
TTAipvovTag o€ AQUTA TNV TTEPITITWON TN HOP®PR] TG AUTOKPITIKAG. AUTH N TPITTAR HOop@r) TNG dikng
KaAei TO dTOpO va TTAPOUCIACTEI JOVO TOU ATTEVAVTI OTOUG 'OIKOOTEG', XWPIS ypauun
utrepdomong (Mdvvng MNaAaiog), evwy n aTiywpnoia evog eyKAAUATOG EVTEIVEI TO QiTNUA VIO
dikalooUvn aTro To oikeio TTEPIBAAAOV Tou BUPATOG KOl EKKIVET TN OULATNON OXETIKA UE TOV TPOTTO
a1r60001G TNG (ARUNTPa ASAHOTIOUAOU).

Ev Tw peTagu, TpofANPATIOUOI TTPOKUTITOUV VIO TNV ETTAPKEIA KAI TNV GTTOTEAEGUATIKOTATA TWV
VO WYV WG TTPOG TO OTOMIKO KAl KOIVWVIKG aiocBnua dikaiou. Avdpeoa o€ autoug BpiokovTal Kal ol
EMMTITWOEIG TTOU TTPOKUTITOUV aTrd T oUyKpouan Tou Aikaiou kai TG HOIKAG, 0dnywvTag oTn
METAEU TOUG pri&N (CUPBOAIKO ditTroAo Moipwv — Epivuwv).

(AAkuévVN MatrakwvoTtavrorouAou / Poisoner).




Tnv idia oTiyun, 10 8100iKTUO 0€ CUVOUACUO WE TNV ATTPOCWTTN ETTIKOIVWVIA TTOU €V PEPEI TO
XapakTnpicel, aipvel TN popen “dikacTtnpiou” 6tTou 0 KaBévag utropei va 'dIkdoel' Kal va
'OIkaoTei'. To dTopo uTrd TNV aTTEIAn TNG KPiong, avaykAaZeTal TTOAAEG POPEG VA CUMHOPQWOE P
TOUG KaVOVEG TTOU 0pidouv Tov wn@lakd kO6opo (ZTéAAa Zrepyiou). AvTioToixa, n Hop®n evog
AaikoU dikaoTnpiou TTou mITIOETAI TN SIAPOPETIKOTNTA, 0dNYEi TO ATOPO Va Xabei gav yia okid
070 £0a@Oog. To ETTIKEVTPO TNG TTPOCOXNG HETAPEPETAI TNV TTEPIBWPIOTTOINGN KAl TOV KOIVWVIKO
QTTOKAEIOPO, TTOU £PXETAI OAV TIHWPIA 0€ 600UG OV KATAPEPQV Va apopoiwBouv (BLEZXZED).

H kpITIkr) TTou TTapdyeTal atmd TNV KOIVA) yVwun €XeEl TEAIKG To PEYOAUTEPO AVTIKTUTTIO OTNV
KaBnuepivr] Cwr). AKOun Kal av 1o TTépIoua evog dikaaTnpiou gival abwwrTikd, n Kpion NG
KOIVWVIaG - TTou €xel NdN dlauop@uwael Tn dIKA TNG ETUPNYOpPia aTnPIyUEVN OTO EVOEXOUEVO TNG
EVOXNG- €ival IKkavr va odnynoel, Tov PEXPI TTPOTIVOG Katnyopouuevo, oTn TpéAa (Owudg
KegpaAdg).

AvTigToIxa, N KoIvoTnTa KATaARyEl va gival To KAataAANAGTEPO SIKAGTAPIO yia TO KaBéva atrd Ta
MEAN TNG, akdpa Kal OTav Oev €xel ETTAPKEIG YVWOEIG VIO TO XAPAKTAPA TOU UTTO €&ETaON
mpoowTrou (MFewpyia Zaxapn). Yo £va dAAo TTpiopa, n évrovn TTieon Kal KPITIKF TTOU aoKEITal
OT0 gpyaoiokd TTEPIBAAAOV, o€ OuvduUaouO HPE TNV QATOMIKN €VOXN AEITOUPYEl WG POXAGG
atreAeuBépwaong.To atroTEAET A ival N avaBewpnaon Twv AOIKWY TTPAEEWV KAl O AVOGTOXATUOG
TTadvw 010 NBIKA owoTo yia 6Aoug (Kristanz).

O1 TpoowTTIkéG EpIvUeg Kal n TAON yia auToTIHwpia 0dnyouv oTnv avalitnon Kal e¢epedvnon
NG evoxnG. Méoa aTTd PIa avadpopr| 0To AaTopIKO TTapeABOV, N HETAPEAEIO PaiveTal va OUVODEUEI
TIg TTpd&eig ) Tnv atrpadia (Mwpyog MIKGAe®). MapdAAnAa, n TTAaopaTikr avdykn yia €voxr TTou
emMPRAAAEI N €TTOXN KOAEI € DIAPKA 'TTPOOIKOVOUIA' TWV CUVETTEIWVY TwV €TTIAOYwWV pog (Mépiog
M1opac), evd PuxavaAuTIKd o 'SOAOPOVIKOG' aUAOG KUKAOG TTOU CUMBAivEl OTO UTTOOUVEIDNTO
KaBodnyei Tnv kaBnuepivoTnTa (BdAia Katrddan).

H ouykpouon pe Tov Eauto, oTa TAdiola evog TTpocwTTIKOU KWOIKA, KATATPWE ATTO HECA TTPOG
Ta €Ew TNV UTTapén, péoa oe €va TrepIfAAlov TTou avalntd tnv KaBapaon, PE TN PHopPn ThG
AUTpwong A TG TiHwpiag (Aéotroiva MavwAapou). Tautdxpova, n EANEIPn GUAAOYIKAG EVOXNG
KAl O ETTIPAVEIOKOG TPOTTOG PE TOV OTTOI0 AVTIPETWTTICoVTal SIdPopa TTAYKOOUIO KOIVWVIKA
{nTApaTA, 6TTWG AUTA TTOU APOoPOUV GTA avVOPWTTIVA JIKAIWKOTA, CUUTTUKVWVOVTOI 0TO BAEPHA
MIag o@rikag (AnuiTengAvacTaagiou).

To6oo n Tpaywdia 600 Kal Ta {NTHPOTA TTOU TIPOKUTITOUV aTTd AuTH, TOTTOBETOUVTAI avadounuEva
oTO TTapPeABOY, To TTapoV Kal To péAAov. TMaipvouv Tn pop@n AdikoU BpUAou TTou WIAG yia Tn
AUTpWON Kal TOV €EEUUEVIONO TWV TTPWTAYWVIOTWVY Tou (MIXEGARG ZIyaAag), i a@nyrnuaTog oTo
OTT0i0 TTPWTAYWVIOTOUV N Kaoodvdpa, Kal éva 1I0TopIKO TTpoowTio (Apng BeAouxiwrng). O1 Biol
TwV OUO0 Poppwv TTapouaiddovTal TTapdAAnAa, oTo Hubikd Kal I0ToPIKG TTapeABOV avTioToixa,
KaTaAfyovTog o€ Eva TpayIiko TEAOG Kal aTIG dUo TTepITTTWOoEl (Oavdong KapautdAiog).




H amdédoon Tng I10TOPIag OTO OUEPO OUVTEAEITAl PE MIKPEG TTAPAANaYEG. OTTWG HPE TNV
atmroxwpnon Tou OpéaTn TTpIv avayyeABei N eTupnyopia Tou dIKaOTNPIOU ) JE TN METAPOPA ThG
OTO TTEPIBAANOV TWV PETWYV KOIVWVIKAG BIKTUWONG. ZTNV TTPWTN TTEPITITWAOT, AVOTITUCTETAI £Va
OXOAIO yIO TNV aTToUGia TNG €AeUBEPNG ETTIAOYNG TTOU OPICPEVES POPEG PBILOVEI TO ATOMO, WG
QTTOTEAECHA TWV KPATIKWV Kal NOIKWY vopwv TTou To TrepifdAlouv (No Budget Epics). 21n
delTEPN, HECO ATTO TNV ATHOCQPAIPIKY OTTEIKOVION AVOPTNUEVWY '@WTOoYPa®IwyY', EEETACETAI N
[uTTéplékBeon TNG TTPOCWTTIKNG (WG OTNV TTOAUTTOAITICUIKE TTOAN TOU B1adIKTUOU

(©wpdg Bahiavdrog).

H OpéoTteia 1dwuévn péoa atrd T PATIA TNG TEXVNTHG vonuoouvng oxoAidel yeyovoTa Tng
ouyXpovNng TTOAITIKAG, dNUIoOUPYWVTAG £va OIGAOYO PETALU 10TOPIAG KAl PETO-VEWTEPIKOTNTAG
(Mekl). Zuyxpovwg, o€ éva duaTotrikd péAdov, Epivieg - Android emiAéyouv Tnv dpvnon Tou
€¢eupeVIOPOU TOUG Kal TN oUVEIDNTH auTOdIKIa yIa TO £yKANua TTou diaTTpdxOnke oTo {EvodoxEio
«Muknrveg» (Nikog Tooukvidag kai Mapia Kapalavou).

Ta atopikd, avBpwTriva Kal TTePIBAAAOVTIKA SikalwpaTa €ival éva akoéua {ATNPa TTou
TpaypatedovTal ol IoTopieg. O gv Adyw avooTOXOOPOG TTPOKUTITEI €V UEPEl H€oa atmd pia
QEUIVIOTIKA TTPpOOEyyion, n otoia €geTdadel Tn B€0on TnG yuvaikag oTnv Kolvwvia.
MpaypaTotroigital €101 pia avalnTnon yia Tuxdv VOMIKA KEVA TTou OIOXETEUOUV TNV, KATA TO
Qaivopeva, egoudetepwpévn TTaTplapxia, otov kabnuepivo Bio (PoptrépTta Mait¢dyAou
Watkinson).

AvtioToixa, Ta Igbtg+ dikaiwpata oxoAidlovtal y€oa aTrd £vav KUKAO Biag TTou yevvd Bia, To aipa
TTOU KUAG OUpBOoAICel Tn Beapikn peuaTtdTnTa TTOU Ta XapakTnpilel (Pevé AyyeAidou / Fokshee),
€V TO ATIHWPENTA EYKARUATA KATA TNG @UONG Kal TNG avOpwTtroTNTaS a)XoAIddovTal JECa aTrd Ta
Aoyia Tou xopou Tng OpéaTeiag (Auyf Kavakn).

Ta {nTrPaTA TTOU QAiVETAI VA aTTaaX0A0UV TOUG dnuioupyoug, EEKIVOUV aTrd TO "MIKPOKOOUO' TNG
Tpaywdiag aAAd @Tdvouv o€ pia TTayKoouia KAipaka. O1 TTpoAnuaTikEG TTou TiBevTal yUpw atrd
TN SIKalooUvn o€ TTPOCWTTIKO £TTITTESO, AAAG KAl TNV AVTATTIOKPION TOU KPATOUG KAl TWV VOUWV
ATTEVAVTI OTO ATOUO KAl TNV TTOAN, TTapoucIdlouV TNV ETTITOKTIKA AVAYKN YIO TNV ETTAVECETAOT TOU
Eautou, Twv Beopwyv kai NG koivwviag. Or1 'avayvwaoTeg' Twv 10TopIwV KaAoUvTal va
avaAoyioToUv Trola Ba gival n ouveidnTr) B€on Kal GTAC TOUG HEGQ GTNV KOIVWVIa TOU JEAAOVTOG
KQI KATd TTO00 €ival EQIKTO Ol TIPOCWTTIKEG KAl KOIVWVIKEG EpIVUEG TOU OfuEPA VO EEEUPEVIOTOUV
KalI va gETATPOTTOUV 0€ Eupevideg.

NIKOA AeBévin
loTopikdg Téxvng




Aeschylus' trilogy Oresteia - and particularly the Eumenides tragedy - relates to the concept of
the city and its political, social, and individual mechanisms. The participating artists of Oresteia
Reversed comics exhibition, inspired by those themes, decompose the tragedy and find in it
timeless matters and issues, which they use in their stories.

The presented comics give the pulse of modern era. As in Aeschylus' tragedy, the comics do not
necessarily offer an outlet; they, however, often show a contemporary Orestes reminding us that
those problems are eternal and frequently form the society. Thus, they raise new questions over
justice and guilt, while commenting on censorship, violence, and jurisdiction, civil, political and
social rights in the modern world.

The establishment of the high court Areios Pagos in Oresteia generates the subject of trial, but
also that of justice that concerns many of the comics' artists. In some stories the attention is
focused on the state's legal frame, public and social justice, as well as Self justice in the form of
self-criticism. This triple type of trial invites the individual to appear in front of the 'judges', without
a line of defense (Giannis Galeos), while the impunity for a crime intensifies the demand for
justice by the victim's close environment and initiates the debate about the circumstances of its
bestowment (Dimitra Adamopoulou).

In the meantime, concerns arise about the adequacy and effectiveness of the laws in the
individual and social sense of justice. Such are the consequences of the conflict between Law
and Ethics, leading to their rupture (symbolic dipole of Moirae — Erinyes)

(Alkyoni Papaconstantopoulou / Poisoner).




Atthe same time, the 'jury' of the internet with its impersonal character, takes the form of a 'court’
where anyone can judge and be judged. The individual under the threat of judgment is obliged to
finally comply with the rules of the (digital) world (Stella Stergiou). Respectively, the public court
that attacks on diversity results for the person to become invisible. The attention is moved to the
marginalization and social exclusion that society imposes as punishment on anyone who fails to
assimilate (BLEZZED).

Criticism by public opinion ultimately has the greatest impact on everyday life. Even when the
outcome of a court is acquitting, society's judgment -that has already formed its own verdict
based on the possibility of guilt- could lead the formerly accused to madness (Thomas Kefalas).
Accordingly, the community ends up being the ultimate court, though it lacks sufficient
knowledge of the character of the person concerned (Georgia Zachari). On a different
perspective, the intense pressure exerted within the work environment, along with the individual
guilt, act as a lever for liberation. The result is a review of wrongdoing and a reflection on what is
morally right for all (Kristanz).

The Erinyes of each individual combined with the tendency for self-punishment lead to the
search and exploration of remorse. Through a flashback to the personal past, remorse seems to
accompany actions or inaction (George Micalef). At the same time, the fictitious need for guilt
imposed in our times, calls for a permanent 'foresight' of the consequences of our choices
(Marios Boras), while psychoanalytically the 'murderous' vicious cycle that takes place in the
subconscious, directs the everyday life (Valia Kapadai).

The conflict with the Self, in the context of a personal code, eats up existence, in an environment
that seeks redeeming or punitive catharsis (Despina Manolarou). At the same time, the lack of
collective guilt and the superficial way in which various global social issues are often dealt with,
such as those relating to human rights, are concentrated in the eyes of awasp

(Dimitris Anastasiou).

Both the tragedy and the issues that arise from it are being remodeled in the past, present and
future. This is seen as a folk legend-like narrative about the redemption and propitiation of the
protagonists (Michael Sigalas), or a story with Cassandra and a historical figure as leading
characters (Aris Velouhiotis). The lives of the two characters appear simultaneously, in the
mythical and historical past respectively, resulting in a tragic end in both cases

(Thanasis Karampalios).

The tragedy takes place in the present with small variations, such as Orestes' departure before
the court's verdict is announced or in the realm of social media. In the first case, a comment is
made about the lack of choice that one sometimes experiences, as a result of the state and
moral laws (No Budget Epics). On the second story, by using an atmospheric and theatrical
depiction of posted 'photographs', the comic artist examines the [over] exposure of personal life
in the multicultural 'city’ of the internet (Thomas Valianatos).




Oresteia being seen through the eyes of artificial intelligence, comments on contemporary
politics, creating a new dialogue between history and post-modernity (Mekl). Meanwhile, in a
dystopian future, Erinyes - androids refuse to appease themselves and take on authority to
punish for the crime committed in the hotel 'Mycenae'(Nikos Tsouknidas and Maria Karazanou).
Individual and human rights, and environmental matters are some other issues that the stories
address.

This reflection partly comes from a feminist approach that examines women's position in the
society. Thus, there is a search for any legal gaps that channel the supposedly neutralized
patriarchy in everyday life (Roberta Yaitzoglou Watkinson). Respectively, Igbtg+ rights are
commented on through a cycle of violence and the blood that flows symbolizes their institutional
fluidity (Rene Angelidou / Fokshee), while the unpunished crimes against nature and humanity
are being remarked by the words of the chorus of Oresteia (Avgi Kanaki).

The issues that seem to concern the comic artists, start from the 'microcosmos' of the tragedy
but reach a global scale. Problems relating to individual justice, as well as the responsiveness of
the state and laws towards the person and the city, present the urgent need for a re-examination
of the Self, institutions and society. The 'readers' of the stories are asked to ponder about their
stance in the society of the future, and whether it is possible for today's personal and social
Erinyes to get appeased and become Eumenides.

Nicol Leventi
Art Historian




* . . , .
21OV €VTUTTO KOTAAOYO TNG €kBeCNG TTaPOUCIAdeTal

n mPWTN oeAida atod Tnv IoTopia KABe dnuioupyou.
OASKANPEG TIG I0TOPIEG PTTOPEITE Va TIG BpeiTe o poper| pdf,
OTOV NAEKTPOVIKO KATAAOYO TNG £KBEONG OTN GEAId

https://ancientdrama.gr/el/grand_narratives/exhibition/

The printed catalogue of the exhibition includes only™
the first page of the comic stories.
You may find the full stories in the pdf catalogue at:

https://ancientdrama.gr/en/grand_narratives/




Pevé Ayyelidou (Fokshee) / Renée Angelidou (Fokshee)

AmiTAo / Untitled




Pevé Ayyelidou (Fokshee) / Renée Angelidou (Fokshee)

AmiTAo / Untitled




AfunTpa AdapotrodAou / Dimitra Adamopoulou

~ EKAIKHSH ., EKAIKHZH

EYMENIAEZ : HPOE H QPA NA
EYIINHETE - AIKAZTEI AYTH HTIOAH

To1d¢ pag Eutrvd; 1 ¥ To16¢ Tapalel Tov pakdplo
_ UTIvo pog kAT amé v kouPépta
: ¢ yAukidc uttotay s el
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«kaveig Bedg dev gire va opyioTel yia pévay / "no god told him to rage against me"




AfunTpa AdapotrodAou / Dimitra Adamopoulou
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AnuATtpng Avaotaaciou / Dimitris Anastasiou

4. Avagtadiou 013

UL D

- T,
. KEXOYME EXEAIO TIA AMEZES MPOOAEYTIKES AYEEIL, ME ETOX0 NEES QESEIS.
EPTAZIAS, ME Az HMENOYS MIZGOYS KAl AIKAIZMATA, AIRAIOTEPH GOPOAOIA
KAl ANOTEAEEMATIKO TEPO KPATOS, ANATITYZH 1A OACYS KAl ASPAAE/A..

" 1 =t et * i 2 -
o TIATHN KOINEN 1A AHASEE STON STASMA MAL CYNOYPrOZ EPTASIAL KOI- . MATA ZTHN EAPAIQEH THZ AMHAEITYHE KAl THE ASOAAEIAZ ZE OAOKAH PH
NeMNIKHE AZPAABHZ KAl KOINZN[KHS AMHAETTYHE, ENQ 0 MP2@YroYPros  THN KOINENIA KAl ETTYOMAZTE 0T H X2PA MMNOPEI NA TINE| MiA KOINENIA
AEMHNYSE MEZS TWITTER : << TFOX2 PAME ME AKOMH M0 TOAMHPA BH. ..

;«-/‘miﬁj 3 A i & it AT - < 2
o BIAMAPTYPIAS AETIBIETEN OIKOAOTEN TIA Tis EZOPYSEIS YAFOTONANSPA=- .. AAMATH TOY KAIMATQS TOY OHE, MAL AINEL EAAXISTO XFONIKO MNEFIOSPIO

KON, ZE SXETIEH ANAKOINeIH ZHMESNOYN, METAZY AAABN (e H NATKOSMIA  MEXPI TO 2030, MOAIL 44 XFONIA; 05TE NA MEPIOFIZTEI H YNEPO EPMANSH TOY
EMETHMONIKH KOINOTHTA, MESS THE AIAKYBEPNHTIKHI ENITPONHE TIATHN.: NAANHTH MONG KATA 4,5°C, TIPOEIAONQIZNTAL THN MoAITIKH HIESIA 0Tl

WASP




AnuATtpng Avaotaaciou / Dimitris Anastasiou
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.. XPEVAZONTAI TIPSTOPANEIS AAMATES TIA THN ATIEZAPTHEH ATIO TA OPYKTA L APNHEOHEAN NA GIAHOOYN, ONCE TOYZ ZHTHEHKE ANo [TAPEA ANAPEN 5 OV
KATEIMA, ETIOEZH ANEY NPOHTOYMENOY AEXTHKE ENA ZEYTAP| OMOSYACG |-  OFI0101 £TH SYNEXEIA TIFOEBHEAN £ OMOPOB XA SXONA LAITIE rFoNG oKD~
ACN TNNAIKEN MESA SE AESDOPEID 10 AYTIEO AQNAING, O] AYQ TWNAIKEZ.,  [HEAN. 01 AYO MYNAIKES METAQEPGHKAN AIMOdYPTEZ 20 NOZOKOMEID.

1 ; m = i i

AXPONG KOPITS1 ATIO -THN INAIA TEQANE Aflo GEPMOTIAHTIATHN ©PA .. TTHPESIA ZYNOFIOONAAKHS [ TO KOPITE! KAl H MUTEPA Toy BPIZKONTAR ANA-
oY H MHTEPA Tug ANAZHTOYSE NEFO ZTHN ATIZONA, OTIOY 01 GEPMOKPAZI-  MESA SE MIA OMAAA 5 INBDN YTIHKOEN, Tals orl1010Ys ETKATEAEIWAN TIAPA-
E5 ATTIZAN ToYs 42°C, 025 ANEQERPAN O INTPOLIKAZTHE KALHAMEFIKANIKH..  NOMO! AIAKINHTES SEATOMONGMENH TAPAMEBOPIA NEPIOKH. MFOKEITAL.

W TIAENAN ApOMH GANATOSTON MAKPY LATAACTO T2N QANATEN METANA- . ANAZHTHEH ASYAQY. TIAPOVSIAZETAI ZHMEPA H EKBESH ToY OHE SXETIKA

ZTON, KYA2F Arlo X2FEZ THE KENTPIKHS AMEPIKHE , MOY ENMEZS YWHASN ME THN TTAIATKH ATTASXOAHS 1. ZYMPONA ME TA NEA ZToIXEIA , TIERPINOY 218
OEPMOKPASIZN TOT K ANCKAIPIOY, SIAZXIZOTN TALYNOPA MEZIKOY - HIA TRE...  EKRTOMMYARA MAIAIA EPFAZONTA) MAMKOIMISET, ENC AEN EXOYN MPOSBASH...

WASP TEAOZL




Owpdg BaAiavdrog / Thomas Vallianatos

Ayapépvovac @realAgamemnon 11 dpeg

...Mn6¢ otpwong oto Hpduo pou, pe TG TMOPYUPEC, TO PBOVO.

©2,5 y1r. 1310 yih. 38 1.

Ayapépvovag @realAgamemnon 13 dpeg

0ipéva pov kot ndw! Badrd pe Pprike péoa!

Q5 xA. 1218 yih. Q14 yu.

AmiTAo / Untitled




Owpdg BaAiavdrog / Thomas Vallianatos

KAvtaipviotpa @klitemnistra 12 dpeg

Etoul Eepudc meopévog YAuw TN Yuxn oov Kat To aipa cov oav YiAR ogriva
EEMETOVTAC HE PaUpeC OTAAEC @oviKAg Opooidc.

Q8 yih, 1154 yia. Q100 xuA.

Khvtaipviotpa @klitemnistra 14 dpeg

Mévog oov TO MOTAPL YOU10EC PE TOOEC 0TO OmMiTl
ovppopéc K' NABEC kol Témeg o {bioc.

Q10 y1r. T2 48 y1h. Q 99 .

AmiTAo / Untitled
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To Adiké dikaoTrpio - H Tiywpia / The Jury of people - The punishment




BLEZXED

4,

H TIMSPIA.

To Adiké dikaoTrpio - H Tiywpia / The Jury of people - The punishment




Mavvng MNaAaiog / Giannis Galeos
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ATriTAo / Untitled




Mavvng MNaAaiog / Giannis Galeos

ATriTAo / Untitled




Mavvng MNaAaiog / Giannis Galeos

ATriTAo / Untitled




Mewpyia Zaxapn / Georgia Zachari
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Mewpyia Zaxapn / Georgia Zachari
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r,}\mm Moy ANGTT,

1ks THTE NA N Exe DIANEAZE|
ELW ML ETE: EFCAnMA, & Ao ESht

AN AN ey 06 Me (Wer2eTe
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S ZeoTesn ToN ANTIA Moy
KEPYra BT To X2fio Moy,

[TANTPEYTHKAME
Mo, Ka DEN HIELA - S HHoys MoNH, K o

oTI O Mp Etxest AL 'y \ Alera To MA VR Kane
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ATritAo / Untitled




Auynj Kavakn / Avgi Kanaki

MAZX YIIOZXEGHKAN.

\ "

AN KANAME [1IZ02 AEEL TIMEEX MAZ [IEPIMENANE.
NA MHN NTIPOKOBEI XOPIE EMAX KANENA ENITL.

¥

SN NS N

(IATI ONOICE @A MAE TIMOYEE
OI GEOCI @A TOY TA PEPNANE AEZIA.

N

KAI @A KPINOTAN H KAGE AIKH, OXI [TA AIKH
MAZ KATAPPONIA. AANA TTATI BA EPXOTAN
MAPTYPIA ZAZTEPH ANOC TOYZ OEOYE.

ETZI OI NEOI GEOI YITOZXEOHKAN KAI I'TA
OAQ TON KAIPO EFfYHEH MAX AQZAN.
KI ETEI KANAME [TIX02.

MA OI NEOI @EOI ENTANIDIAN KAI ®YFANE KAT
OI TRPINOI «@EOI» EITYHIEIZ AEN AOFAPIAZOVN.

AQINCN, O1
XIAIETIEZ NEPAZAN KI
HPBE H QPA NA KANOYME
TON ANOAOTIZMO MAZ,

Epivieg / Furies




Auyn Kavdkn / Avgi Kanaki

AGHIAME NA
MAPQYN QI QECI TOYZ
NOMOYE AN’ TA XEPTA MAZ
FIATI HOEAAN NA MAWOYN OI
AN@PONOI TO MIZOX KAL
THN ANTEKAIKHEH. 71 NA KANETE
_ APATE ME AYTH THN
NPOZ®OPA MAE: AKOMA @AINETAL H
AAIKIA AMENANTI ZTHN
FYNAIKA AE ZAZ ®ANTAZEL
TOZO MEFAAH YNOGEEH.

MOZO ZOKAPEZTE
OTAN O ®ONOXZ THX EXEI
Z¥YXNA MONH AITIA TO OTI
TOAMHEIE NA TENNHOEIL
QX TETOIA!

KI OMOE O
BIAZMOZ THX EINAI
MPAZH ANAZIA TIMOQPIAZ
YNO KATAAAHAEL
ZYNOHKEE.

MAZ KANANE
MNEPA I'TA NA ZTAMATHZIEI
H AYTOAIKIA KAI NA EYHMEPOYN
OI ANGPQNOI. /

AANA TO MIZOZ
ZAZ AEN DAINETAI NA
TI KOZMOZ EINAT EXEI OPIA.
AYTOZ ONOY ANPOKAHTA
KAI AY@AIPETA ANGPQNOI
TIMQPOYNTAI I'1 AYTO
NOY EINAI;

KOYHP KAI
EMPYAIKOI

noAH
Q®EAEI O @ANATOZ
TOY AAAOY:

ENIAEKTIKH
OPAZH;

Epivieg / Furies




Auyn Kavdkn / Avgi Kanaki

YAXNETE AKOMA
MQZ NA PIZETE TIZ EVOYNEZ
TON NPAZEQN ZAZ ZE KIBAHAOYZ
OECYZ NOY AEN ZAZ
YNOACTIZOYN.

KAI OI MONOI
NoY MENOYN MIA NANTA
ATIMQPHTOI KI EAEYOEPOI
ANOC AIKEZ EINAI AYTOI NOY
KANOYN TA METAAYTEPA
EMKAHMATA,

@A KANETE THN YIIEPBAZH NA AEXTEITE
THN ENEYOEPIA TAX KAI THN EYOYNH
FIA TIZ ZYNENEIEE TON (IPAZEQN ZAX:

BOA BYOIXTEITE ETHN ANEANIZIA KAT ©A
APECEITE ZTHN AATA®OPIA KAI THN KAKIA;

= 1 H EMINOFH EINAT ATKH ZAZ.
|

OZO0 THN AATKIA
ZEXNATE ATIMQPHTH KAI
MAZ MNEPI®PPONEITE, ®APMAKI
ANAQNOYME ZTH H. BANATOY
PEOOPA A®HNOYME NANTOY
NEPNONTAZ.

FIATI «<EINAI NOMOZ,
TO AIMA NOY EXYOH ZTH IH

BOA OF MOY NA 'POEI H EPINYA KAI
@EPEI AYTOYEZ NOY ZKOTQOHKAN
MNPIN, ZYM®OPA AAAH ZTHN
NPOTH AMANQ.»

EIMAITE
AYO AENTA NPIN TA
MEZANYXTA.

Epivieg / Furies




|l BA MITOPOYZEZ
R VA ATATTHZEIZ

L ; )
' ZKOTOVEIZ t : :
¥ 071 6A EMPEME » (E1zA1 ATIOPAZIZMENH |

MA MITOPOYSEZ | =% okl
N DEN AKOYZ \ =8
N MA ATATTHZE |2 e

y MA TIATI =
ZKOTOVEIZ OTI
64 MITOPOYZE

MA ZE KAVEI
EYTYXIZMENH;

\ H NOTIKH
2 KAl ZTTAZ

®daulog kukAog / Vicious cycle




BdAia Katrddan / Valia Kapadal
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( ’ TEMIZEIZ OPTH
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/ ATTOTOHTEYZH MATI TO MOVO
b TIOY ZEPEIZ MA KAVEIZ EINAT MA
/ ZKOTAVE|Z KABE WHIMA EYTYXIAZ |

___._._:ﬁ:-b——‘
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¥/ A [ KAl OnA FEKINOYV
7y TTAN ATIO THIV APXH..

®daulog kukAog / Vicious cycle




Oavdong KapautrdAiog / Thanasis Karampalios
" FENH _-—-1 / f,”. ,( " i |

O AM(INAZL TQPA ZEKINAEI
KPYWTE TA OMNAA AL KAI
MPOETOIMALTEITE

APTOTEPA.OTAN ®ANHKAN

OI [PATOL ATAOL EAMIOTEP
HTAN O MONOZ Noy AEN
XAPHKE...

TI NOMIZETE OTI HPOAN
NA KANOYN AYTOI EAQ2 MANSL;
[TA BOHOEIA; TO MOAY NA
\ [KPEMIZOYN KANENA ME®YPT
N NA MAZ PIZOYN ETAXTH
> ITA MATIA

EPATHIEIOY ME TOYE
|| BPETANOYZ. AEN TOYE
EMIMIZTEYOTAN KAT TOYE

ENIZTPEGEL ME TO NEKPO (4 p
AAEPGO THE \ Ak TN FEPMANGN

Kaoodvdpa / Cassandra




Oavdong KapautrdAiog / Thanasis Karampalios

MPOLMAGHZE NA MEIZEL TOYE
NA MHN BAAGYN TON ZYAINO AAOTO
MEZA ZTHN MOAH

ME THN ZYMOINIEEZ TOY ATBANOY
KAT THE KAZEPTAZ

H MOAH EMEZE. KAI AKOAOYOHZE
ZPATH. H KAZANAPA KATAGEPE NA
PTAZET ZTO NAO THZ AGHNAZ

TIIFYNAKEZ EMEZE ZTON KAHPO 7
= TOY ATAMEMNONA

NOEMBPHZ1944 ZYNAZH KAMETANAL(N AAMIA / i

AN ZHZET KANENALZ AX
OYMATAL TA AOITA AYTA.OT
EMMAEZOI @A ZAL ZQAZOYN OAOYZ
ZAN APNIA, ETS1 ZTA XEPIA TO

AEN ©A NEZ2

== 1 ) =
- ANATKAZTHKE NAYMOIPAYEI THN BAPKIZA)
- AN AEN TO EKANE AEN @A YﬂO!'PAG’E
KAI O ZAPAM

ITA MEAH THE KE TOY KKE
" H Swptinrian Tou Agou, Twv omadun
tou EAM xat twv peddv tou KKE
enl e «avaykatnrac» e mMoATKHE
¢ Bdpkiag ewal aotein KupoAekting
Kat Kavéva pedog tou KKE Bev tnv
matévet. Ma xat Tt Swpdrtion
pmopel va yivet ;
Katd mowv taxudaKtuloupykd Tpdmo!
Ba pmopolice
o dampo va ylvew patpo:”

Kaoodvdpa / Cassandra




Oavdong KapautrdAiog / Thanasis Karampalios

@ 15/6/1945 MEZOYNTA APTAZ
L0 ArAMENSINAE AOAOSONHEHKE XAPAAPA TGV BAITOY
ATO TON AITIZOO TON EPAZTH -
THE MPATHE TOY [YNAIKAE ’ o

OZO TA THN KAZANAPA KI AYTH
: TO IAIO TEAOZ EIXE
THN MAXAIPSIZE H KAYTAIMNHETPA
‘ AMO ZHAETA :

e

1 APAAOCGET ZE ENA ®ANOZTATH ZTA TPIKAAA TPAGTHKE
EMNITEAOYE ETHN 3 O EMTIAOIOL TOY KATETANIOY
MOIPA THE Moy EIAE MPATOL THN KATAZTPO®H NOY EPXOTAN
- . KAI MOY KANEIZ AEN TON MIZTEVE...

Kaoodvdpa / Cassandra




Ouwpdg KepaAdg / Thomas Kefalas
| BE "

Akaiwon(;) / Exculpation(?)




Ouwudg KepaAdg / Thomas Kefalas

ere AeN TNZTer? TIoTR,
excie Al TEZ NTINONTA
NTE T2 nepas

\l | | A

Akaiwon(;) / Exculpation(?)




Kristanz

TYMTTEPIZEPEZ AL KATTE
MEPA EKATKAZHE AZXHMA ATTENANTI ZTOYE
ZYNAAEASOYZ OV,

TI EIPCINETAI ENS2 AYTOTL
ABENTIKO 2 ABENTIKO 1 MOY EIXAN TTEL NA...

AMANER PR OA OEAAME NA EIZAI TTIO

ZKAHPH KAL AYEZTHPH ME TA
KAINOYPITA TTATAIA.

OA KANS O, TI MTTOP(2!

MAZ EXOYN ANAZEPET
OTI TON TEAEYTAIO
KAIPO...

['TA NA AOYAEYOYN TTIO
ZKAHPA, TTIO TPHIOPA KAT
TIIO ATIOTEAEZMATIKA.

Mépa Ekdikaong / Judgment Day




Kristanz

ATTAITHTI

ETINA TTIO i i ast AYZTHPHI KAT ATTOPPITTTIKHI

f1Z ATIOTEAEZMA TIOAAOT r AAAOI EBAZAN
TIAPAITHOHKAN... TA KAAMATA..
7

KA H ATKIA MOY ENOXH
METAACINE ME TH MEPA...

. APXIZE NA ME AKOAOYOET
TIANTOY TIA NA ME TIM(JPHZEL
ITA TIZ AAIKIEZ MQY..

ME AKOAOYOOYZE
ZTH AOYAEIA...

Q000
00000k L

ZTON APOMO...

ZTONYTINO..,

Mépa Ekdikaong / Judgment Day




Kristanz

KAI HPOE H IPA THZ
EKAIKAZHE. TTOAOI
ZYNAAEAZOL TTAPATIONEOHKAN.

ATTO 'AQ) KAT TTEPA
OEAOYME NA EIZAL
TIIO EYTENIKH.

KAT ETZI TA ABENTIKA
ETIPETIE NA ANATIPEZOYN TIZ

AIKET TOYZ ATATATEL. TLTEAQIOL...

H ATIAHEZTIA TOYZ EFINE AIKIA
MOY ENOXH! TIPETTET NA AAMMAZ(.
ATI0 'Af) KAT TIEPA ©OA EIMAL..

YTTOMONETIKH. BOHOHTIKH. EN@APPYNTIKH.

5

KALIZ()Z ETEI KAL H
AIKIA MOY ENOXH NA...

Mépa Ekdikaong / Judgment Day
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Oveipo, dev Arav / Dream, it was not




Aéotroiva MavwAapou / Despina Manolarou

Oveipo, dev Arav / Dream, it was not




Aéotroiva MavwAapou / Despina Manolarou

Oveipo, dev Arav / Dream, it was not




Nwpyog MikdAeg / George Micalef

"Cpaovrato; ARoTHC kATaKps_
oVpyibnke oo TéXpApLx
TPOTTEXEOUDVTAS VX SAPUYEL
ATl KOO HUXTOTTWAELD,
Bpiokovrag £Tot tpaydagikd
Bvaro!

TOAEUTNTE
| Toug vali
| xar'tov" |

| Bixaoave |
] 17 xpévia

QUAAKES,

egopieg

..KaI BaAave

A Ta KapRIVIOpAT
p FO'T.'T]_GB

Avaéia Aepwyr] / Unworthy payback

ZTn uvnun
tou Tacov K.

“Xetog, Bia kat avapyialt!
O PovBikwva stosBade o
YPAPED XATVUYOV YLATPOV oV
CHTHOoE Pakeddrt o
KAPKIVOTTA BT} KL TOV pATELOE"
Algalooovn ...
ora .,
fsbnégroo‘pvn i
UINPXE
Bev Oq 25
UNAPEET.

i

&)

OUAT . AY pavovia uov...

»No 8w Kouia paiaxia
HI0g Kal TEPACEL ipa:..

Ot EAAnvEs EBvikioTEs slvat

END Yt v TpooTaTEVOVY
n ypx and T Axbpora_
PACITA KXt TOV KAPKIVO
Tov purodoefikiopov!!”

pe [1pyo... Tto mpoc o,
© HUAAO, TO KOUPAPI HOU!
Na TeAeIbow DEAL,




Nwpyog MikdAeg / George Micalef

. ; Mg Byw yapauica
Bixe pia pava HAvo, TOUSRAeY Sidca ov
TUPAVYVO MOU HIa E yla va o
fwn va tov Baca. , 0C HEYOAWOW,
viterBev tng SOl e Tov TSaBéra
édrave.Tou AE] OTIG QUATKES.
'‘BWXE KAl tnv ) 4 Na ta yeow ta
EUXn tng and e TAAopa MOU HOU
) 'greAveg!
Avadena ot!
Me EXaues
népa,

=va T - - »
i A

Na tn Xeow tn 8iKn cag!
Torog Ta ENITPENEL ToUTA;

Or1 Deof efvar vExpo! ...aAAd
Kal va unv frav, eyw o i810g
da toug egrotwvall T1 éxava

yia va aEifw avty tn ¢pixn;

Boeig... va KPIVETE EUEVA
yia Swn; H yla ddvarto; Xayxa.?
Byt nedaiv Rade uepa!
To0LKIOTEITE AMO UNPog Hov!
Tlpotipd T1g oKUAES ! I1o Ttipia

Avaéia Aepwyr] / Unworthy payback




Nwpyog MikdAeg / George Micalef

MavouAa oU TI Tovos ! Byade = Aev avIEXW oUTE
Ta pmaveapiogata Kol GEpe 8AAO XEIPOUPYEIO,
£va Kadpédrn va 8w tnv % mh:e }éflliﬂl g, OUTE
RATAVTIA HOU. APKETA... BEAW - ot Hov
xm:r va 'ceJLe::bo'w
Mou 'BWOES TO AGYO
aou o.ﬁmg ya unv
TnodEpd

Karn yoxn nétake Kal E4dvou, oa
Alyo waEmuo ‘ AEUTEPN AN’ TG  OKUAES EMETAXTNKAV «
Karn Au‘cpmo'n an’ to Asxmpsvng gapKag to Xouudria va
HapTUpIO tng Twng uap'cup[o HE KAUOUYV. 1
ETOUTNG! .. 4 . W & \ =

e,
&
=

. T OVi
GROTROES]

E:cpza?\mg

Avaéia Aepwyr] / Unworthy payback
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Mdpiog Mtrépag / Marios Boras

O mAouaiéTepog avBpwTrog otn BaBuAwva / The richest man in Babylon




Mdpiog Mtrépag / Marios Boras

AEN £OY ANWEAN
(o ZOEZ TON TINITNENON

ety

AEN £OY ANRKAN O\ ZOEZ TON MOFOTION,
TIOY SKABONTAS Tik Nk £OY AQSOYN TS
TPOTEZ YAEZ KA\ NA& DTAZEE ENAN LOZMO

TIOY £Th MAT £OY MOWZE! IAANIL
GhOTULAN BAOEIA MEEA £TH TW

AEN ZOY ANRLOYN g
Th 2ATWA TAAATIA TIOY
EXTIEES ﬂ&ﬂ? £E
TTOMATA

EQTAZE
W ETIMN..

O mAouaiéTepog avBpwTrog otn BaBuAwva / The richest man in Babylon




Mdpiog Mtrépag / Marios Boras

O mAouaiéTepog avBpwTrog otn BaBuAwva / The richest man in Babylon




No Budget Epics

Ta Seopa Tou MEMpWREVOL Bapaivouv Ta xEpia Tov...Ooa RIWCE kal kLUPIWS 60a EkavE, EXOUV
apnoel To onpad Tous, aveEiTnAo, OTO MPOTWIMG Tou...H dyn Tou oou Sivel Ty EVTOMWON, EITE
KQMOoIoU oV EXEl EEAVTANDEI MANPWS, EITE KAMOIOU ATTOPATICUEVOU...ATIOYE, 10XVOLY
kai Ta §V0..Kabe Brpa mou Tov obnynoE OE QUTA Th OTIYR NTaV GKOMa EKEi...

H Bologovia Tou TaTEpa
TOU amé TO XEpr TOL
AiyigBou, pe v
PonBeia Tns pnrépas Tov... |

H améboon Tns EvBUVNS
yia exbiknon ané rov [§
AndAiwva, oTov ibwo
K@i N EKTARPWON TOU
kabnxovros Tou...

ATOWE Spuws, TimoTa amé autd Bev Eixe Tnv ibia onpacia.

Marti améye, nTav TARpwS EEavTANKEVOS amé pa Swh mou
OpIoBETEITAY AvAMETA OE QAANAGUXIES YEYOVOTWY Tou BEv Tov agopouv...
Mari anéye, nrav kAMoWs amogacicpévos va OMace: Ta beaopa Tov.

. -

AmiTAo / Untitled




No Budget Epics

H Bndwon Tou Bev agnoe

g H mpwrn avribpaon nrav TUMKA yia Tov popa TNs.
4 5 4 O aiwvios AméAlwvas. MoAiITikh ka1 SiMAwparia.
ravévay abidpopo. Mws Ba | KEva Adyia kai ¢ONvG xaudyera. ME To Eva xEpi oTov
uropougay AMWoTE va KO TOU EVL) TO GAAD KIWVEI Ta VAMGTA...
ayvonoouy Tnv T, 2
TPWTN ExPpacn aupiopnrnons
™s EEougias Tous uEoa OE

TOOOUS AUUVES...

AOULAEWYAE QPKETA WOTE va
MEicoURE TIS EpIvUES Kal
n EVvOIa Twv BEWV va Eival TaAl
OTO MAELPS COU...

R o TS (:Du nTav kpika va Ta yKPERIOEIS
Kkpavyés Bauéves e Abyia 6Aa O€ pia oTiyun..5ev vouigeis
amé Tnv TpwTn Twy Epvowv...

ayamnueEve OpEoTn;
I} T

AKOU TOV TPOCTATN TOUL
veEapéE..Sev eivar 1SaiTEpa

oogb yia Evav Povia va KpauyEs Moy GAMWTE Ba ATav
mMail€ WE Tny TUXN TOu Tn !

4 QPKETE QUXMUNPES WOTE va OKiTOUV|
2 f 5 TNV aTpéodaipa, Mo Tuwpa
CTIYpn MOU TOU XAUOYEAQ... MEPIOPIZOVTAY OE CUYKAAUMMEVES
| T amEnEs, yiaTi ki QUTES akoua o
EpvUES Eixav KAT! VIR V& XATOUV...

H AikaiooUyn Mou Cas aMOVEUOUME Cas
kafopiZEr.. xwpis auTh kai Tnv kaBobnynon pas,
n OMapEn cas Ba EEMEPVOUCE Tny IKavoTNTA

gas va KaTAVOEITE.
Kai TEAOS, Mavw amé MoATikES kai MapabSoE:s,
MEpa ané MapaivECES kai QORBEPES, YUUVA amd
TPOPETES kal améAuTn, n ABnva, Tns omoias ©
ABY0s, av Kai MTOS, KITOPOUCE va TTayIWTE!
n va avaTpEyel kABE iToppoTia...

AmiTAo / Untitled




No Budget Epics

Aikaioouvn.. kabopioos.. kabobnynon...
‘OMOpPPES AEEEIS yia va WEPIYPAYEIS TNV Tuppavia,
TOUS TIEPIOPICTOUS Kal Ty EMBOAR TOUS...

ey N —
-

%4

Ma oT0 JUaAS Tou OPECTN, AUTH Th OTIYRA,
KUPIAPXOUCE uia U6vo AEEN...

ANATPOITH

. A - Kapia Skaiwon bev
Mias cav 60a avEQEPES va Eival EKMOPEVETOI QM E0GS
OUCIACTIKG Yia TNV EMBIWON pas, Evw oTny ka1 n pdvn AOTpwon mou Ba
MpayparikéTnTa, n VOTAYN Kas Ot auTa EXOUME,Eival auTn fTou
gival TMpoumdBeEon yia Tny ibia cas Tny Ba BIEKSIKATOUE...

OmapEn...

‘EukoAa yupvas Tny TAGTN OOL OE KATI
MoV Cas TAUTOTOIOUCE Yia AIWVES, OpEoTn,
Ka TES pov, Ti Ba UMOPOUsES va Eioal Xwpis

EQAs TPIyUpW;

"AS YKPEWITOUY AOITOV TOV KOOMO TOUS TPIV QMOXWPNOOUY OPICTIKA
QMo TO MPOOKAVIO TnS 10TOPIas. EUEis KOUBAAGUE Evav KaIVOUPIO KOTHO,
£6w, oTis kapbiEs pas. Ki 0 KOOUOS aUTOS PEYRAWVE! KABE CTIYN.
MEyaAwvEl kal TWPE, QUTA T CTIYUN Tou 0as pIAaw!”

B. Durruti

AmiTAo / Untitled




AAku6vn MamrakwvoTaviomrouAou (Poisoner) / Alkyoni Papaconstantopoulou (Poisoner)

NANTe: nepd —
e o To Adgex 4
En HTAN

T14P4 Atko Toy

7 To KPIMA To
UANE. T1 g0

| == <

" Meore | 28 YOMIOM
oMot Alklo NEN
Nes exoyn/

Kpipa / Shame




AAku6vn MamrakwvoTaviomrouAou (Poisoner) / Alkyoni Papaconstantopoulou (Poisoner)

NAL, AMNR A To
APHNE £740; K) Ay7o
4ﬂH{o &1 >Tan.

Ki AN AE o kANE

K) Ayt NAHrM g 1€
Qﬂ )THMJ

2
&9 TAN OMes ‘?nyﬁpfﬁ
Typrk

T0YZ kANOWES.
Tov: AnnA 2ome
o1 ANB’,"B/]O

01 NoMol  ynapxos
M8 Kanoio foro.

Onoloi Tovz NAPARE,
naype NE! To TINYMA

A *Mene

DFAZH
ANAN AN TH T, 1y

org

Kay na ©o
T g
Miore: g gy, 70 Neanp

MHre enannh Ziogs
KANONES.

Kpipa / Shame




AAku6vn MamrakwvoTaviomrouAou (Poisoner) / Alkyoni Papaconstantopoulou (Poisoner)

Taa IABPI MoY. -
e 7’70 AYTO ;m’,ﬁf‘D

MINONTAL i Toys
NELPO‘{)’_J ZEXAZAME
Toys zZeNTANOYL

Kpipa / Shame




MixdaAng ZiydAag / Michael Sigalas

Av opwc 'ruxalvs va otab
kavelc exel yia vepo

; : ; :
éBAene véa komEla povn
va kabetar va kalet.

|

Av autéc éokufe va dei,
Tov £oTpwyVE Va METEL
kai va mviyel.
Av bpuc To pualéd tou
; )
éxoPe, katalaBaive
v anat. Eleye
o «[larep Hudvy»
Yol ]
Kal TOTE aq>pLZt-:
To daipdvio and
™ Abooa tou
KI EMEGTE
eKeivo péoa.

e = oy R W=

——

To 1nyadi / The well




MixdaAng ZiydAag / Michael Sigalas

Ané 1o ¢peatio Tou umovépou
obpBnke n vepada kai mye

kat otadnke dimla Tou.

'Hrav koupthia ta povxa e,

ta palhia e Aaonwpéva

kai pmleypéva, alla Ta yupva
e otfn frav Aeukd kat otnTa.
Me 1o éva patt o Avéotng koitale
Tov BAayo mou éotpiBe T ywvia,
ki étav anopakpuvBnke

™e np(’)o(psps TZot’Jpa.

Ekeivy polgnte tov kanvo

kat Ta oTABN TNC polokwoav
aképa MEPIooOTEPO.

Eide ybpw ¢ kitpva otayva

kat yakalia obvveda.

Hrav avoién.

[ovéTtioe ato naZoSpéplo

Kai t'szlcs va khalet ,
Kat va polPO)\OY&’ a)\)\'a
o Avéotng st"f'] )‘U",']ﬁ v
[’ auté N iKil\:,]'l :\f’L‘;’E:o cTPé?[)\OC.
kat n opyYN ™ Y)\apasém and

\pe TO PTA buto-
sy I:O Lonace 010 melodpopt
Kat
To paviki

)

| v KPaqu
i opwe ™

O Avearre OH¢ o atpac

' A aoo',lavouc*E

600 AV Kelvny

« ac kKAOTOAYE T

Kl a6 e'(PTUvE;

KL ac

B&YKNVE

F]KE.

To 1nyadi / The well




KANO MNAIAI

0o )
0LK05EV&LCL

ZTH TEITONIA AEN
=EPAME TINOTA

ﬁTOuJ

ME OAOYZ

Elval ,
Vo KATAOTPAPEL
| er’] ToU IT0 EVO

ZTITMIAIO Jafes

TEU TO NOENE
NIy

IYKSPANTIELZ
va. Tov

néepe

21éA\a Z1epyiou / Stella Stergiou

E0WTE
AKAICSMATA

o, el

T0 €102 T0 pnKos
™s T™NS)
L Ypele

TET010 Wpo E71;
ANAGOZ pépos
oTipn
! ;

nooo &ixe nici;
He fTav;

AidAege / Choose




21éA\a Z1epyiou / Stella Stergiou

v = /
LA =
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?T0Y ENIADZOY AWITH ToN EMIACZ0 BIAZTH THE.
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| 4 TYNAIKA TOY KAl M TOKTONAZE @ (oA TS Eawavar--)

{NA/\[—:E.E]
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: : & [ Nnpe pia un
Y| 0 Aogos Tupa : : | | Puoika &qua
oTous GiAous pas i TIpWpnGel.

o070 kowa ! \

O npazers
EXONV |
€MINTWIEIS.
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QuTWY.

ITENAATR

AidAege / Choose




Nikog Tooukvidag - Mapia Kapaddvou / Nikos Tsouknidas - Maria Karazanou

) — NPOE TH M.ONALA
f ..z10 kenteo enevkou = (i A.NOKATASTASHE
1 L [t AIKAIOEYNHE ;
| >fathena-dispatch) | € INYES: ENEIrEON ﬂEfJZ TATIKC
| >lathena-dispatch) s acenri s | U : , 5TO ZENOSOXEID 'MYKHNES"
| >lathena-dispatcn] ssesseeses || NPOEOXH!

PYEIKOE AYTOUPIOE...
I lﬂ
N ﬂl

Dl

O ENONOMAZOMENDOE
'OPEETNE’, MOANA MENOE

- THE €N WYXPn THE OIKOTENEIAZ, NOU TON
DONDPNIAL THE OENPOUSE XAMENS

MHTEPAZ TOU, ppariig
KAYTAWNHETPAE,

THE FNAETHE
OIKOMENEIAS TN

ATPEIANN.

S
athenaghq:-$ sudo alert
>[athena-dispatch] #usdastnss
>{athena-dispatch] # ALERT! #

>{athena-dispatch] #siessetes

— NEOE ANTPAZE QEPETAI 125
»‘\‘ Vo, wT) e
|
|

- EMPANIETHKE NAPITEPA
FHMEPA TO NPl KAl AgoU
EYNANTHEOHKE ME THN

ADEPPH TOU HAEKTPA...

- OLHIHONKE ETO SENOAOXEIO |
MYKHNEE' ONOU AIENPAZE TH
AOAOPONIA - EKOTEE ME
MAXAIPI TH PEPOMENH 125
) MHTEPA TOU.
k ) o
© EKTOE %
riA QETOE!

KAl AEN

EIMAETE ouTe

ETA MIZA TOU
XPONOU

BIASTEITE
GA TON
XAEOYME

ZpdaApa 404 - To £ykAnpa dev BpéOnke / 404 Error - Crime Not Found




Nikog Tooukvidag - Mapia Kapaddvou / Nikos Tsouknidas - Maria Karazanou

EPANMA 404
TO EMKAHMA AEN BPEGOHKE. AGHNA ENANANABE. )
NAUEATE THN EMXEIPHEH! NN AKATANOHTH ENTOAH, ANOEYPOEITE....
NAPAKAANL ERANANAMBAN
ENANANABE. " ANOEYP...

NAUEATE THN
EMIXEIPHEH.
ANOEYPEEITE

MOAIE
TH ZKOTNEZE!
TON EXOUME NIAZE|
€n AYTOPOPN.

BIAONO
TO NOPIZMA!

TO SYSTHMA Wil
ANOAANNAE

| B EXEI BrAAEI THY B
/ \ = ETYMHIOPIA. = {
: = TO NOPIEMA &=
l E€INAI APNHTIKO
£ C
A7 o e
= 5 b

| >
([

ZpdaApa 404 - To £ykAnpa dev BpéOnke / 404 Error - Crime Not Found




Nikog Tooukvidag - Mapia Kapaddvou / Nikos Tsouknidas - Maria Karazanou

H ENTOAH TOU
EYETHMATOZ EiNAI
) '™ OPIETIKH. ZYMMOPPNOEITE.
MEINETE i [ ENEMBAINEI AMEEA H OMALA
AKINHTEE | LY | TON EYMEN(A2V. Ti €iNal
\ EPINYEZ! W 2'M \ nPOKEITAI NEPI AUTOAIKIAE. AYTA NOU AEE);
; TO OYHA EXEI EKOTNEEI KENTPO, NPOKEITAI
TON NATEPA TOU GYTH. 1A EN WYXPQ
MHTPOKTONIA??

H MHTPOKTONIA
HEN ANOTENE
! NPOTEPAIOTHTA riA
A\ To svsTHMA.
ENIBEB....

Ol EUMENIAEE ZAN ‘

. KAAA POMNOT NOU EiNAl
AHAAAH @A @A AKONCUGHEOUN TIE

zeduver; ENTOAEE TOU EYETHMATOE

/ XAPIE KAMIA ANTIPPHEH. 4

ZpdaApa 404 - To £ykAnpa dev BpéOnke / 404 Error - Crime Not Found




Poutrépra lMNait{dyAou Watkinson / Roberta Yaitzoglu Watkinson

| KNEW THE FURIES WOULD /
BE AFTER MME.. L BUT ! HOPED..

=

.. UHDERSTAND?

Mortifera




Poutrépra lMNait{dyAou Watkinson / Roberta Yaitzoglu Watkinson

MORTIFERA ROBERTA YAITZOGLU WATKINSOH

COULD THEY SYMFATHISE WITH
SOMEBODY WHOSE LIFE IS
CONTROLLED BY..

I
AWORLD N WHICH TAKING A LIFE HAS VERY

PIFFEREAT STAHNPARDS, IF NOT MEANING
ENTIRELY, TO THE LAWMAKERS.

S0 | DECIPED TQ GET Y REVENGE..

-AND MET (WE THERE.

THE FURIES
SAW Y SIPE..

AOW | Af AOT ALONE
N THIS BLOODY WAR

Mortifera




BIOITPA®PIKA / CVs
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Pevé AyyeAidou (Fokshee)/ Renée Angelidou (Fokshee)

H Peveé AyyeAidou, aAAiwg yvwaTr ws Fokshee (PoEU), yevvriOnke 1o 1994 atn @ecoalovikn Kal
oTToUda0e EIKAOTIKEG TEXVEG 0T OXOoA KoAwv Texvwv lwavvivwy. ‘EKave Tnv TpwTtn Tng
EUQAVION OTO XWPO TNG £vatng TéExvng To 2018, CUPPETEXOVTAG GTOV TOPED TWV QUTOEKOOTEWY
Tou ComicDom Athens kai €xel €KTOTE ep@aAvIOTEl 0 AAAO UVEDPIO OTN XWPA, OAAd Kal O€
ouadIKEG ekBEaeIC. EKTOG Twv KOUIK, N Elprivn {wypagilel Kupiwg avlpwTroug Kal dOKIUACE
OUVEXWG KAIVOUPYIa JECT KAI TEXVIKEG.

Renée Angelidou, otherwise known with her artist name Fokshee, was born in 1994 in
Thessaloniki, Greece and studied the arts in loannina's school of Fine Arts. She made her first
appearance as a comic artist in 2018, participating in the self-publishers alley in ComicDom
Athens and has since attended other comic conventions in her country, as well as taken part in
team exhibitions. Besides comics, Irene draws mostly people and is constantly trying various
new techniques and mediums.

sitezinstagram.com/fokshee/
email: reneeaggel@gmail.com

Afuntpa AdapotroUAou/Dimitra Adamopoulou

2TToUdEC: Zwypa@ikh oTnv KaAwv Texvwv ABrivag Kai eIkovoypdenon Kal KOUIKG aTh OXOAR
Opvepdkn. Eikovoypagproeig: 3 maidikd BIBAia yia TIG ekdOTEIG TETPAYWVO, OKITaA Kal EEWQUAAA
yia did@opa TePIodIKA Kal BiBAia. Avdpeoa oTIG M0 TTPOCPATEG BOUAEIEG OUYKATAAEYOVTAl N
KWMIKAR oeipd "True Story" yia 10 socomic.gr, To KOMIK “To MO KpUo KaAokaipl”, Hia
€IKovoypd@enon aAnBivwv 10TopIwv TTPooPUYwWVY yia To idpupa Roza Louxembourg, kai 10
“Celestial”, pia 10Topia TTOU CUUTTEPIARPONKE 0TO TTEPIODIKG “Amazing”, TO OTT0i0 KUKAOPOPNTE
aTTOKAEIOTIKA O0TO QEOTIBAA TNG Angouléme oTn [oAAia. XuppeToxr] o€ BIAPOPES EKBETEIG
{WYPOYIKAG, EIKOVOYPAPNONG KAl KOUIKG. AIBACKEI (WYPAPIKA KAI KOUIKG OTO EQYACTIPI TEXVWV
“To Zmipto”. Emiong ouvepydletal pe Tnv Athens Comics Library mpaypaTtommoiwvtag
EPYAOTAPIA KAI EKTTAIOEUTIKG TTPOYPAUUATA OXETIKA JE Ta KOUIKG O€ TTaIdId, EQrBOUG Kal EVAAIKES
OAWV TWV NAIKIWV.

Studies: Painting at the Athens School of fine Arts. Comics and illustration at Ornerakis school of
Comics & lllustration. Work: illustrations for 3 storybooks for children, and various covers and
graphics for magazines and books. Amongst recent work is the popular comic strip “True Story”
for the site www.socomic.gr., “The coldest summer” published by Rosa Luxemburg Foundation
and “Celestial” which was included in the comic anthology “Amazing”, published and distributed
exclusively at the comics festival of Angouléme, France. Participation in various painting,
illustration and comics exhibitions in Greece. Current work: Teaching comics and painting to
adults and children and a frequent collaborator of Athens Comics Library.

site:https://dimiadam.daportfolio.com/
e-mail:dimiadam@gmail.com



AnunTtpng Avaotaciou/ Dimitris Anastasiou

O Anpntpng Avactaciou yevvhOnke otnv ABriva 1o 1979. Emoudace otnv AvWwTdTtn ZX0OAR
KaAwv Texvwyv Tng ABrivag, 6TTou atmmo@oitnae pe dpiota 1o 2006, atrd 10 B' epyacTrpio Tou
Xpoévn MtétooyAou. ‘Exel TTpaypatoTioInoel TPEIG aTouIkEG ekBEoelg («llivakeg TTOU
avatrapioTolv Tivakes» 1o 2009 kai «EEioTopnuéveg Eikdveg» 10 2012 oTnv aibouca Téxvng
«KatmAavwyv 5», «A=-A» 10 2018 aTnv aiBouca Téxvng «enax), evw Tov louvio Tou 2018 €¢€0eae
MEPOG ng (wypaq)n(ng squTachaong «A=-A» o¢ atopikr TTapouciaocn oTnv Art-Athina 2018.
‘Exel TTdpel pépog o€ epIoooTEPES aTTd 50 opadIkéG ekBETEIG 0TV EANGSQ Kal OTO £EWTEPIKO
(Pwoia, Kutrpog), kaBwg kal ae TToAAEG DieBveig @oudp (Art Athina 2009, 2010, 2011, 2013,
2014, 2015, 2016, 2017, Art Thessaloniki 2016, 2017, 2018, SWAB Barcelona 2015, 2016, Art
Madrid 2016, Contemporary Art Fair Zurich 2016, Positions Berlin 2017) 1rdvtote pe TIG
kaplanon galleries. To 2018 kukAo@bdpnaoe 1o graphic novel «A=-Ay», o€ Keipeva Kal {wypagIEG
Tou idlou, atrd TIG ekdOOEIG KaAEIBOOKATTIO, PE TNV UTTOOTHPIEN TwV kapanon galleries. To «A=-
A» €ival TTPOYPAPUATIOUEVO VA KUKAOQOPIOEl Kal 0Ta ayyAIKd, atro TIg ekdoaelg Jonathan Cape.

Dimitris Anastasiou was born in Athens in 1979. He studied painting at the Athens School of Fine
Arts (A.S.F.A.), under professor Chronis Botsoglou. He graduated in 2006. He has presented his
paintings in three solo shows (“Paintings representing paintings' in 2009, “Storied Pictures’ in
2012, “A=-A"in 2018) in kaplanon galleries. He also presented “A=-A' in a solo exhibition at the
“Art-Athina 2018’ international art fair. He has participated in over 50 group exhibitions in Greece
and abroad (Russia, Cyprus) and in many international art fairs (Art Athina 2009, 2010, 2011,
2013, 2014, 2015, 2016, 2017, Art Thessaloniki 2016, 2017, 2018, SWAB Barcelona 2015,
2016, Art Madrid 2016, Contemporary Art Fair Zurich 2016, Positions Berlin 2017)

in collaboration with kaplanon galleries. In 2018 his graphic novel “A=-A"was published in Greek
by Kaleidoscope publications. “A=-A"will also be published in English by Jonathan Cape.

email:dimitrisanastasiou5@gmail.com
site:www.dimitrisanastasiou.gr

facebook: https://www.facebook.com/Dimitris.P.Anastasiou
instagram: https://www.instagram.com/anastasiou.dimitris/

Owpdg Bahiavdrog/ Thomas Vallianatos

Ouwpdg BaAAiavdrog ival AékTopag Wneiakwyv kail Fpa@ikwv Texvwv ato TuRua Texvawyv, Hyou
kal Eikévag Tou loviou MavemmioTnpiou. Epydletal eTTiong wg eAeUBEPOG ETTAYYEANATIOAG OTOUG
TOMEIGC TOU  animation kal Tou comic art o€ dIAPOPOUG €KOOTEG AANG KAl OE ETAIPEIEG TOU
KivnuaToypd@ou Kal TG TnAedpacong. Etriong, Ta £pya 1€xvng Tou (comics, 2d, 3d animation,
Mouaikn, live visuals) £xouv TTapouaiaoTei o€ did@opa dieBVH PeOTIBAA Kal EKBETEIG TEXVNG.

Thomas Vallianatos is Lecturer in Digital- Graphic Arts in the Department Of Audio & Visual Arts
in lonian University, since 2010. He is professional audiovisual artist over 20 years. His art works
(comics, animation, AudioVisual performance, electronic music, live visuals) have been
presented at various international festivals and art exhibitions.

email:thomasvallianatos@gmail.com
site:https://vimeo.com/thomasvallianatos
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BLEZZED

O Mdpkog Euhoynuévog aka BLEXSXED oTtroudddlel otnv AvwTdTtn ZXoArl KaAwv Texvwyv Tng
ABnvag comics, illustration, animation kai kavel fanzines. MeydAwaoe aTn ZUPO KAl EUTTVEUCT] TOU
gival BIBAia kai Taivieg Tpépou kabwg kal N Darkwave kail Punk poucikr. To TTpwTo TOU comic
«ETidoyog oe 6,11 ovelpelTnKeg» BpéBnke TTpoTelvouevo yia 1o Bpafeio KaAlTepou
TTpwToePPavi{opevou KaANITEXVN oTa EAANvIka BpaBeia Kopikg 2018. Tou apéoouv TTOAU

ol apoupaiol, o1 KpUGTAAAOI, TO black xioUpop Kai n uTTUpa.

Mark Evlogimenos aka BLESSED studies comics, illustration, animation in Athens School of
Fine Arts and makes fanzines. He lived in Syros and inspirations comes from Horror films as well
as Darkwave and Punk music. His first comic “Epilogue to your Dream” was nominated for the
Best Newcomer Artist award in Greek Comic Prizes 2018. He loves rats, crystals, black humour
and beer.

You Tube:BLEXXED ZINES, Instagram:blessed_zines
https://ww.facebook.com/blessedzine/
http://facebook.com/mark.blessed.zines

MNavvng faAaiog/ Giannis Galeos (aka Rot)

evvBnka atnv ABriva 1o 1996. Atrogoitnaa atrd 1o ETrayyeAuatiké Aukeio HAIOUTTOANG UE
€10IKOTNTA TTANPOPOPIKA. XTTOUdAlW OTO 50 £T0G TG AvWTaTnG ZX0ANG KaAwv Texvwv tnv
ABnAva - B' EpyacTtpio XapakTIKAG. Exw CUUPETAOXEI O€ AQPKETEG EKBETEIG OE TTOIKIAOUG XWPOUG
omwg: ‘EkBeon Zwypagikng oTto B' EpyacTripio XapakTikrg,2018, Luv n Roll, It the place, Marble
Art Center, K.d. AoxoAoUpal, €TTiONG, ME TIG YPOAPIKEG TEXVEG, OXEDIALOVTOG ETTAYYEAUATIKEG
KAPTES, EEWPUAAQ HOUCIKWYV cds Kal aioeg yia ekdnAwoelg. Game Play Elements yia mod oT1o
Rimworld v1.Ta evoiapépovTta pou, HETAEU AAAWY, TTEPIAABAVOUV:

YAUTTTIKR), HOovTEAIOUAG, tattoo, mural kai street art, comics k.d.

I was born in Athens in 1996. I' m at the last year of studies in the Athens School of Fine Arts
(Printmaking Department) (2014-2019). | have participated in various exhibitions at various
cultural venues ( Luv n Roll, It The Place, Marble Art Center (Urban art project), Ano Potamon,
Marble Art Center, Athens School of Fine Arts). | have designed gameplay elements for mod in
the Rimworld v1, music cd covers, posters and business cards. Among others, my interests
include: mural painting, tattooing, sculpture, street art.

email: rebelrot96 @gmail.com,
https:// www.facebook.com/giannisrot.suncity
portfolio:https://www.behance.net/ rebelrot960367



ewpyia Zaxapn / Georgia Zachari

H lewpyia Zdaxapn yevvABnke otnv ABrAva 1o 1994. Emiong peydAwaoe otnv ABriva, otroudace

otnv ABriva Kkal KAavel KOPIKG TTou dladpauartifovral otnv ABrva. ‘Eypaye Tnv TITUXIAKN TNG
epyacia oto TuRua lotopiag Téxvng Tng AZKT mdvw oTa KOMIKG (KOl TO ACTIKO TOTTIO) Kal
TPOOTTOBEl KATTOIa OTIYUA Va KAvel éva KOUIK TIdvw oTnv loTopia Tng Téxvng. AuToekdidel Ta
KOUIKG TNG atrd T0 2017 («=gpdTiaoua», «To Eyxeipidio KeviiuaTtog yia 1o TEAOG Tou KOCUOUY),
£x€l ouvepyaoTei pe 1o TePIOdIKO «MTTAe Kopntng» kai 1o 2018 képdioe 1o EAANVIKS Bpafeio
Kopikg KaAuTtepou Mpwtogp@avifdpevou KaANITEX V.

Georgia Zachari was born in Athens in 1994. She also grew up in Athens, studied in Athens and
makes comics that take place in Athens. She wrote her thesis in the Art History department in the
Athens School of Fine Arts on comics (and urban landscapes) and wants to some time manage
to make a comic on Art History. She has been self-publishing her comics since 2017
(“Xematiasma”, “The Embroidery Manual for the, has worked for the “Blue Comet” magazine
and in 2018 won the greek Comics Award for Best Upcoming Artist.

email:excellentlifechoices@gmail.com
https://www.instagram.com/tiganopsomo/

Auyn Kavdkn / Avgi Kanaki

H Auyrj yevvnOnke 1o 1985, kai otroudace @QINOCO®IO TNG ETTIOTANNG. APKETO KaAIPd WETA,
ATTOPACIOE OTI TTPOTIUGEI VO KAVEI aUTS TTOU TTAVTA OVEIPEUSTAV: comics. KATTWG ETO1 CUPMETEIXE
wg inker ato WOMANTHOLOGY: HEROIC tng IDW Kkai gkivnoe TNV TTEPITTETEIG TNG GTOV XWPO.
A6 16TE, A\apBdvel HEPOG O eKBETEIC GO0 CUXVA UTTOPEI KAl EPYACETAI WG EIKOVOYPAPOG Kal
OnuIoupydg comics, O€ CUVEPYATIa PE EKDOTIKEG, HOUTIKEG KAl SI0QNMICTIKEG ETAIPIESG, ATTO TNV
EAANGBQ, TRV Eupwyttn Ko TV AUEPIKT).

To 2017, oxediaoe 10 TpwTO TNG graphic novel, 7o FTPIMOPIO THX TKPETA, BIBAIO 1: MYHZH,
TO OTT0i0 EKBOBNKE aTT6 TNV Jemma Press.

Avgiwas born in 1985 and went on to study Philosophy of Science. Sometime later though, they
decided it'd be better to just follow their dream and do what they always wanted to do: comics.
And just like that, a participation in IDW's WOMANTHOLOGY: HEROIC as an inker came and
the rest is history.Since then they participate in comic exhibitions as often as possible and work
with people all over the world as a freelance illustrator and comic artist.

In 2017, their first graphic novel as an artist, GRETA'S GRIMOIRE, BOOK 1: INITIATIONS was
published in Greece by Jemma Press.

email:asahikanaki@gmail.com,
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Bdhia Katrddan / Valia Kapadai

H BdAia Katrddan eival aBepdtreuta ovelpotréAa kal «comic junkie». Ta TTpwivd OOUAEUEl WG
ypagioTpia ato EKIIA, evw 10 Bpddu TG apéoel va TTaidel JE TIG VEPOUTTOYIEG KOl TO EAVIA TNG,
@TIdxvovTag comics. ‘Exel ouppetdoyel o ToAAEG avBoAoyieg (yia Tig ekddoelg IDW, Insomnia,
Accent UK, BLC, Dapshow Press, AyeSawComics, Markosia, ICCW, Ekdbaeig Tou KduTrou,
Mapouaoia K.a.) Kal HEXPI OTIYUAG £x0UV ekd0BEi 6 graphic novels, Ta oTToia £X€1 EIKOVOY PO OEl
(A xpwuarioel), atmd TIg ekdoTIKEG A.R.Sobati,dwtdépapa, Markosia, kai Comicdom Press, €k
TWV OTT0I0 TO éva, oUVTOMd, avauéveTal va Byel Kal oTn peydAn o8évn. Tng apéoel emmiong va
auToEKDIdEI KAl TIG OIKEG TNG 10TOPIES. Eival auv-Onuioupydg Kal evepyd HEAOG TNG KAAAITEXVIKAG
KoAekTiBag LarLarLar Comics (https://lar3comics.wordpress.com/). Etriong kdver did@opwv
€I0WV gIkovoypa@naoelg (agioeg, eEW@UAANa diokwyv, TATOUA(, ETITPATTECIQ TTAIXVIOIa Kal id
BeaTpIkr) TTapdoTaCn).

She is a full-time dreamer and a comic junkie, currently working as a graphic designer at the
University of Athens in the morning, while she shifts into a watercolour thirsty creature by night,
drawing comic pages, whenever her "ghosts" allow her to. Since 2008 she has been involved in
various anthologies (for IDW, Insomnia, Accent UK, BLC, Dapshow Press, AyeSaw Comics,
Markosia, ICCW, Ekddc¢eig Tou Kdumou and more), while six graphic novels that she has
illustrated or (water) coloured have been published by A.R.Sobati, Fotorama Publications,
Markosia, and ComicdomPress. One of them, "White Knuckle" (story by Cy Dethan) will
hopefully be seen on the big screen in the near future.

She is the co-creator of the comics collective LarLarLar Comics. She has participated in various
exhibitions around the world, while she has also illustrated various other projects (including
posters, music covers, tattoos, board games and a theatrical performance). She also enjoys
self-publishing mini comics.

email:vkapadai@gmail.com,
https://www.facebook.com/valium.k

Mapia Kapaldvou / Maria Karazanou

H Mapia Kapaddvou givai nBotroldg, oknvobETnG kal Beatpotraidaywyog (MA Social Justice and
education, IoE, UCL). AoxoAeital pue 10 BEaTpo WG £pEUVNTIKO EPYAAEIO, WG HECO eKTTAIdEUONG
Kal TTpowBNnoNG KOIVWVIKNAG €viagng, €xel epyacTei otnv EAAGOa kal 1o Aovdivo Kal EXEl
OuveEPYOOTEN PE Qopeic 6TTwG N EBvIKA Aupikf ZKnvh, TO TTAVETTIOTHMIO @€a0aAiag, Ol QUAAKES
KaooaBéteiag, Matchstick Theatre, Odd eyes Theatre, Catch 22 k.a

Maria Karazanou is an actress, director and theatre educator (MA Social Justice and education,
IoE, UCL). She has worked as a researcher and educator for social integration, she has worked
in Greece and the UK, and has collaborated with institutions like the Greek National Opera, the
University of Thessaly, the Kassavetia Rural Penitentiary Establishment for Minors (Aska),
Matchstick Theatre, Odd eyes Theatre, Catch 22 and more.

site:zmgkarazanou@gmail.com



Oavdong KapaptdAiog / Thanasis Karampalios

O Oavdong KapautrdAiog yevviBnke to 1983 aTo MNaAaidokaoTpo EAacodvag, 6TTou Kal TTEPaaE
Ta TaIdIKA Tou Xpovia. To 2007 @oitnoe otnv oxoArl Comink Tou BayyéAn Martlipn otnv
Ocooalovikn. To TTpwTo AAPTTIOUN TNG OEIpds Tou @avdon KapaptrdAiou “1800 — 1. Martépag”
KukAogopei amd tnv Jemma Press, pia puBomrAacia tommoBetnuévn otnv €AANVIKA
TTPAYMATIKOTNTA TNG TTEPIOOOU TWV apxwV Tou 190u aiwva. Mia Trepiodo TTAoUoIa o€ TTPOCWTTA
Kal YEyovOTa Kal e EYAAO 10TOPIKO evdia@Epov. Tov AtTpiAio Tou 2019 KukAo@opnoe To deUTEPO
TeUXO0G TNG oeIpdg, 1800- 2.EAEévn. To 2019 ota EAANVIKA BpaBeia KOUIK n akadnuia KOPIK Tou
QATTEVEIPE TOV TITAO TOU KOAUTEPOU TTPWTOEPPaVI(OUEVOU KOAAITEXVN. To 2018 cupueTeEixe oTnV
é€kBean comic 'n' play pe Béua oiyr] acuppdTtou. To 2019 cuppeTeixe OTNV KAUTTAVIQ TOU
IdpUpaTog P6la AolUEeutroupyk kai To HumanRights360, «BdAtoug X — O Maupog XdpTng Tng
ABAvag». To 2019 ota mAaiola Tou eeaTIBAA LACOMIC FESTIVAL otnAdpioa, CUPPETEIXE OTA
comic workshops. Zei kal epydZeTal otn Adpioa.

Thanasis Karampalios was born in 1983 at Palaiokastro a small village of province of Elassona.
In 2007 he studied at comic school “Comink” of Vaggelis Matziris at Thessaloniki. His first work is
the comic album “1800-1.father” which is published by Jemma Press. It is a fiction story about
the greek reality at the early 19th century. A period full of heroes and events with great historical
interest. The next album, 1800- 2. Eleni, was released in April 2019. In 2019 he won the Best new
artist award for the year 2018. In 2018 he participated at the comic 'n’ play display titled “radio-
silence”. In 2019 he participated at the Campaign Valtous X or The Black Map of Athens, a joint
initiative by the Rosa Luxemburg Foundation, Greece's office, and the HumanRights360. In
2019 he participated at the LA COMIC FESTIVAL comic workshops. He lives and works in
Larissa.

facebook:Thanasis karampalios art, comics & illustrations
email:th.karampalios@gmail.com

Owpdg KepaAdg/ Thomas Kefalas

O Owpdg KepaAdg yevvnonke 1o 1989 ota TpikaAa. Eival TrTuxioUxog Tou TurfuaTog MNAnpo-
@opIKNG Tou ApiaToTeAgiou MNMavemmioTnuiou @cooalovikng kai atmd 10 2017 aoxoAgiTal evepyd pe
Ta KOUIK Kal TNV elkovoypaenon. ‘Exel cupuetdoyel oe opadikég ekBEaelg aTnv EAAGSa kal 0T
eEwrepIkO KaBwg kal oTo project «BAA' Toug X» Tou Idpupatog Pola Aougeutroupyk o€
ouvepyaoia pe TNV opydvwon HumanRights360.Exel oto evepynTikG Tou OUO KOUIK
KUukAo@opieg, Ta «loTopieg amd kdTw» - Ekddoeig Tou Kdautou (2018) kai «Origamiy» -
auToékdoaon (2019).

Thomas Kefalas is a cartoonist and illustrator, born in 1989 in Trikala. He has a degree in
Informatics from Aristotle University of Thessaloniki. Since 2017 he has participated in several
group exhibitions including “Valtous X” project, powered by Rosa Luxemburg foundation and
HumanRights360 society organization. His published works are: “Istories apo kato”- Ekdoseis
tou Kampou (2018), “Origami” — self published (2019)

facebook:thomaskefalasart
email:thomaskefalasart@gmail.com
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Kristanz

Ovopddopal Xpiotiva Kutrpaiou. Eipal ammégoitn tou AKTO-Middlesex University otov kKAddo
sketch-comic-cartoon kai oTTOUBACTPIA TOU PETATITUXIOKOU TOUG TTPOYPAUMATOG OTOV KAGOO
animation. ‘Exw AdBel pépog oTig ekBEoelg Tou AKTO kai o€ diaywviopoUg comic/manga Tou
eCwTepIkoU. Me To comic ek@pdlw ICTOPIEG KAl cUVaIoBRaTa, e To animation Ta aTTEIKOVi(w o€
Kivoupevn pop@r. Ovelpedopal va doUAEWw oTnv laTtwvia y1I'autd Kal €xw TTOAU KaAr yvwaon
IATTWVIKWY, EVW EXW KAl APIOTN YVWOon ayyAIKWV Kal yepPavikwy. Eipal AddTpng Twv BIBAIwy,
QAVTAWVTAG EUTTVEUON aTTO aUTA KaBWG TTIoTEUW OTI KABE BIBAIo €ival éva comic EKQPATUEVO PE
Aoyia. ‘Exw ouppetdoxel o€ KAANTEXVIKEG Kal TTONITIOTIKEG EKONAWOEIG PE DlaxPOoVIKA BEpaTa Kal
TTOAUTTTUXN SIaTTPAYUATEUDN.

My name is Christina Kypraiou. I'm a graduate from AKTO-Middlesex University sketch-comic-
cartoon and currently doing my Masters in animation there. | have taken partin AKTO exhibitions
and in comic/manga contests. Comics for me is a means to tell stories and convey my feelings.
Animation is a way of bringing my stories to life. My dream is to work in Japan and thus I've
studied japanese and have excellent knowledge of English and German as well. | love books as |
draw inspiration from them believing that books are like comics with words. | find taking part in art
and cultural events with interesting and complex themes essential and challenging.

email:vana_1963@yahoo.gr, instagram:kristanz.art
Aéomroiva MavwAapou/Despina Manolarou

H Aéomroiva MavwAapou, yevviiBnke atnv ABriva 1o 1988. Eival TeAeid@oitn TNG Avwtatng
2x0ANG KaAwv Texvwv. Kdmmoia dAAa evOla@EépovTd TnG €ival n eiIkovoypdenaon evTUTIWY Kal TO
comic, evw TeAeuTaia TTeipapaTiCeTal ge To animation. O1 emMpPPoEG TNG TTNYGLoUV aTTd TO KOGHO
TNG TT0inoNG, TNG WuxoAoyiag, Tng PioAoyiag kai Tn Bpnokeiag . Tnv evdia@Eper 1IBIAITEPA N
ouvBeon TOIKIAWV EIKAOTIKWY OTOIXEIWV WOTE va dnUIOUPYEl @AVTAOTIKOUG KOGUOUG TTOU
efepeuvolv Ta OVEIPA, TO UTTOCUVEIONTO Kal TIG OIOQOPETIKEG EKQPAVOEISC TNG avOpPWTTIVNG
Wuyoouvleong.

Despina Manolarou was born in Athens in 1988. She is at her last year of studies in the Athens
School of Fine Arts. Some of her interests are book illustration, comic illustration and, lately,
animation. Her work is influenced by poetry, psychology, biology and religion. She is highly
interested in combining different visual elements to create imaginary worlds that explore
dreams, the subconscious and the various aspects of human soul.

email:despoina_mn@hotmail.com, Instagram:@domnamanolarou

Mekl

Tou apéoel 1o wwui kai n Bpoxr. To évoua autd 1o TIrpe TTPOCo@ATa Bdoel evog TTaIdIKOU
EM@EWVAUATOG. Ta TeAeuTaia dEka XpovIa, £xEl, £TTIONG, Epyaadei e To 6voua Mikkel Sommer,

OnNUIoUPYWVTAG KOUIKG, TTadIKA BIBAIa, ox€dia yia animation kail dAAa projects.

Mekl is a person who likes bread and rain, and was born not long ago from a child's phonetic
fancy. Mekl has also worked under the name Mikkel Sommer for the past decade, making
comics, children's books, designs for animation and other projects.



MNwpyog MikdAep / George Micalef

evvABnka otnv Képkupa AegkéuBpn Tou 85 kal peydAwoa otn lapitoa. O pifeg pou KPATAVE
amd 10 NKdlo TNG MdATag. To 2003 épuya oTnv MdTpa yia oTTOUdEG punxavoAoyiag, aAAd Aiyo
Kaipd apydTepa Kal PETA atmd €va atuxnua TTou dAAage Tn {wr) pou pIdikd, atro®daica va
EMOTPEYwW OTO «vnai Tou lMNMdoxa» 61mou Kal £ueiva Ta eméueva 10 xpovia. Autr Tnv TTEPiIod0
aQOCIWONKA OTIG «KAAEG KA TIG KAKEG TEXVES. [N'Vploa Toug {wypd@poug Tou vnoiou Kal £yIva
MéAOG TNG EikaoTikAg Kepkupaikng Evwang. To KaAokaipl Tou 2014 eykataaTdBnka atnv ABriva
Kal a1rd T0TE {WYPOPilw akatdmauaTa. Q¢ TWPa £XwW AABEI HEPOG OE APKETEG OPABIKEG EKBEDEIG
{WYPAQIKAG Kal KOMIK KOl £XW TTPAYUOTOTTOINCEI 6 ATOUIKEG EKBETEIC (wypaIKNG. To evdpn Tou
2017 &ekivnoe n ouvepyaaia pou pe Tov Kwota E@ripuepo kai 1o The Press Project. Katd kdTrolo
TPOTIO, €yIlva OKITOOYPA@Oog Xwpig va 1o KaTaAdBw. Exw aoxoAnBei emiong pe tnv
eikovoypdgnon underground BIBAiwWV Kal JOUCIKWY GXNUATWV.

I was born in Corfu in December 1985, with Maltese origins. Since childhood | used pencils and
markers to extend my soul onto a white surface and ever since then | have never stopped
drawing, painting, creating, and experimenting on every kind of surface with colours and
materials that sparked my interest and curiosity. | have taken partin several group exhibitions in
Greece and have presented 6 solo shows. Since 2017 | am working as a political cartoonist for
The Press Project. | have also illustrated books and album art for underground music bands.!
have been a member of the “Corfu Artists' Union” since 2010.

https://www.facebook.com/georgemicalefcreations/
https://georgemicalef.blogspot.com/

Mapiog Mmr6pag/ Marios Boras

"evvnuévog 1o 1977. Zei oTn Adplod Kal pyAZeTal WG EIKOVOYPAPOG.
Bornin 1977. He lives and works in Larissa as an illustrator.

email:mariosboras@gmail.com

No budget epics

H No Budget Epics dnuioupyiOnke kdmola aTiyu atmd KATToIov, JETPAEI X XpOVO AEIToupyiag, Kal
TiTroTa o116 AUTA dEV €xel onpaacial AuTO TToU €xEl OPWG, Eival aUTO TTOU KAVEI KAl TTEPIYPAPETAI
dpioTa amd Tn TpdTacH Tou TNV evétrveuae: "No budget art, of epic proportions*®

No Budget Epics was created by someone at some time. It has been in operation for X years.
None of this matters! Nonetheless, what matters is what it does, and this is summed up perfectly
in the premise that inspired it: “No budget art, of epic proportions.”

email:nbepics@gmail.com
https://www.instagram.com/no_budget_epics/?hl=el
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AAkuévn MamrakwvoTtavromrouAou / Alkyoni Papakonstantopoulou (Poisoner)

H AAkudvn TlamakwvoTaviotmoUAou yevvriBnke 10 1994 kai peydAwaoe otov [Meipaid.
Amopoitnoe amd 10 Zdvvelo Meipapatikd Aukelo Meipaid kai ommoudace Pwroypagia Kai
OmmikoakouoTIkEG TéExveg aTo TEI ABrivag. Xxedialel atrd pikpr NAIKia. XT0 XWPO TwV KOPIK
TTapouadiace TTPwWTN Yopd douAeid ata TTAaicia Tou Comicdom Con Athens 2017 01O KOUUATI
TWV AUTOEKBOTEWY Kal ouveYiCel va TTapouaidlel S0UAEId KABe xpovid . ‘Exel emmiong Adpel uEpog
o€ OIAPOPEG OPADIKES EKBETEIG TA TEAEUTAIO XPOVIA, TOOO PE WTOYPAPIKF OO0 Kl OXEDIOTTIKN
OOUAEId.

Alkyoni Papakonstantopoulou was born in 1994 and raised in Piraeus. She graduated from
Zanneio Experimental High School of Piraeus and studied Photography and Audiovisual Arts in
the TEI of Athens. She started drawing at an early age. She first presented her work in the world
of comics at Comicdom Con 2017, in the self-publishers alley, and has since then participated
the following years as well. She has also been part of various group exhibitions, as a
photographer orillustrator.

https://www.instagram.com/poisoner_art/
MixdAng ZiyaAag/Michael Sigalas

O MixdAng 2iydAag yevvriBnke otnv ABriva 1o 1980. Zmmoudace 01O TTAVETTIOTH IO Tou [MAipoud
otnVv AyyAia TTpWTa KOAEG TEXVEG Kal UOTEPA WNQPIAKES TEXVES Kal TexvoAoyia. Zel atnv MNdTpa
OTTOU £pYALETAl WG YPOPIOTAG, OXEDIAOTAG/KATAOOKEUAOTAG IOTOOEAIDWY Kal EIKOVOYPd®og. Exel
OUMMETAOXEI O OPADIKEG EKOETEIG (WYPAPIKAG EVWD T TEAEUTAIO XPOVIO PEAETAEI QWTOYPAYia
Kai BulavTivr) (wyPaIKr).

He was born in Athens in 1980. He studied at the Universityof Plymouth (Fine Arts, Digital Arts
and Technology). He lives in Patras where he works as graphic artist, web page designer and
illustrator. He has participated in gourp painting exhibitions. Lately he studies photography and
byzantine iconography.

email:m_sigalas@hotmail.com, http://www.msigalas.com
http://gr.linkedin.com/pub/michail-sigalas/59/8/987, http://www.behance.net/msigalas

21éNa Zrepyiou / Stella Stergiou

levvnBnke 10 1992 oTtnv ABriva. MNapoAo TTou €xel OAOKANPWOEI TIG OTTOUDEG TNG OTN ZXOAR
Apx1TekTOVWV Mnxavikwy Tou E.M.T1., (el kal epydleTal wg EIKOVOYPAPOG Kal OnuUIoupyds KOUIKG
oTo BéAyio. Tagideuel pe To yaAddio TNG TTOORAATO Kail OTToU EQTTOoTaiVEl EEKIVA Va OXEDIALEL.

‘Exel ouppeTdoyel o€ ekBEaeig (The Walking Dead Art, Fox Greece kai M Art) kai €xel d1okp10¢gi o€
dlaywVIOPOUG EIKOVOYPAPNONG Kal apXITEKTOVIKAG. AOUAEIA TNG £XEl EkBOBET O€ TTEPIODdIKA Kal
OUAoYEG, OTTWG TO TTEPIOBIKO KOUIK MIMNAE KOMHTHZ (ekddaeig Polaris), To GuAAOyYIKO KOIK
Pizza Pepperoni (ekd6o¢€ig 9n AidoTaon), HpakAng (AddArt), k.d. To TpwTo TnG graphic novel, O
MIKPOZ IMPITKIMAZ, kukAogopei atro Tig ekdooelg Polaris atrd 10 2017.

Stella Stergiou was born in 1992 in Athens. With architecture studies at the National Technical
University of Athens under her belt, she is working as an illustrator and comic book artist. She is
travelling with her blue bike and wherever and whenever she stops riding, she starts to draw.



She has participated in exhibitions (The Walking Dead Art, Fox Greece and M Art) has been
awarded in illustration and architecture competitions. Her work has been published in
magazines and book collections, such as the comic magazine BLUE COMET (Polaris
publications), the comic book Pizza Pepperoni (9n AidoTtaon publications), Hercules (AddArt),
etc. Her first graphic novel, THE LITTLE PRINCE, has been released by Polaris publications
since 2017.

https://stellaimagination.wixsite.com/stellastergiou, email:stellaimagination@gmail.com
Nikog Tooukvidag / Nikos Tsouknidas

O Nikog Tooukvidag €xel ro€l Kal £xel BOUAEWEI oav EIKOVOYPApog aTnv EAAGda, oTnv lattwvia
Kal oto Hvwuévo BaagiAeio. ‘Exel omouddoel HAekTpoAOyog Mnxavikdg kal Mnxavikdg
YTTOAOYIOTWV KOl €XEI KAVEI JETATITUXIOKA OTNV ZTPaTnyIkr Zxediaong Mpoidviwv & ZuoTn-
MATwv. Me Ta KOUIKG Kal TNV €IKovoypa@non acxoAsital emmionua amo 1o 2003, oe ekBETEIG,
EIKOVOYPAPHOEIG Kal EEWPUAAA BIBAIWV Kal TTEPIOBIKWY, Kal £XEI AABEI HEPOG PE TNV BOUAEIG TOU
o€ @eaTIBAA oTnv EAAGOQ, oTo Hvwpuévo BaaiAeio kal atov Kavadd. AuTtrv Tnv TTEPiodo doUAEUE!
oT1o KOuIK Tou "iland", pia 10Topia o€ éva 1I0TOPIKA eVAAAOKTIKO vnai Twv KukAddwv oTta 1830.
21NV dAAN Tou {wr douAelel oav Mnxavikég YTroloyioTwy ato BBC atmé 10 2011.

Nikos Tsouknidas has lived and worked as an illustrator in Greece, Japan and the UK. His
studies include a BA and MSc in Computer Science and Electrical Engineering and an MDes in
Design Strategy. Since 2003 he has been involved in comic book exhibitions, worked as an
illustrator for books and magazines, taken part in comic book festivals in Greece, the UK and
Canada, and is currently working on the graphic novel set in a historically alternative 1830s
Cyclades called "iland". His alter ego has been writing software for the BBC since 2011.

https://www.ilandcomic.co.uk/, instagram: @tsouk.n, twitter: @tsoukn
Poutrépta MNamfdyAou Watkinson / Roberta Yaitzoglu Watkinson

H PopuTtrépta MNait¢dyAou Watkinson ommoudace 'pagioTikr) oo A.T.E.I. ABrivag kai aoxoAgiTal pue
TNV EIKOVOYpPA®nan, To concept art kal Ta KOUIK. Avayvwpioiua XapaKTNpIoTIKA TNG BOUAEIAG TNG
€ival ol YpapPEG Kal Ol TEAEIES, Ta JOTIBa KAl T QOUCKWTA PaViKIa ETTOXNAG. TO EIKOVOYPAPIKO TNG
£PYO TTPOEPXETAI TOGO aTTO TNV €UaloOnaia TNG aTa OTITIKA €peBiouaTa, 6GO Kal aTTd TNV EUGUTN
TTEPIEPYEIQ KAl AVAYKN TNG VA TTPOCAPUOLEl KAl VO QEPVEI KOVTA TIG ETEPOKANTEG AVAPOPEG TNG,
QTTOKAAUTITOVTOG TOUG KOO UOUG Tou UTtocuveidnTou TnG. KUplieg eUTTveUOEIG TNG €ival TTEPITEXVA
uQ@AouaTa, I0TOPIKEG EVOUNATIES, O KIVNUATOYPA®OG, 0 KPUOG BPpoxepdgs Kaipdg Kal Ta '80s pop
Tpayoudia. ‘Exel Tdpel yépog ae ouveédpIa KOMIK Kal @eaTIBAA @avliv otnv EAAGda pe TIg
auToekd60oelg: Scavengerists, Jabberwocky, ®iAiT: XapolUupevog wg [MpiykiTrag, kal 1o
ouvepyaTiko kopIK 10 yuvaikwv: TXONTOKOMIK. Mpog 1o Trapdyv (el kal epydleTtal oTnv ABrjva.

Roberta Yaitzoglu Watkinson is an illustrator, conceptual designer and sequential artist currently
based in Athens, Greece. Often noted for her dots, dainty lines, pattern and puffy period sleeves,
her illustrative work is borne of both her visual sensibility and her innate curiosity for fusing and
adapting interests, unveiling the worlds of her subconscious. Her primary inspirations are ornate
textiles, historical costume, cinematographic visuals, dreary weather and 80s pop songs. She
has had her work exhibited and taken part in comic conventions and zine festivals around
Greece, with the self published titles: Scavengerists, Jabberwocky, Philippe: Happy as a Prince,
the 10 women collaborative SMUTCOMIC. She studied Graphic Design at the Athens University
of Art and Design, specialisin

https://robertayaitzoglu.tumblr.com/
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H ékBean kouIks «Oresteia Reversed» atroteAei pépog Twv dpdoewyv Tou @eouol

«Apxaio Apaua: AIETTIOTNHOVIKESG Kl AIO-KOANITEXVIKEG [POTEYYIOEIGY.

O Oeopdg auTdg, ETTIXEIPWVTAG «TTAPAOOEECH CUVEPYEIEG TEXVWV KaI ETTIOTAUNG, OTOXEUEl va
EVOUVOWOEI Kal Va EPTTAOUTIOEI TNV oUyXpovn TTPOCANWN Tou Apxaiou Apduatog, péoa atro TIg
EIKAOTIKEG KQI TTAPACTATIKEG TEXVEG OTOV 210 alwva.

H @eTiviy dlopydvwan, ato mAaioio Tng Mpdgng «Kabiépwan kai MpoRoAr AieBvwv Oeopwv
>uyxpovou [MoAimicpou otnv ATTIKA» TTou oXediaoe kal uAotroiei 10 18pupa MixdAng
Kakoyidvvng, éxel wg TiTho «MeydAeg Agpnyioeig/H emotpogr _ABAva2019».

MpodkeiTal yia 1o KAANITEXVIKO Kal EpEUVNTIKO TTPOYpaAppa yia To Apxaio Apdua kai Tig IMoAITIKEG
EmoTrApeg Tou TepIAapBdver: Tn Beatpikr) TTapdoTaon “IKETIBES” Tou EupiTridn, ae yetdppacn
Kol oknvoBeaia AfuouARdeAIwdn, Eva dinuepo dieBvEGg PoOpoup pe TiTAo "To Apxaio Apdpua

kai 1o MoAimiké: MNapdoTaan-PiAocoia-NoAITikA Ocwpia”, Zepivdpia kal EpyaoTrpia TTou £Xel
dlapopewoel 1o 18pupa MixdAng Kakoyidvvng oe ouvepyaoia pe 1o Forum Internationale
Wissenschaft Institute Tou lMNavemoTtnuiou Tng Bévvng, kai TRV TTapouca EkBean.

OAeg o1 dpdoeig Exouv eAeUBepn €icodo.

1®pupa MixaAng Kakoyidvvng, Meipaiwg 206, Taupog, TNA. 210 34 18 550
10-22 ZemrtepPpiou 2019 - Qpeg Aermoupyiag €ékBeong: Acutépa — Kupiakn 18:00 - 22:00

Xwpol:10G Kal 206 6p0POG.

The comics exhibition “Oresteia Reversed” is part of the Act of the Institution

“Ancient Drama: Interdisciplinary and Cross-Act Approaches”. This Institution initiates “paradox”
synergies of arts and sciences, in an attempt to enforce and enhance the contemporary
conception of Ancient Drama, through the fields of visual and performing arts in the 21st century.

This year's Act is entitled “Grand Narratives.The Return_Athens_2019”. It is under the Action
“Establishment and Promotion of International Institutions of Contemporary Culture in Attica”.
This Action has been designed and is being implemented by Michael Cacoyannis Foundation.
This year's program focused on Ancient Drama and Political Sciences includes the following
events: the Performance of the play “Suppliants” (by Euripides), translated and directed by
Dimos Avdeliodis, Seminars, Workshops, a two-day International Academic Forum (organized
by MCF in collaboration with the internationally recognized Forum Internationale Wissenschaft
Institute of the University of Bonn), and the present Exhibition.

Allthe events are free of charge.

Michael Cacoyannis Foundation, 206 Piraeus str. Tavros, tel. 210 34 18 550
September 10-22, 2018 - Exhibition hours: Mon —Sun 18:00 - 22:00

Exhibition area:1stand second floor




«APXAIO APAMA: AIEMIZTHMONIKEZ KAI AIA-KAAANITEXNIKEZ MPOZEITIZEIZ»
«ANCIENT DRAMA: INTERDISCIPLINARY AND CROSS-ART APPROACHES»

METAAEZ AQHIMHZEIZ. H ENIZTPO®H — AGHNA 2019 / GRAND NARRATIVES. THE RETURN — ATHENS 2019
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Avtiyovn BAdxou

Mapia KAedpyou

Karepiva Kouptn

EKOEZH «Oresteia Reversed»
Alopydvwon

15pupa MixdAng Kakoyidvvng
EmpéAeia - Zuvtoviop6g
KaAAIoTTn Alodn

loTopik6g TEXVNg

NIKOA Nefévtn

Avammapaywyr] KaAAirexvikwv Epywv
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> xedlaou6g Katahdyou
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Quality Printing Solutions A.E.
Karaokeuég MAaiginv

>1éNIog AauTTaddplog

MICHAEL CACOYANNIS FOUNDATION
Vice President of the BoD & General Director
Xenia Kaldara

Project Manager

Dimitris Yolassis

Cultural Programme

& International Relations Manager
Alexandra Georgopoulou
Planning

& Development Department

John Linas

Technical Support Manager
Sarantis Zarganis

Programming

& Production Department

Pigi Pifea

Communications & Marketing
Press Office

Giovanni Rumma

Reception Office

Aristotelis Georgoulias

Projects Monitoring Unit

Vaya Krommyda

PROJECT ASSOCIATES

Project Coordinator

Olga Gratsaniti

Content Conceptualization of Actions
Angeliki Poulou

Hospitality Coordinator

Katerina Tsouknida

Stage manager

& Technical Operations Coordinator
Vera Lelouda

Lighting Assistant A

Emmanuel Tsolakis

Lighting Assistant B

Dimitris Tsolakis

Projections & Sound Assistant
Yorgos Elenis

Implementation Assistants
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Maria Klearchou

Katerina Kourti

EXHIBITION «Oresteia Reversed»
Organised by

Michael Cacoyannis Foundation
Curator - Coordination

Calliope Liadi

Art Historian

Nicol Leventi

Reproduction of Artwork

Melon Sp. Kokkolis G.P.
Graphic Design

Nikos Skarmoutsos

Print Production

Quality Printing Solutions S.A.
Panels' Construction

Stelios Lambadarios

NOHMEEIE! To 15pupa MixdAng Kakoyidvvng euxapioTei 8eppd:

H ENIZTPO®H

AGHNA_2019 - 6Aoug Toug KaANITEXVEG YIa TNV CUPHETOYXT Toug oTnv ‘EkBeon kai Tnv e€aipeTiki) cuvepyaoia

GRAND
NARRATIVES/
THE RETURN

ATHENS_2019

- Tov ZmUpo AepBevitdTn yia TNV TTOAUTIHN UTTOGTAPIEN TOU
Michael Cacoyannis Foundation warmly thanks:
- all the artists for their participation in the Exhibition and for the excellent cooperation

- Spyros Derveniotis for his valuable support




Mpdgn:«Kabiépwan kai MNpofoAr| Aiebvwv Oeapwyv
20yxpovou lMNoAITiopoU oTnv ATTIKA»
Oeou6c:«Apxaio Apdua: AIETTIOTNPOVIKEG
Kail Ala-KOANITEXVIKEG TTPOOEYYIOEIGH

Act:"Establishment and Promotion
of International Institutions
of Contemporary Culture inAttica"
Institution:"Ancient Drama: Interdisciplinary
and Cross-Art Approaches”

mmesne < EXNA /7)ot < NSRF

‘ , MPOTPAMMA = 2014-2020 European Union ‘ ., PROGRAM OF e 2014-2020

ATTIKHZ ey ATTICA = I IO
Development Fund

Me tn ouyxpnuatodémon tng EAAGSag kai Tg Eupwraikrig ‘Evwong Co-financed by Greece and the European Union
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